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FOREWORD

B B By James Chu-yul Soong

The Motion Picture Yearbook of the Republic of China has been published for
four editions before at an irregular interval. Now this edition is being published only
a year after the last one. We hope that in the future the frequency of publication will
be annual so that the Motion Picture Yearbook can be just that — a real yearbook.

We regret that in the last year the United States, an ally which long has fought
shoulder to shoulder with us to safeguard freedom, democracy and human rights, should
have unilaterally decided to sever diplomatic relations with us and terminate the Mutual
Defense Treaty in order to establish diplomatic ties with the Chinese Communists.
Although the U. S. action buffeted this country severely, it did not dismay our motion
picture workers at home and abroad. They only worked harder, showed greater vigor
and strengthened their unity. They have recorded outstanding accomplishments, as set
forth in this Yearbook.

On February 1, 1979, the Government Information Office announced implemenation
of the Rules Governing the Guidance and Administration of the Motion Picture Industry
and Workers. These Rules establish an integral administrative system for the motion
picture industry. Guidance and administration of the industry are brought under a
single government office for the first time. The industry’s three major functions—
production, distribution and exhibition—are all included. Minimum capital require-
ments are stipulated for companies engaged in film production and distribution with
the hope that costs can be reduced and quality improved. In order to assure the highest
quality personnel, the Rules set forth the objective and subjective qualifications of
production and distribution chief executives and of motion picture performers. Adequate
and effective measures are provided for reward and punishment of motion picture
workers so as to assure wholesome development of the industry. In the brief period of
three months after the Rules were announced the number of those applying for licenses
as motion picture performers exceeded 1,500, indicating that the new regulations were
receiving wide support.

Those with specialized knowledge have long maintained that the overall quality of
this country’s motion pictures will not be raised unless basic measures are taken to
cultivate professional talent and improve the climate of research and development. In
pursuit of this long-range goal, the Motion Picture Development Foundation of the
Republic of China will continue to offer scholarships to outstanding college students
majoring in film and drama, and has taken such additional measures as the sponsorship
of seminars for movie artistic and technical personnel in cooperation with motion picture
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societies, the giving of sizable cash awards to outstanding motion picture workers in
coordination with the government’s annual presentation of Golden Horse awards, and
the exhibition and encouragement of experimental motion pictures of high merit. The
first motion picture library in Republic of China history was opened to the public
January 19 of 1979 under the auspices of the Foundation. The library is stocked with
more than 3,000 copies of some 2,200 book titles, more than 30 periodicals and more
than 260 films or video tapes collected from or subscribed to at home and abroad.
Sufficient library materials and a place to use them are available to those who are
working or aspire to work in the motion picture industry. Lectures on the motion
picture industry and file exhibitions have been held regularly by the library and have
won a warm welcome and enthusiastic support from movie circles.

Despite the considerable development and progress of the motion picture industry
in recent years, we are well aware that achievements do not yet measure up to expec-
tations. Our motion picture workers need a new conceptualization emphasizing the
public interest and to be attained through unity and cooperation. These new concepts
will quickly enable us to manage the industry more enterprisingly, to break through
the limitation of the screen play and add new depth to motion pictures, to rationalize
the remuneration of motion picture workers and assure that they understand their social
responsibility, and to coordinate the activities of those engaged in distribution and exhi-
bition so as to provide for a sound relationship. In making vigorour efforts along these
lines, we can soon advance our motion picture industry to international stature. Only
through such endeavors can we provide the satisfactions and rewards of success for all
of our motion picture workers to share.

The Government Information office has recently taken the initiative in various
matters, including arrangement of the coordinated showing of films by theaters. The
Motion Picture Development Foundation has chosen some domestic pictures of high
quality and arranged exhibitions for promotional purposes before theaters begin public
showings. Some of these initiatives have been contrary to custom and may draw
unfavorable comment. But the Government Information Office and the Development
Foundation believe that such services should be offered wholeheartedly whenever these
are helpful in developing the country’s motion picture industry. The sponsors sincerely
hope that this program will receive the support and encouragement of motion picture
workers.

Finally, I want to mention our active participation in international film festivals
during recent years. More opportunities have arisen and a warm welcome has been accord-
ed our entries. We can easily discern the influence of our participation. Most of the
Chinese living abroad can now sing the two songs from our movies: “The Plum Flower”
and “Chian Will Surely Be Strong.” Many foreigners in non-Communist countries are
now admirers of Chinese kungfu. These examples show that in the overseas dissemina-
tion of our culture, the motion picture has a big impact without regard to geographical
distance. Every outstanding motion picture that is qualified to represent Chinese culture
or national tradition is eligible for entry in international film festivals and may win
honor for the country. Such entries may also enhance the reputation and enrich the
pocketbook of the producer. No one should hesitate to seek such opportunities.
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Development in the Past Year

he Motion Picture Yearbook of the Republic

of China, originally edited by the Chinese

Motion Picture and Drama Association,
was published for four editions in the past
with satisfactory results. Beginning this fifth
edition, the yearbook is edited by the newly-
inaugurated film library of the Motion Picture
Development Foundation. With an editorial
staff working on a full-time basis supported
with more financial resources and advice
from experts, the yearbook is henceforth
expected to have richer content and better
presentation. The fifth edition will report
the activities of our motion picture industry
in 1978. Reviewing the development in the
past year, we will find that under active
guidance and assistance of the government
and joint endeavor of our fellow workers,
some encouraging achievements have been
made, which may be summed up as follows:

First, information provided by the Motion
Picture Producers Associaton of the Republic
of China has shown that in 1978 a total of
292 Mandarin films were shown domestically,
including 121 featured with Chinese kungfu
performance, 73 of literature, 42 comedies,
25 of mystery, 10 legendary, 9 of love, 4
detective, 7 for social education, and 1
documentary. As 70 of the total were films
of a second exhibition, those produced in
1978 should stand at 222, marking a slight
decrease if compared with the previous year.
The 1978 production, however, still ranked
second in Asia, next only to that of India,
indicating a continuous progress.

o T e

Second, the number of cinemas showed
a steady increase and some cinemas of new
design emerged. Statistics have shown that
by the end of 1978, there were 65 cinemas
of various sizes in Taipei city and 450 in the
Taiwan province, bringing a total of 515 to
the entire Taiwan area. The large number
of cinemas is a fact to tell that there has
continuously been a strong will of investment
in running cinemas as a social service and
that movie is still a favorite recreation of the
general public, all symbolizing a promising
future for the local motion picture industry.

Third, various activities for the promotion
of international exchange of culture in the
field of motion picture were seen in 1978.
In late June and early July, this country
hosted the 9th Asian and Pacific Film Festival.
For participation by representatives from 15
countries, including those even from Europe
and America, the festival was the largest
ever hosted by this country. The number
of representatives, totaling nearly 200, also
was more than doubled the 70 expected.
Successful as it was, the festival has established
a sound example for international exchange
of culture in the field of motion picture. In
March, August and September the same year,
this country sent a delegation to attend the
18th international film festival of Colombia,
the 16th international film festival of Panama,
and the 24th international film festival of
Asia respectively. After participation, dele-
gation members visited local Chinese com-
munities and those in the neighboring coun-



tries. In attending the festivals, our film
“Operation Spring Wind” won the special
jury prize of Silver Indian Catalina in
Colombia; “Eternal Love” the most heartfelt
feature prize in Asian festival; and “Diary
of Di Di” the best actress in Panama.
Members of our delegations and films
presented also received a warm welcome
everywhere, greatly contributing to the
promotion of people-to-people diplomacy,
the unity of overseas Chinese, and the
dissemination of Chinese culture.

The three major activities, though briefly
mentioned above, may provide an overall
picture of the development of our motion
picture industry in the past year. If reviewed
in detail, they may further provide reference
for future development.

By statistical figures, we understand that
kungfu films were those most produced in
this country, taking a share of more than
half of the total. The films of literature
were mostly photographed with limited studio
facilities. Altogether, the two kinds of films
have accounted for more than 70 per cent
of our production. It is worth review and
improvement that not many films produced
by us have genuinely depicted Chinese history
or culture, or reflected the spirit of our
time. Very few, either, are of a high artistic
level or of a rich value in social education.
As to the distribution of our films abroad,
it is regrettable that most of them are shown
only by cinemas operated by Chinese in a
few areas, with not many accepted for ex-
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hibition in foreign language cinemas. This
indicates that in overseas dissemination of
Chinese culture, we have not well taken
motion picture as a medium. Viewed from
business operation, we may also find that
reliance upon domestic revenue only without
exploration of international market is neither
a good policy of a long term for the devel-
opment of our motion picture industry.

Reviewing our participation in inter-
national film festivals, we may find that
while successful in advancing international
exchange and promoting people-to-people
diplomacy, we have failed to accomplish the
mission of showing our artistic achievement
in film production. Also we have yet gained
an access to many other international film
festivals of a more representing nature. To
overcome these difficulties will require a
continuous endeavor by all of our motion
picture workers.

The value of a yearbook is the supply
of all relevant information, including statistics,
in the past year for the review over success
and failure to serve as a reference for future
improvement. While the Chinese Motion
Picture and Drama Association is no longer
responsible for the editing of the Motion
Picture Yearbook of the Republic of China
as from this fifth edition, I, in capacity of
its chairman who is an active worker of the
motion picture industry, wish to present my
views as given above to serve as both a
reference to my fellow workers and a direction
for my own future effort.
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Salute to Experimental

Film Makers

B ® Mei Chang Ling

uring the past two years, Experimental

Film has been very much in the topics,

espically the National Experimental Film
Contest which was conducted by Motion
Picture Development Foundation Repablic of
China did draw a considerable attention both
abroad and at home. Judging from the efforts
which was put up by the Contest itself, both
quality and quantity of the chosen films were
still far from perfection. Yet, what really
matters to us was something we have long
been cherished finally became reality. We
should indeed salute to the people who had
devoted their time and energy to what they
believed to be a right thing to do for the
entire film industry.

For those people who are knowledgeable
on film-history, Experimental Film is not
entirely a new breed to us. In fact, experi-
mental film emerged back from 1920%s. Serious
film makers in those days had tried their
utmost to reform their works in form and
in content. Film historian named those
unusual films ‘Avant-Garde’ in order to
separate from the popular films. Avant-Garde
or Experimental Film in those days was
trully something new and something unlikely
to be accepted by mass audience, despite its
originality.

Moving toward 1940’s, Experimental Film
were desperately searching for its identity.
Artists from different medium had devoted
their life-time to reshape the Experimental
Film both in scope and in depth. However,
great films in Experimental nature which

were made between 40’s and 50’s still remained
as gallery items or museum collections. Sadely
as it was, general public were simply not
ready for experimental films and neither
did Hollywood producers.

Pushing to 1960, and 70’s experimental
film makers were even more active then
ever, they were not only fighting for its
maturity but for survival as well.

From the point of view of history, the
experimental film we are now presenting is
somewhat like a ‘“giant in the presence of
a super giant.” But we must not forget that
the domestic experimental film movement
has grown and developed gradually for at
least a few decades before it has reached the
current state. According to historic data on
the development of the Chinese movie, Jen
Chin-feng, a studio owner from Peiping, had
as early as 1905 or the 31st year of the Ching
dynasty Kuanghsu Reign, produced the first
Chinese movie, which was based on the
Peiping Opera “Ting Chun Shan.” Judging
from the obstacles Mr. Jen encountered and
the effort he must have made, the movie
“Ting Chun Shan” could be considered the
first experimental film in China. We all
know that the first “sound” movie ever pro-
duced was Warners Studio “The Jazz Singer”
in 1926. But few know that in 1904 at a
theatre called Victoria in Shanghai, a sound
movie in what may be considered an highly
experimental way was produced. It is a pity
that no one had showed interest in it then.
From the above two examples, we can see
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first, that the development of Chinese movies
has been long rising and blooming, and second,
that, perhaps because of the influence of
popular commercial movies and insufficent
promotion of the study of academic movies,
the development of the experimental film
has always been overlooked.

In 1963 some art enthusiasts began to
show more concern about the pure artistry
of movie and started actively to create works
in this field. I can still recall a film and
drama review known as “Theatre Quarterly”
which came out almost at the same time.
Besides providing theories and new knowledge,
the publication also introduced local experi-
mental films the publisher also sponsored a
few showings of experimental films. Since
such movies were still not popular then and
few people wished to share such a new idea,
the movement soon vanished.

A few decades have lapsed again, our
nation has become strong, blooming and pro-
sperous during a long period of peace. With
the aid of mass media, the cultural value of
the world movie has been recognized again
by the younger generation. Many universities
and colleges have offered courses relevant to
drama and cinema and even established depart-
ments or divisions in that field. Besides that,
new photographic equipment and cheaper
prices are also attributable the development.
Thus highly creative art-movie enthusiasts
have started exploring the field of the experi-
mental film.

Several years ago when I was the general
manager of Central Motion Picture Corpora-
tion and still in contact with young people, I
deeply felt that the experimental film should
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be guided and promoted. After many efforts
made privately and by groups, the Motion
Picture Development Foundation Republic of
China taken up this burden. The first
Distinguished Experimental Film Contest,
where the “Golden Ear of Grain” was honored,
was held in January of last year, and the
second, in January of this year. The high
artistic standards exhibited by the participa-
ting works have shown us that experimental
films are of great value for us to encourage
and promote.

We do not expect that the efforts of ex-
perimental film makers will improve the
development and standards of Chinese movies
overnight, but at least, some genius or experi-
mental film devotees will be appreciated. For
instance, Wang Chu-chuan, whose film “Wind-
mill” had won the best ordinary film award,
has now taken part in the production of the
movie “Liu Chao Kuai Tan”. We sincerely
hope that Wang can turn his ambitions and
heart from the experimental film to com-
mercial film, so as to increase the standard
of commercial films, which is the primary
aim of the contest.

Promotion of any kind of literary and
artistic activity often does not develop
smoothly from the beginning. The two con-
tests can only be regarded as the commence-
ment of this movement. The sponsor of the
contest must bear the responsibility of promot-
ing experimental films. While all contestants
should perfect the form and content of
experimental films as their ideals. We hope
our efforts and dedication to the development
of Chinese movie will be richly rewareed in
the future.
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THE TREND OF CHINESE FILM PRODUCING
LINE IN THE PAST YEAR A RESAILING
OF CHINESE REALISTIC FILMS

Pierre Rissient's Remonstrance

he French film producer Pierre Rissient
Twho recommended the Chinese picture

“A Touch of Zen” produced by Hu
Chin-chuan to take part in the Cannes Film
Fair wherein this picture won a prize, is a
Westerner considerably understanding Chinese
movie. Rissient came to Taiwan for several
times and watched a number of Chinese
pictures therein. In June 1979, the celebrated
Chinese film director Li Hsing and the Central
Film Studio (CFS) jointly invited Rissient
coming to Taiwan for comments on the
picture “Mayor Ian” to be produced by CFS
under Li Hsing’s direction. Apparently this
picture is going to take part in some inter-
national film fairs. Rissient also felt that
this subject-matter, if produced well, may be
a great picture which must be emphasized
by the international film circles.

In the course of his stay in Taiwan,
Rissient also watched many a Chinese movie
produced at home and the Film Library of
Chinese Film Development Foundation invited
him participating in a forum. He maintained:
since 1975 all the films produced in Hongkong

B B Hnang Jen

and Taiwan could not match the fine Chinese
pictures produced in the period from late
60’s to early 70’s so far as their creation and
quality are concerned, and some senior
directors under the influence of film produc-
ing environment have lost their impulse of
producing fine film, but among these di-
rectors, Hu Chin-chuan may be the only one
exception.

Rissient watched many a Chinese picture
of which number is still limited but his
remonstrance is still worthy of our reflection.
In the said period from late 60’s to early
70%s, ie. from 8 years to a dozen of years
ago, the Grand Film Studio moved to Taiwan
where the film producing industry began
booming and a number of fine films were
produced indeed. For instance, “Goodbye
Allen” directed by Pai Ching-jui, “Autumn
Execution” directed by Li Hsing, “At Dawn”
directed by Sung Tsun-shou, “A Touch of
Zen” directed by Hu Chin-chuan, “The
Winter” directed by Li Han-hsiang, and
“Four Moods” jointly directed by Pai Ching-
jui, Hu Chin-chuan, Li Hsing and Li Han-
hsiang, have their own style, creation and
thrilling effect.
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Film Producer and Film Producing
Environment

If we say that the above-said great
directors now have submitted to the film-
producing environment, perhaps they will
deny such a view because at least the zeal
of Hu Chin-chuan and Li Hsing did never
subside. If we say that their works are not
so fine as before, this is an individually
different view.

So far as Hu Chin-chuan is concerned,
the two pictures “Raining in the Mountain”
and “Legend of the Mountain” he took in
Korea spent two years in addition to another
year for preparation and arrangement. This
spirit of making best better cannot be achieved
by the directors in general. In the field of
techniques for style above substance, these
two pictures indeed possess a number of
creative things; however, in the field of
creation for artistic connotation, such as the
illusory dispute between Buddhism and
Taoism, the employment of drum music
and the change of occult arts in “Legend of
the Mountain” have led to controversy in the
film circles, and the theories of Zen such as
selflessness, matchlessness and lustlessness in
“Raining in the Mountain” probably are
difficult for those people who are not familiar
with the Buddhist sutra to understand.
Obviously Hu Chin-chuan intends to have a
share in the international market and to win
some honorary prizes in the international
film fairs so as to indicate his success. As a
matter of fact, so far as the audience in
general is concerned, only the picturesque
scene and wanderful plot in the deep moun-
tains in accient style in these two pictures
are enough to let them have an entirely
new impression on the Chinese movie for
appreciation.

In order to take the picture “He Never
Gives Up,” Li Hsing determinedly gave up
the chance to inevitably make money and
spent a whole year to direct same free of
charge. Only Li Hsing has such a zeal.
This spirit is not next to his early impulse
of running risk to spend 4 months discussing

o 37 o

the scenario for taking the picture “Autumn
Execution.”

Rising of Realistic Film

The plot of picture “He Never Gives
Up” is derived from the inherently disabled
young man Cheng Feng-hsi’s autobiography,
and the audience was greatly thrilled by the
high fidelity of his true story, particularly
by the features of Cheng Feng-hsi’s boyhood:
However, the audience was most impressed
by his persevering spirit of struggle in the
course of failure and firm will to rescue
himself in the rainstorm which not only
deliver a shock to the soul of physiologically
normal people but also symbolize the
fortitudinous Chinese national character of
growing in the course of hardship, but
neither impressed by his leading a dog’s life
nor impressed by his inherent disablement
which are always discriminated by the people
at large.

The said picture “He Never Gives Up”
let the audience have an entirely new im-
pression on the Chinese films which have
been drifting in the reality for a number of
years, and registered a very high box office
record. Therefore, it also brought the Chinese
film circles a confidence in taking the realistic
pictures and changed the film producing line
of the past years. Since then, a number of
producers have been producing the realistic
pictures in a rush and thus raising a fever
of same pictures.

True Story and Playing Oneself

In the past year, the achievement most
worthy of comfort by the film circles at
home should be the realistic film producing
line and true story which have been neglected
for a number of years but were emphasized
once again and gradually formed a new film
producing trend. It may be considered as
the film producing mainstream in the said
period.

So far as the Central Film Studio is



concerned, in addition to the picture “He
Never Gives Up” directed by Li Hsing,
Chang Shu-sheng directed “Fly Up With
Love” (produced jointly by CFS and Yang
Sheng) which is based on the 10 years struggle
by a workwoman who eventually became a
chairwoman of a certain factory in reality,
and is worthy of watching because the
director and playwriter could control the
plot therein. In addition, the “A Title Rewon”
directed by Wang Ying is the true story of
boxer Yuan Shih-ho, and “Mayor Ian”
prepared to be produced for a long time is
also a true subject-matter.

The story of “Off To Success” produced
by CFS is fabricated but the material thereof
is entirely true, and all the intellectual youth
of this generation would have experienced
the military life therein. Therefore its
dramatization in combination with the true
scenes and persons was filled with the sense
of reality and broke the highest box office
record of all the military training films.

A number of sad stories happened in the
Vietnamese refugee tides. “A Letter Written
in Blood Found in South China Sea” is one
of these stories which was produced in a rush
by two private film studios who renamed it
as “The Tragedy Came from Vietnam” and
“Vietnamese Blood and Tears” respectively.
In a word, it is a tragedy describing the fall
of Vietnam and was adapted in line with
many a material with a very fine motif, but
it is regrettable that these two pictures failed
to develop their realistic function and the
audience felt that they were distorted because
of producing in a rush.

Three reproduced pictures based on
Taiwanese true folk tales are still very popular.
One of them if “Memory of the Melody at
Anping” directed by Yueh Yang is a tragedy
describing a Fukienese who came to Taiwan
but lost communication with his native place,
and the theme song thereof has been popular
long ago. Another one is “A Madwoman”
directed by Hsu Tien-jung attracted the
audience’s sympathy, the calling power of
realistic sense thereof was enhanced and the

box office records thereof in Taiwan as a
whole were very fine because it was protested
by the party concerned. In addition, the
reproduced “Raining Night in a Harbor City”
also had a fine box office record.

Since “Memory of the Melody at Anping”
was very popular in Taiwan and Singapore,
Yueh Yang directed another picture “Mrs.
Tang” based on true Taiwanese folk table
describing a tragedy wherein the heroine
came to Taiwan from Kwangtung in search
of her husband. Furthermore, the story of
Taiwanese chivalrous thief “Liao Tien-ting”
was also produced by two film studios in a
rush.

Before the climax of producing Taiwanese
true stories, the Hong Shang Film Studio in
Hongkong secretly despatched personnel to
Taiwan for taking the picture “The Gory
Murdurer” adapted in line with the case of
dismembered corpse discovered at Chiang-
tzutsui. Since they were supported by the
police authorities in the course of taking this
picture, a remarkable sensation was created
in the showing period thereof. They further
adapted the story of cased corpse discovered
at Wuku and made it into a picture “Killing
Does Pay” which is much better than “The
Gory Murdurer” in the fields of film making
scale and police authorities support. The
title thereof shows various scenes of Police
Academy cadets training and a variety of
scientific instruments of police authorities for
investigating the criminal case are shown in
this film. The breakthrough achieved by
these two criminal realistic pictures directed
by Hua Yi-hung includes: (1) “The Gory
Murdurer” is the first film produced in line
with the criminal case in Taiwan, this is a
big breakthrough of subject-matter for Chinese
film in recent years, and (2) police authorities
tolerated the public opinion, pardoned and
understood some descriptions detrimental to
themselves, and thus supported this film
making. Apparently the attitudes of both
film assistance and police authorities have
been extremely enlightened.

Since the realistic criminal subject-matter
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was opened, the Hung Yang Film Studio
organized by director Ouyang Chun also
made the repentance of Ma Sha who was
prisoned for 12 years into a picture “Never
Too Late to Repent” wherein Ma Sha played
himself, i.e. the hero, and in the field of
realistic sense, this picture is not next to “He
Never Gives Up.” Particularly, the audience
was thrilled by the underground plot of
prisoners oppressing each other in the prison
disclosed by this picture which also was
supported by the police and prison authorities
and generated a deterrent action more or less
to those who intend to commit offence.

Then Ouyang Chun produced another
prisoner picture “Damned Prisoner”, also
known as “Gunfire at Dawn” wherein Ma
Sha played the title role of a rascal becoming
a nice man, all the casts are those of “Never
Too Late to Repent,” and the plot thereof
is very thrilling.

The picture “Poisonous Rose and Armed
Escort” directed by Yang Chuan and produced
in Taiwan by Hsinfa Film Studio from
Hongkong is a true story describing a woman
prisoner who stealthily came to Taiwan
where she was discovered and arrested by
the competent authorities. It was made in
line with the realistic scenes ranging from
arrest by the customs to conviction by the
court as possible and a majority of characters
were played by the parties themselves con-
cerned, particularly the leading male role
Chen Chun-pao played himself, except that
the leading female role was played by an
actress from Hongkong.

In addition to realistic criminal picture,
two realistic pictures were emphasized. One
of them is “On My Own” produced by
director Hsu Chin-liang with his own money.
It was adapted in line with a best-seller book
by a young man describing his personal career
and disclosing the higher schooling and em-
ployment problems under the pressure of
higher schooling principle. All the casts of
this picture were recruited teenges without
any famous actor taking part in it which
gave the audience an entirely new impression,
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was a breakthrough in the film producing
circles in Taiwan and indicated the advance
of realistic film producing line.

Another picture “Unmarried Mammas”
which was started by Tien Niu, Kuei-Ya-lei
and Chang Ying-chen and adapted in line
with the true story provided by the “Home
of Unmarried Mammas” describing the outlet
of these victims also attracted the people’s
attention. On account of drastic social change,
the unmarried mammas are more and more
day after day and indicate many a social
problem. Such a picture, if made well, will
be easily a thrilling masterpiece.

Inception of Chinese Realistic Pictures

When “The Gory Murdurer” was shown
in Taipei, many a people felt that it was a
big breakthrough of Chinese movie subject-
matter, others listed it as the first realistic
criminal newsfilm, and still others considered
it as a new try at the present of time. As
a matter of fact, all of their viewpoints are
wrong. 50 year ago, the first Chinese story
feature “Yen Jui-sheng” (also known as
“Shooting Yen Jui-sheng”) was adapted in
line with the social news happened in Shanghai
where the comprador of a certain foreign
business firm strangled a prostitute Wang
Lien-ying. Since such a news of murder case
created a sensation, somebody adapted it into
a play which was shown for more than half
a year and a very high box office record
thereof was registered. Hsu Hsinfu and Chen
Shou-chih were interested in this event and
made it into a movie which was shown in
July 1921 in Shanghai where it also created
an extreme sensation.

So far as the primary realistic art of
Chinese film is concerned, the picture “City
Night” directed by Fei Mu in 1933 is an
inception. This picture describes a family
tragedy including the story of a pitiful
workwoman resulted from the gap between
the rich and the poor in a large city. The
sense of reality thereof was enhanced because
the director emphasized the scence, properties,
motion and employment of lighting.



We may assert that Fei Mu is the first
Chinese realistic film director who sympathized
the people, opposed the unreasonable society,
described the despair and contradiction of
human life and asserted the art to reflect the
human life but never emphasized the opposi-
tion between the rich and the poor. Since
then, his works “Human Life,” “Fragnant
Snow Sea” and “Gold-Plating City” were so
oriented and could be considered as a realistic
trend. Particularly the simple style, women’s
fate and aftermath of war expressed in the
picture “Springtime in a Small Town” he
wrote and directed impressed the people very
much. This earlier Chinese realistic picture
had a far-reaching effect on the later Chinese
movies.

At the time of taking the picture “City

Night” by Fei Mu, the realistic movie was
gradually budding in China where the un-
reasonable social phenomena were attacked
and the social problems were disclosed by
the realistic playwright so as to promote the
social progress which is the ambition of film
professionals. However some leftist film pro-
fessionals who had a conspiracy in their mind
took advantage of this opportunity to expose
the social morbility as a tool for inciting
the people and even tempted the audience to
believe that the so-called “new society” would
come into being. This situation was most
striking in the film circles in Shanghai after
victory of the War of Resist against Japan
and later on spread to Hongkong were the
“realistic film” became the “united front
film” which lost the purpose of pursuing
truth.

Among the earlier Chinese realistic films,
particularly among the resist-Japan films,
there are many a masterpiece disclosing the
atrocities of Japanese armed forces aggression
upon China or describing the war and refugee
scenes is filled with the realistic atmosphere
by means of editing the true documentary
film in combination with the film making
scenes. Therefore, they are really the realistic
works made of blood and tears.

Birth of Healthy Realistic Film

Since the Chinese realistic film was
distorted and used by the leftist film pro-
fessionals, during the period of early 1950%s,
Kung Hung in his capacity as the general
manager of Central Film Studio announced
the slogan of upholding healthy realistic film
in order to follow the trend of world film
(the Italian film of neo-realism was very
popular at that time) and to differ from the
leftist realistic film which specially exposed
the social dark side. In the circumstances,
the picture “Clam Girl” jointly directed by
Li Hsing and Li Chia describing the life of
love affairs of a clam-raising girl in the
background of rural Taiwan is the first
Chinese color film produced on our own in
Taiwan.

We may say that Li Hsing is the first
realistic film director to succeed Fei Mu.
According to Li Hsing, he began to like movie
after he watch “Spring-time in a Small Town”
directed by Fei Mu, that is his motive to be
a film professional afterwards. However, Li
Hsing’s realism based on the Chinese tradi-
tional ethics of honesty is different from Fei
Mu’s artistic view of human life. Li Hsing’s
first realistic film “Good Neighbors” describes
the life of a group of mainlanders who came
to Taiwan where they lived together in the
hasty buildings and helped each other, and
is different from “City Night,” the virgin
work of Fei Mu, which describes the lonely
life of small persons in large city.

Li Hsing’s “Beautiful Duckling” is a
typical healthy realistic work in the back-
ground of simple rural Taiwan describing
the sincere affection between the duck-raising
old man and his foster-daughter. This picture
expresses the heavy countryside atmosphere
and the Chinese traditional human touch
and is filled with the idyllic beauty.

Later on, Li Hsing’s “A Chaste Woman”
in the background of early 20th century is
aimed at criticizing the human nature-
violating, old-fashioned ethical education but
filled with the realistic countryside atmos-
phere and powerfully and delicately describes
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the human nature. His works including
“Marriage” in the background of salters is
always with a healthy realistic style.

After directing “He Never Gives Up,”
Li Hsing came back to his old line of realistic
countryside. Therefore, “The Story of A
Small Town” directed by him expresses the
loveliness of simple rural Taiwan and ex-
pounds the idea of Chinese traditional art.

In addition to “Clam Girl” and “Beautiful
Duckling”, the healthy realistic films in the
background of Taiwan include “Ali Mountain”
playwritten by Chang Che and directed by
Chang Ying in 1949, “Springtime on Tidal
Land” directed by Li Chia in 1960, and “Call
of the Mountains” and “Gain Sons, Not
Losing Daughters” playwritten by Lu Chih-tzu,
directed by Yang Wen-kan and produced by
Taiwan Film Studio. The last-mentioned
two films expresses the folk customs and
beautiful landscapes by virtue of a story of
love affairs and can give the audience an
entirely new impression.

Neo-Realism of Italian Type

Among the celebrated directors mastering
realistic art in Taiwan, Pai Ching-jui who
was deeply influenced by the neo-realism in
Italy should be the most loyal follower of
neo-realism. His “Goodbye Allen” based on
the sad and joy of a loafer named Allen and
a girls band (an unique Taiwanese girls’
occupation) in south Taiwan in combination
with the true scenes of a fishing village is
filled with a heavy sense of reality. Pai
Ching-jui moulded a typical youth to be
washed out by the time in Taiwan in 1950
and expressed the locus of social progress
therein. He employed the Italian art of neo-
realism to deeply and vividly dig out the
living side of Taiwan, so his work is shaded
with heavier realistic countryside atmosphere
than Li Hsing’s “Beautiful Duckling.” The
French film producer Pierre Rissient extremely
likes Pai Ching-jui’s “Goodbye Allen” and
feels that the films of Free China inevitably
could win both the attention of international
film circles and the honor from international
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film fairs if they could develop by following
such a realistic line of “Goodbye Allen.”

Pai Ching-jui directed another realistic
picture “Home, Sweet Home” describing a
group of overseas educated students who came
back to Taiwan for experiencing the signifi-
cance of returning to their motherland and
eventually gave up their own foreign spouse
and U.S. dollars and stayed in their mother-
land to and for which they rendered service.
This healthy realistic film and another two
pictures “Far Away from Home” and “There’s
No Place like Home” taken in Europe after-
wards may be grouped as a trilogy for these
students.

Comic Films Marching Towards
International Markets

In the past year, the film producing
industry at home was very prosperous. In
addition to the healthy realistic pictures
winning attention and achieving breakthrough,
the high-degree popularity of comic film or
even its marching towards international
markets was not a negligible film producing
line.

At present the Chinese comic film can
be divided into 3 categories: Kung fu comedy,
fashion comedy and popular costume comedy.
However, among these 3 kinds of comedy,
the kung fu comedy is most popular. Since
the picture “Snake in the Eagles Shadow”
directed by Yuan Ho-ping and produced by
Szu Yuan Film Studio in Hongkong was
shown and achieved a high-degree popularity
and box office record, many a producer
follows this line and leads to a war of seizing
Cheng Lung and the largest money offensive
for seizing star cast in the Chinese film history.
As a result, Cheng Lung’s honorarium leaped
to HK$2,200,000 from HK$60,000 overnight,
even his teacher Yu Chan-yuan was reached
by this money offensive and followed his
disciple to play a role in some kung fu films.

In recent year the comic kung fu pictures
taken to be shown or have been shown
include “Drunk Monkey Among the Tigers,”



“Marvelous Fists,” “Sleeping Fists,” “The
Fearless Hyena,” “Half A Loaf of Kung Fu”
and “Challenge” starred or even directed by
Cheng Lung. The picture “Dance of the
Drunk Mantis” not starred by Cheng Lung
but directed by Yuan Ho-ping who made
Cheng Lung well-known in the film circles
was very popular, too. Lo Wei who detected
Cheng Lung directed “Ghostly Fists” starred
by Cheng Lung and “Spiritual Kung Fu” not
starred by Cheng Lung.

Since the fever of comic kung fu film
was raised higher and higher day after day
and the original kung fu stars and directors
were too busy to make pictures, the new
directors and new stars mushroomed. The
following pictures were directed by new
directors: “The Kung Fu Master” by Chang
Tsu-tung, “Kung Fu on Sale” by Su Chen-
ping, “37 Tricks” by Huang Kuo-chu, “The
Cunning Knight with a Umbrella” by Chang
Hsin-yi, “The Three & Half Dumb Kung
Fu Girls” by Chen Chunliang, “The Wanderer
and the Kung Fu Children” and “Sleeping
Fists and Weird Tricks” by Yeh Tsu-jung,
“Kung Fu Dictionary” (also known as “The
Rope-Pulling Rat”) by Chen Chin, “The Story
of Drunken Master” by Wei Hai-feng, “The
Drunk Kung Fu Master” by Chang Chich,
“Enter the Fat Dragon” and “Knockabout”
also starred by Hung Chin-pao, and “Zenk
Wundo Strikes in Paris” also starred by Liu
Chung-liang.

There are a number of works by senior
Kung fu directors such as “Marvelous Kung
Fu” and “The Drunken Master” by Kuo Nan-
hung, “The Old Kung Fu Master” by Kuan
Cheng-liang, “Taichi Yin-Yang Fists” by Yu
Han-hsiang, “Dirty Tiger, Crazy Frog” and
“Winner Takoo” by Mei Chia, “No One Can
Touch Her” by Ting Shanhsi, and “The Perils
of Chu Lao-San” by Chang Tseng-tse.

So far as the comic kung fu films are
concerned, those produced in Taiwan em-
phasize fun but those produced in Hongkong
emphasize kung fu, for instance, “The Perils
of Chu Lao-San” directed by Chang Tseng-

tse and “No One Can Touch Her” directed
by Ting Shan-hsi are typical comic kung fu
pictures made in Taiwan. However, a number
pictures made in Taiwan are under the name
of Hongkong, and most of pictures of inde-
pendent Hongkong film studios were produced
in Taiwan, or even the pictures of Shaw
Brothers and Chia Ho (Golden Harvest) were
purchased from or made by the independent
film studios in Taiwan. Therefore, it is
very difficult to distinguish those made in
Taiwan from those made in Hongkong.

With regard to the fashion comedy,
Yang Tao, Chen Yao-chi and Wei Ping-ao
have their own works but Hsu Kuan-wen’s
(Micheal Hui) works pocketed a lion’s share
of the box office record. Last year Hsu Kuan-
wen’s “The Contract” made in Taiwan broke
all the previous box office records therein;
this year his “Tie” entered into the film
market in Japan, then “The Contract” was
shown there, and a number of pictures made
in Europe and America were heavily defeated
by his works in Tokyo. Therefore, some
works of him on the hands of Shaw Brothers
will be shown in Japan.

Nevertheless, the most popular fashion
comedy in the Japanese film circles now is
Cheng Lung’s Kung fu comedy instead of
Hsu Kuan-wen’s works. In addition to “Drunk
Monkey Among the Tigers” which has been
scheduled to be shown by more than 100
movie theaters in Japan in August 1979, all
other comic kung fu pictures starred by
Cheng Lung have been purchased by the
Japanese film studios because the Japanese
people feel that Cheng Lung will be Bruce
Lee IL

The popular costume play still is Li
Han-hsiang’s speciality. In the past year,
“The Mad Monk” and “Emperor Chien Lung’s
Adventures in Yangchow” of him were still
very popular, and now he is making the
picture “The Adventures of Emperor Chien
Lung.”

Rising of Carioon Feature
The comic and realistic films formed the
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mainstream of producing Chinese films in
the past year which is characterized by the
rising of magic, acrobatic and cartoon feature
indicating a remarkable progress of Chinese
pictures in the field of techniques. The
magic and acrobatic films include “Master
Chang Catching Genii”, “Snake Husband,”
“Li Shih-min’s Adventures in the Hell”,
“Buddhism is Eternal”, “The Gnome”, “The
Monkey Love”, “The Founding of Ming
Dynasty”, “The Phoenix” and “Sakyamuni”
which are colorful and spectacular but with-
out significant content except the acrobatics
therein, only the production of cartoon feature
gives the audience a new impression. In the
past, most of cartoonists in Taiwan were
processing for Japanese cantoons or making
cartoons for Japanese. Now they have their
own works, the first Chinese cartoon feature
“The Story of the Three Kingdoms” produced
by China Cartoon Corp. and directed by
Tsai Ming-ching, who is 26 years old in 1979,
graduated from Fuhsing Institute of Tech-
nology and Commerce and learned cartoon
for 9 years, took two years for production
and is a collective creation of 165 professionals.
The second cartoon “Hung Yeh Junior Base-
ball Team” he directed is under production.

Conclusion

In addition to the hotter pictures men-
tioned hereinbefore, many a product of vanity
love and literary films was decreased. This
is a fine phenomenon which indicates the
advance of audience. In the past year, nobody
exceeded Sung Tsun-shou’s achievement in
making the love and literary film, he took 5

pictures “Wild Flowers in the Storm”, “Ask
My Love from God”, “Thinking of Each
Other”, “The Song of Love” (also know as
“An Endless Journey”) and “A Love of No
Return”, but the last two pictures ought to
be listed in the works of next year. Among
these five pictures, “Ask My Love from God”
adapted in line with a novel “Gone with
the Love” by Kuo Liang-hui was best taken
and filled with a heavy Chinese style.

Other love and literary films include Lai
Cheng-ying’s “Love on Foggy River”, “The
Spring Lake” and “A Sorrowful Wedding”,
the last one describes that a boy and a girl
were falling in love but could not legally
wed because their families opposed their
marriage. Therefore, they were on their
own and wrought very hard. Afterwards,
the boy was concribed by the Japanese Army
for fulfilling military service in Indonesia.
Without insistence and perseverance till death,
this couple could not achieve their aspiration.
Precise making and serious playing lead “A
Sorrowful Wedding” to surpass Lai Cheng-
ying’s previous level.

In conclusion, in the past year the fruit
of Chinese film was prolific, the film produc-
ing line was more colorful than before, and
many a promising new face emerged, parti-
cularly the realistic line was emphasized.
This is the correct development orientation
of film industry. As far as everyone is willing
to spare no effort to do his best for the
long-range prospect of Chinese film but not
to be near-sighted, the previous golden age
of Chinese film will inevitably come back.
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Regulations for the Guidance and
Management of the Motion Picture
Industry and Film Actors and Actresses

Chapter I. General Provisions

Article I:

These regulations are laid down for the guidance and management of the motion picture
industry and for helping film actors and actresses to fulfil the functions of developing social
education and promoting Chinese culture.

Article 2:
The motion picture industry referred to in the regulations includes the following:
1. Film production enterprises: enterprises established for the purpose of producing films.

2. Film distribution enterprises: commercial enterprises engaged in films transactions or
rental of films.

3. Film projection enterprises: commercial enterprises primarily engaged in selling tickets
for and showing of motion pictures.

Article 3:
The film actors and actresses mentioned in the regulations refer to those who play roles in
motion pictures and have registration cards, as required by the regulations.

Article 4:

The agencies in charge of the guidance and management of the motion picture industry
and film actors and actresses are the Government Information Office at the central level; and
the provincial or special municipality governments at the provincial and municipal level and
the county or city government at the county and city level.

Chapter II. Film Production Enterprises

Article 5:

The paid-up capital for any film production enterprises shall not be less than NT$8
million.
Article 6:

Before registering, a film production enterprise is required to apply for a licence to the
competent agency at the central level with the following supporting documents:
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1. Documents showing the capitalization.
2. Roster of regular actors, actresses and other staff members.

3. Location of the studio and an inventory of its facilities. If the studio is rented, the
lease must be presented at the same time.

If necessary, the competent agency at the central level may inspect the studio and facilities
mentioned in the third clause.
Article 7:

The proprietors of production enterprises shall be graduates of senior high or higher schools.
But this provision does not apply to those who can prove that they have been engaged in film
production for more than three years before the regulations are promulgated and enforced.

Those falling under either of the following categories are not qualified for being the pro-
prietor of a film production enterprises:

1. Those who have been sentenced to prison terms for violating the laws governing the
production, distribution and projection of motion pictures, and the terms have been served less
than two years ago.

2. Those who have violated any of the provisions listed in Article 30 of the Company Law.
Article 8:

Beginning from the second year after registration, a film production enterprise shall produce
at least one motion picture annually and present it for censorship. Its license may be revoked
if the company fails to meet this requirement before the deadline and if it still does not submit
any film for censorship six months after receiving a written notice from the competent agency
at the central level.

In addition to the necessary papers which shall be presented together with the films sub-
mitted for censorship, the registration numbers of the actors and actresses in the cast shall also
be provided.

Chapter III. Film Distribution Enterprises
Article 9:

The paid-up capital for any film distribution enterprise shall not be less than NT$1
million.

Article 10:

Before registering, film distribution enterprises are required to apply to the competent
agency at the central level with the following supporting documents:

1. Documents showing capitalization.
2. Papers showing business location and facilities for the storage of films.

If necessary, the compent agency at the central level may inspect the location and facilities,
as mentioned in the second clause.

Article 11:

Beginning from the day of registration, a film distribution enterprise shall release at least
one motion picture annually. Licenses of companies falling short of this standard may be
revoked.
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Article 12:

Proprietors of film distribution enterprises are required to be graduates of senior high or
higher schools, except for those who can prove that they have engaged in film distribution for
more than three years before the regulations are promulgated and enforced.

The second clause of Article 7 also applies mutatis mutandis to proprietors of film distri-
bution enterprises.

Chapter IV. Film Projection Enterprises
Article 13:
Film projection enterprises shall be established in accordance with the statutes and regula-
tions concerned.

The competent agencies at provincial, special municipality, city and county levels shall
submit a report every six months on the approved establishment of film distribution enterprises
to the competent agency at the central level for reference.

Article 14:

When the film distrubtion enterprises show motion pictures, such problems as related to
education, culture, public order, security, fire control and hygiene are under the direct jurisdic-
tion of the competent authorities of the provincial, special municipality, city and county levels.

Chapter V. Film Actors and Actresses
Article 15:

Film actors and actresses applying for registration cards shall present the following papers
to the competent agency at the central level for screening and approval before the issuance of
such cards.

1. Diplomas or other papers showing graduation from junior high or highers schools.

2. Documents proving that the applicant has undergone more than three months’ training
in movie-acting.

3. Those aged under 20 shall submit written consent given by their legal guardians.

Film actors and actresses of the following categories are not subject to the above-mentioned
three provisions when they apply for registration cards.

1. Those aged under 15, but they are still required to present written consent from their
legal guardians.

2. Those who have played in more than two motion pictures before the regulations are
promulgated and enforced provided that they can present supporting documents. Such persons,
however, are required to apply for registration cards within three months after the enforcement
of the regulations. After this deadline, they come under the above-mentioned three provisions.

Without registration cards, film actors and actresses are not allowed to play in any motion
picture.
Article 16:

Film actresses who have indulged in practice detrimental to the state or the motion picture
industry are subject to the following penalties:

1. Warning.
2. Prohibition from acting for a definite period.
3. Revocation of registration cards.
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Chapter VI. Guidance and Encouragement

Article 17:

Film production enterprises which produce good Mandarin motion pictures may be
recouraged in the following ways:

1. Awarding of citations of merit, bounties, or statuettes.

2. Allotment of quota points allowing them to import foreign films.

3. Provision of guidance to participate in international film festivals.
Article 18:

Film distribution enterprises opening overseas markets for Mandarin motion pictures or
releasing foreign motion pictures with a wholesome or instructive theme may be encouraged in
the following ways:

1. Awarding of citations of merit or medals.
2. Allotment of quota points allowing them to import of foreign films.

Article 19:

Film projection enterprises, which have made contributions to publicizing government
policies and measures or have shown instructive motion pictures, may be encouraged with
citations of merit, medals, or by other means.

Article 20:

Film actors and actresses who have made contributions to the promotion of social education

or have had other outstanding and exemplary performances may be awarded with:

1. Citations of merit or statuettes.
2. Bounties.

Article 21:

To cultivate talent for the motion picture industry and train film actors and actresses, the
competent agency at the central level may organize workshops and provide funds for observa-
tion of study tours.

Chapters VIL. Supplementary Provisions
Article 22:

Companies engaged in both film production and distribution shall meet the conditions of
both categories.. The capital of such a company must be up to the standard for a pro-
duction enterprise.

Article 23:

After the establishment of a film production or distribution enterprise, any change in name,
address, proprietorship, operations and capitalization shall be reported to the competent agency
at the central level for approval within 15 days after the change.

Article 24:

Film production and distribution enterprises established before the promulgation and enfor-
cement of the regulations are required to register again in accordance with the provisions
within one year after the enforcement if the capitalizations of the enterprises and qualifications
of their proprietors are not consistent with the regulations. Those who fail to do so within the
deadline will be prohibited from continuing their business.

Article 25: ’

The regulations are effective from the day of promulgation.
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An Important Stride

—A brief introduction of the film library established by the Motion
Picture Development Foundation of the Republic of China—

otion picture has become an important
Mcultural wealth in a nation, not only

for its own artistic value, but also for
its wide-range and faithful documentation of
a rich information over the history, civili-
zation and custom, playing a function of
social education. But in the more than 80
‘years since motion picture was first intro-
duced into China in 1896, there has not been
a library in this country specialized in
collection of film documentaries and theories
for the purpose of study. Thus by the elapse
of every minute, film negatives and chemical
images, of which motion picture heritage is
composed, have quickly lost their fine quality
in a manner of self-destruction, resulting in
a gradual disappearance of our motion
picture legacy. In view of this, the Motion
Picture Development Foundation of the
Republic of China decided on March 29, 1978
to establish the first film library in this
country. After more than eight months of
preparatory work, the library was formally
open to the public on January 19, 1979.

Located on the fourth floor at 7 Chingtao
East Road of Taipei and occupying a space
of 9,540 square feet, the library is run with
offices, film stock rooms, book stock rooms,
reading rooms, exhibition studios, projectors
and maintenance facilities. In stock now
are 2,200 titles of books in 3,000 copies and 260
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titles of films in 260 prints. The volume of
course is initial and quite insufficient from
expectation. But anything must have a
beginning. With outside assistance and own
effort, it is believed that the library will be
increasingly grown up, advanced and strength-
ened day by day.

For effective utilization of stocks and fast
increase of collection, the library is operated
insuch departmentsas procurement, exhibition,
collection, promotion and general adminis-
tration all under the supervision of its director.
If necessary the library will invite experts
to serve as advisors for special assistance
and study.

As a film library is mainly functioned for
preservation and research, we have collected
films by their historical or artistic value.
We know the growth of anything must be
rooted in reality, for otherwise it will be an
illusion. We also know that the growth is
rooted in the realistic world only when it is
connected with past experience and wisdom.
While modern films are a product of Western
civilization in science and technology, those
produced by us have contained Chinese pulse,
and what we shall collect in this library
must be those of a Chinese flavor. Under
the principle of collecting films by historical
value, this library has accumulated in its stock
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Chinese films of historical representation so
as to preserve our cultural heritage and
establish a correct direction. It is true that
many films produced in other countries are
of high reference value. For this reason, we
also have collected some of them, which are
of a scripture value, for the reference and
study by those interested.

Aside from the information collection
work which is of a statical nature, the library
has conducted a series of film exhibitions.
Beginning February 15 this year, the library
first spent two and half months in introduc-
ing films directed by Mr. Li Hsing, covering
a period of 20 years, from his first production
“Brothers Wang and Liu Visiting Taiwan”
to the latest “The Story of a Small Town.”
Following that, in May-July, an exhibition
of two months was given to introduce 10
films directed by Mr. Sung Tsun-shou, in-
cluding the one entitled “At Dawn.” For
more faithful and systematic introduction,
a face-to-face discussion was held with Mr.
Sung during the exhibition of his films, which
was also featured with the publication of a
booklet containing all commentaries about his
films by critics in Taiwan and Hongkong as
well as an article “A Review of My Past 50
Years” written by Mr. Sung.

In addition to exhibitions of large scale,
the library has sponsored individual showing
of films to meet the interest and study
requirement of its members. Already shown
included such films as “Day for Night,”
“Small Change,” Virgin Spring,” “Barry
Lyndon,” “Romeo & Juliet” and “The
Paradise.”

The library has prepared to start these
works in the near future: translation into
Chinese of books on motion picture, publi-
cation of periodicals, and sponsorship of
speeches in coordination with film exhibitions.

Shouldering a mission of creating an
academic atmosphere for motion picture
workers, this library has felt heaviness and
difficulty in fulfilling its task. But this work
is worthy to do, must be done, and “if not
done today, we will regret tomorrow.” This
is because in history there is no vacuum;
regardless how much is the achievement of
a period, it always will leave a trace in
history. When today the motion picture
culture is going to further flourish, the
important stride we have put forward must
have a promising future. Achievement or
accomplishment, of course, will still rely upon
cooperation, encouragement and support to
be given by all sides concerned.
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Chang Ying 4-7133
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Sun Shine Film Co.

Hongkong South Sea Film
Co.

124-2 Sec. 2, Wu Chang St. 6/F, 6
Taipei, Taxwan

| Anstin Mansion 3/F, BLK, B. 15A,
Anslin Avenue Kowloon

rr:Z’%E‘E 35 & i | EP%EE?Q?#F&{%EFE"_J Edtﬁ’ﬁ*fﬁ——/\% 5S¢ 371- 5198
lGeorge F.H. Central Motion Picture . Box 475 Taipei
! Chang Corporation 116 Hun Ching Street, Taipei, Taiwan
| { B R.O.C.
B % | gEgEs (B ARAR 2 U B8
Joseph Kuo | Hong Hwa International 331-5468
i Film (HK.) Ltd. E%ﬂ ”J:?’LE&*IEEEEZA%
{ 11 Lane 114, Sec. 2, Knei Yang Road.

N
Fu Ching
Hwa

ATFBYAILHRAT
Prince Picture Co. Ltd.

Taipei, Taiwan

Far East Mansion C. 15th Floor 5-6
Middle Road (Tsim Sha Tshi)
Kowloon, Hongkong
"gitm?ﬂﬂﬁti\ﬁi_—iﬁ @*S 381—7117
No. 78, 2nd Floor Nei Kiang Street,
Ta1pe1, Taiwan

Hsieh Chien' Chi

£ | pIEEMEARAT

ien Hua Motion Picture

B iy ——
BEEE : 952~-1054

| Co. 1 7 3 Lane 387, Sec. 1, Wen Hua Rd,,

| ! ! Panchiao Twon, Talpel, R.O.C.
1 B o & *E%H‘EFE’\T | BT MG — _/\%—/\%
| Wu Vung | Lucky Star Film Co. Ltd. ‘%’r’& 331-6200

Jsao No. 16 Lane 128 Ting Chow Road
| (107) Taxpex, Taiwan

R &% | BEPERBARAR EAET FP%%.J&WO/’\%?’Q%
Tyrone Hsu Rong Mei Co. Ltd. S ¢ 371-2916

6, Lane 408 Chung Hua Rd. Sec. 2
| Taxpe:, Taiwan, R.O.C.
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| Ltd. Co No. 17 Lane 96 Kunming Street,
Taipei, Taiwan
L B M| EEEARAR Ejbﬁﬁé@—&:—ﬂﬁ R : 311-3632
L%l Kuo | Tai Lien Film Co., Ltd. , Wu Chang St. Sec. 1, Taipei Taiwan
sai
B O# | & M % Eﬁ?"?@%’\ﬂ ﬁitﬁ‘&ﬁé%ﬂ/\%ﬂﬁkﬁ =§ 1 314-1980
C. P. Yu T. Film Co. | Shi Men Diamond Building No. 9
| Lane 46 Kang Ding Rd. Taipe,
| Taiwan
% B W SEWFAT |§mm BUTIW MR S2-642
Sun Shing | Shin Shin Film Co. No. 25 Kilin Road, Taipei, Taiwan

i

| Yuan

a7 ¥i§/¥" Eﬂtrﬁﬁi’bﬁf\%_’}ﬁz.‘ﬁ.
Chang Wen- Ron-An Film Enterprise 361-2897
| Ping Co., Ltd. Fl. 3-5 No. 8 Han Chung St. Taipei,
| Taiwan.
KEBWERAR _ B GRIR 76 e — B U T AR — R
Lee Kuan | Tan Sin Motion Pictures R+ 921-5089
Chang Co., Ltd No. 1, Lane 95 Sec. 1 Riverine W.

Yung-Ho Taipei, Taiwan.

| m;ﬁféewmﬁmﬁﬁw

o i ———

David H. andarin Colour Py W pNI U
o Printing Developing Co. 3/F Cheung Fai Industrial Bldg.,
Ltd. 131-133 Wai Yid St. Kwun Tong,
Kowloon, Hongkong
#H 2| WIMEEAT %:ltfﬁﬂ’ﬁﬁﬁ@ﬁ'ﬂiﬁ RS : 391-8061
Hwang Hai Wai Film Co. Shao Hsing S. Street Taipei
Meng Talwan
B B ﬁ BFHERATR ﬁdtﬁﬁ&ﬁ::%ﬁ‘é 511- 2677

Jenn Liang-' Liang Yeou Film Co.
Jich

No. 33, Kuei Sui Street, Taipei Taiwan

F K
B. R. Ching| O

AN Hk’i‘ﬁ%"ﬁ

Film Co.

éﬂtfﬁﬁﬁ%%l@/\%ﬂ% TR 371-3969
hi Men Diamond Building No. 9

Lane 46, Kang Ding Rd. Taipei,

Taiwan

B
f[s. Chia’:fg

|

-

KAWEAT ]
Young Sun Film Co.

fﬁ@”ﬁfﬁ—::&%tﬁBﬁ
EE**’{; 371-3
122 O-Mei St (7/B) Talpel, Taiwan

%kﬁ%ﬁ%%i&~::ﬁﬁ%@ -

R HE ﬁa HERY %EFE"T
Lo Wai | Lo Wai Motion Picture Co. | B Hig% : 796-59
Ltd. 2ed Fl., No. 43 Sec 5 Nanking E.
Road Taxpel, Taiwan
E R KBEEAF EAM=RUABLRAE -
Wang Jyh = Yeong Tay Film Co. E55 : 361-6201
Jon Room 12, No. 7, 6 Floor Lane 5 San

Ming Rd. Taipei, Taiwan
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Liu Po Chi | China Motion Picture Studio ! %t:,f;

Z.,\

2 % #®

B % A

S

:ll:fﬁ:itﬁ‘i‘#‘B‘:lt“éi_EﬁWOOﬁ

Chun Yang Pei Road Sec. 2
| Pei-Tou alpex, Taiwan.
— el . e TR -
(B g % | ermmAT | RN
Liw Wie Bm‘ Golden Gate Film Co. | 3F. 94, Sec. 3 _Ienal Road Taipei,
| s Taiwan
7w’ g ﬁﬁﬁ% e R H— LA 2 R
)Chang Tsung Che (H.K.) Film Co. ] TEEE 1 702-7895
Tenng Che -2, Lane 174, Chien Kuo S. Rd.
: Taipei, Taiwan
l\ B | pRAm , 'kmMWﬁAA%t&EE
Pa1 Ching- | Pai’s International Enterprise ’%1
| Jui Ltd. Room 5 No 55 7 Floor O Mei Street
‘ I Taxpel, Taiwan
T kB %ﬁ%kﬁﬁ&%"j | BT — BRI
Ting Jui | Great China Film Company %ﬁ'; 391-5604
un , No. 61 Jhi Nan Road Sec. 2,
| Talpe1 Taiwan
& B B | rEEEAR JUNE AT RS : 7077527
iKPl g Chao-‘| Leung Tai Film Production | 46, Mong Laok Rd., 3/F Kowloon
al
E R W | EEEEEAT 7 ﬁ@%ﬁ—:;%tﬁAE
Yen Wu | Fortuna Film Co. s 392-723
Tung ! 122, O-Mei St (7/A) Taipei, Taiwan
HHEF | E L ﬁfﬁi‘d%ﬁ‘ (FEH) ’A‘n I AT B B — By — A AR %R
Chang Jen | Calaxy Film (H.K.) Co. | EE3E : 311-8559
a0 24 Lane 125 Fu-Shin Rd. S. Sec. 2
Taipei, Taiwan
REOK & | MABEAT %ﬂﬁﬁ?ﬁﬁm%_/\ﬂ% FERE ¢ 311-3865
Huoo-Jin | Lian Shing Film Co. No. 102 Wu Fu 4 Road
Sheu
Bt B | EEHEARAT (B Eﬂ:lﬁn&aﬂﬁ &"— gtz — ()
Chen Yean | Chang Man Enterprise FEEE ¢ 381-10:
(Film Dept.) 4th Floor 124 2 Sec. 2 Wu Chang

Street, Taipe, Taiwan

| EARE (R A7

——O—N (—=%

B m‘a : ) | BT
Pal Ming | The Eternal Film (HK.) ) Fa #EE - K396-2147
[ Co. 1120 Argyle Street 13th Floor Flat “F”
‘] ; Kowloon
OB OHE | RIREEARAR ‘ %ﬂtfﬁﬂ:ﬂ}iﬁfii\%_*ﬁf\ﬁ
Wu Ming | Wu’s Picture Co., Ltd. ’%ﬁiﬁ
Hsiung No 58 Kun Min St. 3 Taipei,
| ! Talwan
Bk | XmeRBpARAR | BT D = B P EAE O F
Chou TaLai Mei Hung Enterprise Co. | FE%E : 581-2431

Ltd.

| Taipei Taiwan

702F 7 Fl. 54 Sec. 2, Han Kou St.
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Vengee Park| Park Film (H.K.) Ltd. | B EEEE : K368218
Room A. Ho On Mansmn, 15/F, 107-
e 1109 Anotin Raad, Kowloon o
ls m & | & tﬁ%\%&%ﬁi‘f"ﬁt g%ﬂﬁﬁg?ﬁ%ﬂ_.Zﬁ%??ﬁ%{kﬁ —7
1rs um rganization —
lWong Cheuk; Limited 8 Burlington House 14th Floor A-1
| | No. 92-94 Nathan Road Kowloon
= e [ - Hongkong B o
|® W | mEmYAT A A
C. L. C hal.]ngl 11m Line Enterprise Co. g"s ﬁﬂ(%ém HECA
No. 444 Nathan Road Kowloon,
Hongkong
% OB T a8k | AGemgan ’%dmﬁﬁ%,&* —i
# % & | Ting Pao  Great China Film Co. gjt‘ﬁﬁ &f— ﬁm,\gﬁ BwEE : 367-7909
Shing | | 2nd Floor No. 61 Chi Nan Road, Sec.
J .2, Taipei P. O. Box 46 Taipei
SURMM W & &% | BEEAR %jbfﬁﬁﬁ%‘h’f EQ jurgesirt 4
Sha Yung | International Film Co. Ltd. | {55 :
Fong ] No. 4 Lane 34 Kai Feng Street Sec. 1
g& | B EEAR | BT BH A — B = TS TR
Chang Chiu| Union Film Co. Ltd. | %ﬁ. 331-9073
Ying ’ ‘ No. 4, Lane 34 Kai Feng Street Sec. 1
l® % | BEBATE BT A\ L= R
Chang Wen | Lih Chang Film Co. FEE : 702-6366
an | No. 38, 2nd Floor, Lane 87 An-Ho
E Street, Taipei, Taiwan
| = 7 | | NP IEARAT %it’rﬁi&w}ﬁﬁﬂtﬁkiﬁ:ﬁl\ﬁ
Wong Nam Hwa Yu Film Co., Ltd. RS 314-423
Sun 122, O-Mei Street, 1st Floor, Taipei,
i Taiwan
| H‘ *ﬂ Z% ﬁ&%?”‘? é:ﬂ:—rﬁfﬁ %WO%E&
Duh Tomg Jiing Huan Film Co. TEG : 871-501
! Suen | No. 40, 5th Floor, Tien Mon 3 Road,
’ | Talpex Taiwan
 m g m| smmRan | mgteews=RmE W 51554
l\iI‘el Chang-| Chm? Television Company | 53 Ren-Ai Rd. Sec. 3% Taii%ex Taiwan
' Ling |

& n_m|wwmpan @%ﬂ%mﬂﬁAAﬁimA—ﬁiv”

Torng Yueh| Shin Huan Film Co.

_‘__,‘,4 e

Jiuan 8 Nathan Road 9th Fl, Flats A-B
Kowloon

3 ﬁ! Eﬁﬁ%ﬁ(ﬂﬁ?ﬁlﬁ"ﬁ § LB ——A5R  BEEE : 371-5191

Ming Chi | Central Motion Picture | 116 Han Chung Street, Taipei Taiwan

| Corporatlon

B ﬁ‘f A HE ﬁ’\ﬁ#ﬁ*ﬁﬁh;ﬁé‘ﬁ)r
Hwang | Hwang Gong Chyuan. /g 38

Gong Attorney At Lcaw Room 912, 10 Chung Ching S. Road
Chynan | | Sec.1, Taipei, Taiwan

(P. O. Box 475 Talpex)
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S. W. Chen| Chien Wei Films Co., Ltd. | No. 425-2 Ming Shen Road, Taipei
i ‘ Tel. 3717859
B W AR WENARLT | EANARSCR-—WZ-WIO=E
ﬁH§§Ch?;r Ehhugﬁ%l Lien Enterprise Rc:)‘om 503 No. 124-2 4th fi., Wu
| Co., Ltd. Chang St., Sec. 2 Taipei
| Tcl 3111959
B W E N EEERAR  pmEmEAAE—pom
o J:f’?.e e o, L, sﬁi X 4. Lane 96, Kun Ming
t alpel

| Tel. 3319847
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| Wang Li
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Flat B. Cathay Chinese Building, Room

506 Lane 75, Chung Hwa Road, Sec.
2, Taipei

Tel. 3144988

Chinese Phenix Cinema
Enterprise Co., Ltd.

RGP EARAT idhﬁiﬂwﬁfﬁi\i\%-{:~£

B % B v OK i .
. L. K. Chien Fung Film Co., Ltd. | Room 7-5 8 Omei Street, Taipei
i Chaung | Tel. 3147136
|
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Edward Lo Samwa Co., Ltd. —~ L
No. 501-504 5th fl, Liu Far Shih Men
Bldg., No. 54 Han Kow St., Sec. 2
| Taipei.
Tel. 3715684 3314622 3614354
= HE % B ERTREAARAT BRI
' F. S. Mar | Shaw Brothers ('?aiwan) . 17 Lane 96\ Kun Ming St., Taipei
‘ Co., Ltd. Tel 3615491
S 1 - T
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£ B B
Wang Tsai

] Ching

—%
Ching Sun Picture Co. Ltd. | Room 601 No. 122 Omei St., Taipei
| Tel. 3148856
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Chang Yu- China_Educational Recrea- | No. 96, 2nd Kai Feng St Sec. 1 Taipei

‘ Tlan | tion Ltd.
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| Sheng-Hua | Hardy Enterprise Corp.,

| Liu
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| Lee Chang | Peace Pictures Corp.,
| Shu
(CS Lee) |
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C Chlu Pong Lai Picture Co., Ltd.

|

Tel. 3118950 3616205

Edtmﬂi%ﬁ% O—#HtO—%

Room 701, Tsu-Yun Bldg., No. 101
Cheng Tu Road, Taipei

Tel. 3610129
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| Tel 3717861 3715825

| No. 111 2nd fl,, Han Chung St., Taipei
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