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Founded in 1978, the Taiwan Film and Audiovisual Institute (TFAI) is Taiwan's leading independent public
institution dedicated to preserving film heritage. With a collection of nearly 18,000 films and over 200,000
artifacts, TFAlI enhances public engagement through restoration, research, and year-round screenings,

workshops, and educational activities. Its new venue, opened in 2021, features high-quality theaters, a
film library, exhibitions, a bookstore and a restaurant, offering an immersive cinematic experience.
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TFAl's Film Library is a specialized archive housing books, journals, scripts, and film-related materials,
serving as a key resource for researchers, students, and film enthusiasts. Closely integrated with TFAl's
work in restoration, festival programming, and academic research, the library plays a vital role in preserving
and promoting audiovisual heritage while supporting exhibitions, screenings, and educational activities.
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The Female Gaze:

Essential Movies Made by Women

€& | Alicia Malone

HikR | Coral Gables, FL: Mango, 2018
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REHTHE + ZFZHE | 06.07 SUN 15:30 P18-19
Sriphs | LEEEIRHEI=EMM | 06.13 SAT 14:10 P.28-29
45815 |  HIEk | 06.20 SAT 13:00 P.36
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m OPENTIX Online Ticket Purchase: www.opentix.life/o/tfai
s m r x & = & Ticket Purchase available at TFAI Info Desk.

EI%EI
=

TFAI 2026 PROGRAM GUIDE JUNE VOL.49

EH
i0S
Individual Ticket
E
General: NTD 220/ticket L
TFAI Member or Student: NTD 180/ticket EAlndmid

Child or Senior Citizen: NTD 110/ticket

Special Ticket

Monthly Ticket Bundle

NTD 990 for 6 tickets to any screening of the program
(excluding Theater of Wonders).

Theater of Wonders

Barbie Fairytopia, Barbie Fairytopia 2: Mermaidia
NTD 110/ticket

Free Screenings

Run Away

- Free tickets available at the Info Desk one hour before each screening. (30 minutes before
the screenings prior to 12:00.)
- 2 tickets maximum per person. Available on a first come first serve basis.

Culture Points ‘

Gasman + Ratcatcher | 06.07 SUN 15:30 P.18-19
Bill Douglas Trilogy | 06.13 SAT 14:10 P.28-29

Daughter of Nectar | 06.20 SAT 13:00 P.36
- Culture Points users get one extra free ticket with each paid ticket for the above screenings.

- Person with Disability: Free tickets are available for screenings organized by TFAI. Please call
(02)8522-8000 for more detail.

- Latecomers will NOT be admitted to the screenings 20 minutes after films begin and tickets are NOT
refundable. ( Special showings announced sometimes are inapplicable to the regulation.)
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VISIT TFAI

<, 02-8522-8000
£ 242030 FdbHFHENERK 2R
No.2, Wenyi Rd., Xinzhuang Dist., New Taipei City 242030

BAREER | SiE— ~ —iKEE - B=F3EH11:00-20:00
Opening Hours | Closed on Mon. & Tue. 11:00-20:00 Wed. to Sun.
Opening hours during Lunar New Year will be informed otherwise.

ERiLNIS
RT Xinzhuang Fuduxin
Station (A4)

E&E FuguiRd.

BEIFAD

Parking Lot

EIREBR K
REEAE i
TFAI

higERE
ementary School

thERE Zhongping Rd.

[REE Zhongyuan Rd.

$2E By MRT

HREMEE : WIEEFERIEDOIS (A4) — H2SRH OSTH6ERE
Take Taoyuan Airport MRT to Xinzhuang Fuduxin Station —

5 minutes’ walk from Exit 2

AILHEE : PRGN REIERIED (017) (Y18) HW3E257 ~ 813
813 « B8 AE

Take the Zhonghe-Xinlu Line or the Circular Line of the Taipei Metro to
bus 257, 813, or Blue 18

AE By Bus

ARSI ¢ 257 ~ 813[E

BSEI/NEG : 617 ~ 6178l ~ 257 ~ 813E@

HhIREEYS 257 ~ 615 ~ 617 ~ 6178 ~ 622 ~ 813 ~ 835 ~ 1517 ~ EX18
THEERDEHAE > STM05EIRE

TFAI Station : 257, 813 Shuttle

Zhongxin Elementary School Station: 617, 617 Sub ~ 257 ~ 813 Shuttle
ZhongYuan Rd. Station: 257, 615, 617, 622, 813, 835, Orange17, Blue18
Turn left at Zhongxin Street after alighting — 10 minutes' walk

B8 /= By Train (THSR/Taiwan Railway)
EEHERE — AR > BRI QST HEIEE

Transfer to Taoyuan Airport MRT — Xinzhuang Fuduxin Station —
5 minutes’ walk from Exit 2

th{E# Zhongxin St.

EI{TRAE Drive

EBi&—3% National Freeway 1

ARRIE FRIME - EHHGE - ERAE R -
EAE—BR - AWHILAE - AEPEE -
FWEERE - FhLEES

Exit at Wugu Interchange — to Xinzhuang —

Section 2 of Xin 5th Road — Section 1 of Xin 5th Road —
Turn left to New Taipei Boulevard —

Turn right to Zhongxin Street —

Turn right to Fugui Road — TFAI car park

EBE=3% National Freeway 3

hFIRAE T RIE — EhAFTE — E64RIEER —
FALBIREE — ZHWDRE - AHDEEH -
AWSHERE - FhEHS

Exit at Zhonghe Interchange —

to Zhonghe — Provincial Highway 64 —

Siyuan Road — Turn left to Zhong Yuan Road —
Turn right to Zhongxin Street —

Turn left to Fugui Road — TFAI car park

@sowivAdiod MEEEKYEFREED dIASINIOD RUNLIIND EHFMMBSK @) ONINIIUOS ININD Wi BRME @ ONINIFW0s 339 Srmw Bl c3voLsay FwwEE

A D ke cinema A [ VE#E Cinema B

BIRER

SCHEDULE
BE % BB EA K&
Date Venue Time Title Min
RIEREE
14:1 90
0 You Were Never Really Here
0 iez0 EEM—R+EBXER [
’ Kill the Day + Morvern Callar 97
06.06
SAT
Z3 V]
1910 TRFK 128
The Chronology of Water
BELbZELIR
14:30 VAl A
a Barbie Fairytopia
13:00 =& Y R)
Mouchette
O sz0  NRNHE + EERR “ e
Gasman + Ratcatcher 94 (%]
06.07
SUN
e 3 5 Hf = 3
1810 tl?mzé%m,ﬁ__ i 75
Bill Douglas Trilogy
[ 18:30 REA 12 g

Run Away

K BRIZEEEK With Q&A ¥ BRETE:E Pre-screening introduction
A TRIFREREEHEERFE Non-English language film without English subtitles
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SCHEDULE %
&
B veme Tme T g M EM 4 EM A hE
m
(%]
06.12 o 19:30 HXEET 12 g 12:40 El& 1 181
FRI = We Need to Talk About Kevin S Comrades
‘ — E 0619 oy 4630 EXEET 12
14q0  LOPRIETERIAT = ETHA R = - FRI ' We Need to Talk About Kevin
) Bill Douglas Trilogy 3
O m 19:10  OFAK 128
Bkl 173 The Chronology of Water
18:20 Col:wades 181 %
0613 : 1300 LK 12 A
SAT & Daughter of Nectar *6
ey s - P
13:30 E';tt_ZE‘ﬁFHU-IiR-%A““Ett- . 24 N ) po—.
Barbie Fairytopia 2: Mermaidia B 06.20 O 1700 7 Se 81 IR
. SAT ’ Mouchette
B
44 2 n ~ SN = TR
15:20 IPAEEE 88 : - 1030 BN + BRAE 1:’ @
The Female Spy g ’ Gasman + Ratcatcher 04
z
=
= 0 HEIEIE - HEM
1330 HEAK 142 A 9 1330 L 18
Daughter of Nectar E e My Love
z
® REERIR
= — 3 vl 19 16:30 90
N 16:40 FZIEHI—X + BT RHL + (R (%} o You Were Never Really Here
Kill the Day + Morvern Callar 97 flcs
. =1
z 19:00 %7 1-%%?}5 1m0 @
06.14 HIEIE - HEM Z 06.21 Goldfinger
SUN 19:20 Die My Love e # SUN
Y o ez LB W a
a ’ Barbie Fairytopia
IEEIIK ]
14:00 " 128
The Chronology of Water S 1600 HBXEERE N
g ’ The Female Spy
&, = T
16:50 f%§$$ 12 S 1830 BAM w @
un Away ’ Run Away (F]

* BREZEESX With Q&A Y BRETERE Pre-screening introduction
A ¥ HIFFEREHB\EXFE Non-English language film without English subtitles
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SCHEDULE
B B SR B K&
Date Venue Time Title Min
KiERIE
13:1 90
310 You Were Never Really Here
(A
007 : &F1§
15:50 110 R
Goldfinger @
06.27 BB RRESRE
13:50 88 A
SAT The Female Spy
REEIIK
16:00 " 128
The Chronology of Water
HERK
19:00 142 A
Daughter of Nectar
REIB + ZFRBR L
14:00 + @
Gasman + Ratcatcher 94
X EET
16:40 112
o We Need to Talk About Kevin
06.28 1020 FEEMI—R + B Kl Y e
SUN ’ Kill the Day + Morvern Callar 97
. s e
e Etb?aﬁ-ylﬂiﬁ.ikm\etb. . i A
Barbie Fairytopia 2: Mermaidia
REBAM (R}
16:20 12
Run Away F|

K BRIZEERK With Q&A % BRATE:EE Pre-screening introduction

A TRIESEE

= B ERIFE Non-English language film without English subtitles

dIASLNIOD JUNLINO FEdFMIHESK @) ONINIIUOS LNIMd Wi BRUkE @ ONINIFOs 33ud S Q] a3d01s3y HEHRHE Q)

THARIEE venue

t-—
g =

po-t6 ti :
_____ 1956-2026

K-san: sé-ka

%’%%&ﬁﬁ%ﬁ{hf#ll} Taiwan Film and Audiovisual Institute
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1 BR#&EE POST-SCREENING TALK

06.13 SAT
16:55-17:40

-7
Cinema B

B LRRE) R
wE | T

BRESERBLEEA > HRESABENEDY
RE o BEYLIBERFE « HREPOHREE
WRBERABESWERE THIHRNERSE  BES
HEE  FRE -HREABAEE (BHRENERE)
SEREBIESEIE « Openbook FELTEHE o 17
TMEEMREI TIE - WA BIOS monthly 25 M FEEE
L Bl o KIGBEE - MASIEREERNRM -
LB EREHBUASHRA - B2 1960 FRAEH
HIEEER AR o

1 BR{EEES POST-SCREENING TALK

06.20 SAT
15:30-16:00

RERE

Cinema A

CHERK) BRe#E B
wE | HER - B2

MEE - HAERBARR » RAEERE - KRB
FRT R (BEFR) & (BR) - WEESEN
A RIS KRBT RENEL SR -

=38R EXNCRRAFAREBHAR - BMFE
BREAREZRAVREBRREEAR - MULFER
BfE BEEAN (RERINEERE) BEREREK
M RAEREIRIE - AR DR R -
DERREARIOIEER

it

1 $F:E8) FAMILY EVENT

06.14 SUN M E#EEE Once Upon A Film
14:00-16:00  @ARHIE (BLOKER) +FE

ZINREE #E | ASTEE

Multi-functional

Room EREIR > FIEE TR AT —ERRE -RIFRLE

BB AKEN B BRI EER - R
TR - BRABER - RAIEEEE FHEE
ANEEERE | IARLIBZEENER - TEd8
BERE H > REAINE - REA-EEEH
BifAR - Bt TKERGRERTY 4 °

-
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A Crack in the Soul:
Lynne Ramsay

TR ARG - e IERHILBA - | —BBGARE (KD

REZEEHRRENSE - BENACENERERISEER  BEFERXEETH
Bl - MASBRESR ABMHSER, - REREARE  EBTSANRERE
R A ARBE 2 RS S e B A RS AR

YRR - BRETREMERAN - FEHRILARERNES - BRES T BENESR -
SRAGEREBE - ARREPRRSELNL -

IR B BRAAMBRSNS TRERE - BHESEMAE  SRETENAKRE
BEREETHRS FANERELETXESEBREGHERER (FENHEN)
(1943) + FREENTERORMEN - R0OHEREH R HE KRR BRI IEFISRE -

EIIELR : {EEZHARE

WA SREEE IR - ERRDISEHXHEES - MRFEFERASEEENERE -
REBHWEFES - FRMASEEREE  EREH (WDFETY (1996) RREERR
AEH - BERESE - BERAFEEEFERNFDETHSEMEE - 5L T FLAlRT
HBIMERZ B -

HEHIESERERELE - 1999 TR (RERW) IBRMABRREER "—8i8 ., 85
HRHEFRIBRNMEFEMZ— @ WESHERAIRREER - BE-HBEERTES
BEREMD - BTHMAFNN  RE_TSFREETS - WRESTRIFHBRERIF (&
ARER) - FRTBNRELE  REARETE 'HRAIMIME ) MERIE - RATEX
BRERERENER  hEERELHBRENERR (B8) & tERREE "EHE,
HEAER S SR - 1ERHRI BN - 5l METAKE - —ERIFME "85, TR -

Wi " 78R, WMRERE  AthRNECRENGBEROSE - BTENEENEE - BRE
RFFIEEREFIBIEFA - HREREREMNEE - WAETEE - "R4ARSE2EGEAC
HES- - HE5BY  GFHEREHRASBITRNES - fRBREEXTHNE 1E|$t1i
MART @ FRIBAFAERR - HERETARRFIES ' SRLEREEMEE -

BRI - SERENREREB

BEMAHESE - MEHEEFHE - BNEABORSRSEZAFHSE - HARKEETHHER
Bk - AESERABHAERR - REMRMARTRENTN - HHAEECEUES]

5 - AL - R FHEEEHAROES - BrER:E THMRE ) (haptic visuality )
NERERR Uek - BE - BF  TRiEE (FERNHKER) - Eﬂﬁ%%ﬂ@l%i.‘ﬁg ’
HEEMERMFILRE - AHEED @ ZEMEIURRORBRRS -

B EREERR "5 WEN  BRHFREXBE - MUNBERFIRAS - BhEbk
EREZRBR - HTMREANR - MEHFIMRBHN (BRLERILE) [ER - B "iEZ
ol H‘Jiﬁﬁﬁ A A R BRES A FERENE - BEHFEBRR  bEAMEEHARIT - K
HEFBRRHEERE : Gl —RERMNRE - BRI ABRNES  WEBEFHREMEAR
B E’*ﬁ’?iﬁﬁlﬁé 2 BRALBETR -

AHIETE RN R R T AMER - i RHMERHIES - BRRERE AR
A®SIRER (RER) - WAKHD "HEIEE  ERS— R EAENRREREELE
Bfghilh - BBEEERMZHHR - RMAATER : BREOHMRRTCE  SEHERER -8
HESHBERE  EEBEEMIEESHERAE  EFHEFFER  MEBEALE
FE - ERESRENTERP BERAGHIFE ; ETERILNREYD - {SRERILHRIE -

=
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bodily experience.

aw |mmed|acy,she turns away from the moment of impact
emains, allowing memory to seep back into the present thr

ragments. Her cinema often unfolds through a sensorial land ’cape, re
grief and emotional disorientation not only as a psychological state, but al

She does not attempt to heal or resolve trauma in any conventional sense, but

instead holds space for it. What emerges is a quiet act of repair that never fully
closes the wound, where faint traces of light continue to leak through its fissures.

Against the Frame: The Resilience of a Maverick

Ramsay grew up in a working-class family in Glasgow, Scotland, and showed
an early interest in visual art. She studied still photography at Napier College
in Edinburgh, and later applied to the National Film and Television School near
London. At film school, she initially focused on cinematography. However, as
a small-framed woman entering a male-dominated field, she was not taken
seriously by some of her teachers and peers. Refusing to accept these limitations,
she pushed to graduate as a director instead. Her graduation film Small Deaths
(1996) attracted immediate attention, screening at Cannes and winning the Jury
Prize presented by the Jury President Francis Ford Coppola.

After several award-winning short films, her first feature Ratcatcher (1999)
premiered in Cannes' Un Certain Regard section and was widely recognized as
a striking debut. All of her subsequent features would also premiere at Cannes.
Despite early recognition, Ramsay has remained a filmmaker of relatively sparse
output in her career. Conflict has often shadowed her projects. Her years of work
on the adaptation of the best-seller The Lovely Bones were stripped away when
financiers deemed her vision insufficiently commercial, reassigning the project
to Peter Jackson. Her uncompromising stance was further evident when she left
Jane Got a Gun on the eve of production, refusing to alter the script's original
ending. Though this cemented her reputation as "difficult," it also reflects her
refusal to let her authorial voice be silenced.

Ramsay resists bel r" yet ac owledges how her
Glaswegian a klng- 00 nd dlre ne n clash with industry

expectations in both London an Hollywood. none in erVIew, she pointed to the

double standard: a. man's intra en artlst(twlc integrity or even a
sign of genius, while a woman's conviction is dismisse as mere "difficulty.”
The Poetics of Trauma: In the Realm of the Senses

Despite these obstacles, Ramsay's singular audiovisual language continues to
attract collaborators. While her work draws from British social realism, she inverts
the focus, looking inward toward the characters' internal scars. Her characters
often drift into a state of near-silence, as if language itself can no longer contain
the weight of their trauma.

For this reason, she abandons explanatory dialogue and psychological exposition,
instead working through what scholars have described as "haptic visuality"—a
cinema that engages the body as much as the eye. Color, sound, texture, breath,
and sensorial rhythm become primary expressive elements, through which she
constructs a tension where tenderness and violence coexist without resolution.

Her films are frequently described as poetic, though not in any decorative sense.
Ramsay has long regarded Bresson's Notes on the Cinematograph as foundational,
absorbing his ascetic approach to actors' physical gesture, where the smallest
movement of a hand can carry immense emotional weight. She also adopts his
principle of disjunction between sound and image, creating associative gaps that
activate the viewer's imagination: a motionless face accompanied by disquieting
soundscapes, or a sudden silence or musical shift within moments of intense
visual charge, generating unease and suspended meaning.

This program showcases all five of Ramsay's feature films alongside two early
shorts, paired with Bresson's Mouchette and a special program on her Scottish
predecessor Bill Douglas. Together, these works form a constellation where
coming-of-age, memory, and sensation intersect, revealing how Ramsay
transcends verbal storytelling to explore the poetics of trauma. Her films do not
seek to mend the broken; instead, she enters the depths of their wounds, listening
to them against the deafening silence, and finding the light that still flickers
within the fractured souls.

=
~N
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Gasman

HREMBEE Lynne RAMSAY | ZEE UK | 1998 | DCP | Color | 14min

BRI  REEENLZMBREH MBS B - REIWHEEN R
BEEE - BEE— (M THMAFNRELTAHAR - EHRMERK
RORTILM > B E X FE > HE—SERNEEREH  EZMRE
BN ZEZRBREXRIRD - —BRAREFTRER - 4 HA | FRMEA
RRXHME—NEE -

MEME _ER IR BEREENE HGE  HEENZERAERRA
EROERE  HDYHBAENSNREES - AR2ENRERE &
H—RIBERRREDENEFES - SENFTEAE  ERREHIIERE
ERERE  PARTBE-SEANRAEF CRIRK) -

Set in 1970s Glasgow at Christmas, the film follows a young girl on a festive
outing with her father. Before a gathering at the local pub, the arrival of another
woman and her children unravels a secret he has been keeping. As the night
deepens, holiday wonder curdles into confusion and jealousy, revealing the
delicate moment a child first senses something she cannot yet comprehend.

1998 ¥IHF RS K 5 EFEEEEE Jury Prize for Short Film, Cannes FF
1998 R & 2 B2 e % £ 48 F 242 Nominated for Best Short Film, BAFTA Awards
#ERHZIRERERZ R Best Film, Pardi di domani, Locarno FF

1998 EF

BO% =)

HY B W

3 @Y1 Ul Yoeu) v

Aeswiey sauuAT :|nos

oul: Lynne Ramsay

k in the

A Crac

SHERR

B

©) 4K B{{BER
4K RESTORED

iE T =
= 1+ R

Ratcatcher
HREMBEE Lynne RAMSAY | ZEE UK | 1999 | DCP | Color | 94min

1970 FRRBATF - B RREERT - B EEBERK - RWRHPX -
12 O FEBRFEPLIEMBEKITR - —BRBEINSME 2 REE
B AR SEPORT I AR < P o MsE BAESMES - R IZRNEED 22
REMHESZELERBE - BERAEAFRELKRKER - t5EE
BEMRE  RREREVEBARKIATERE » BREX - s
%g%%%ﬂﬁﬁiﬁﬁﬁ@’&ﬁ CRABERRE TSR HESTATS RS
RO e

MERELENENERR, RRHAEKN—BNEFEHEUFE - DU
EE RS ENERRRE - REELETEERITEBLN - AFRE
EFRE—BBEARHNFERE

Glasgow, mid-1970s. Haunted by a secret, 12-year-old James drifts through a
dysfunctional family life, increasingly estranged and burdened by a guilt that
shadows his daily existence. Drawn to the city's derelict canal banks, he forms
tentative bonds with a vulnerable teenage girl and a boy of disarming innocence.
Set against the backdrop of a historic garbage strike, the film traces a boyhood
shaped by deprivation, remorse, and fleeting moments of wonder.

1999 HIHFE—FE/EE Un Certain Regard, Cannes FF
1999 HEF BB R BN A Most Promising Newcomer, BAFTA Awards
1999 R EIEZRISE Sutherland Trophy, BFI London FF

06.07 SUN15:30 | 06.20 SAT19:30 | 06.28 SUN 14:00
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ZIBEM— X
Kill the Day

INERE Lynne RAMSAY | 256 UK ~ 7% France | 1997 | DCP | Color | 19min

—EZBFRERFNILE  ZRBRECAZE - UM BEEWETIE
B  TRARMBGE - RPIEHNREAE - FRESBRFAIR
o SRR E SR ERST - IR E— R ESES
X FHPENHEBNERES -

REMEBEME _HEAER  FRMHNEBEREADNRERT - &
BABNOIERUERE - NABEMKIE2ENBETEE » UREBIE
BNSBEERER  HE—LSBENMRTEELRELNE - Rih—
EHRIBER  RAIRBENEERER

James, a gaunt recovering addict, drifts through a fragmented existence haunted
by intrusive memories of burglary, imprisonment, and the torment of withdrawal.
Confined to a narrow room, his mind slips between present isolation and ruptured
recollections: a canal-side incident in adolescence, the crimes that followed, and
brief flashes of an innocent childhood in sunlit fields. Lynne Ramsay's second
short film deploys a non-linear structure, layered soundscape, and tactile imagery
to depict the disintegrating inner state of a lonely soul.

1997 HHRZRE LR T E M54 Special Jury Prize, Clermont-Ferrand International Short FF
1997 FREHTHRBOMNE K B AR 55 528 French Grand Prix, Brest European Short FF
1998 EE4F/I% R IFF Rotterdam

D B 32 £ fi

Morvern Callar

HEMBE Lynne RAMSAY | B UK ~ j1Z2K Canada | 2002 | DCP | Color | 97min

BHAEERX—BEXR  BRELEBRREAE  EB TS50 —
BHE®  N—ORHRNHER - RERE - RMLFFELTHRS -
WENFHEERB TECRFETE R - —REBIAIRES LR
M EEEABRARENRRMN  ERBARBMNANT BE - BENEH
KRMAENE S - WFRRER—IZENRIE - LEEDEERENE

o
BRE o

Him B EHRR AN AR (RBAY WERESR  LERKE
BAXY  REIABEBNREEIBENTENRE - 2BIHBERE
BREREHES BRI THE VBT ERBFLESH  ERRE
HEMERERLR - A EAERRBAVTAESR -

On a Christmas morning in wintry Scotland, a young supermarket worker wakes to
find her boyfriend dead by suicide. She conceals the death, claims his unpublished
manuscript as her own, and embarks on an unexpected journey of self-reinvention.
Leaving her former life behind, she travels to Spain with her best friend, oscillating
between stifling isolation and hedonistic encounters. Guided by a mixtape her
boyfriend left behind, her aimless search becomes a compelling passage through
grief, anonymity, and uncertain freedom.

2002 PIFFREEEA CICAESR - SEFEER

CICAE Award & Award of the Youth, Directors’ Fortnight
2002 ZEBE B L HRELES ~ BT

Best Actress & Best Technical Achievement, British Independent Film Awards
2002 BB RRIELEES  BRIRE

Nominated for Best Actress & Best Cinematographer, European Film Awards

av-Z - JOICEY M 06.06 SAT 16:30 | 0614 SUN 16:40 | 06.28 SUN 19:20
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BN EETY
We Need to Talk About Kevin

HEMBEE Lynne RAMSAY | ZZE UK | 201 | DCP | Color | 112min

FREBEEAMNAL  AREIMEER SRR - DWRBEFRNE T -
Rk EERNY  BYEEFFEEZNEE  UREENBKTENE - kB
AFMNER - BEEXBEAERZ T - LIBFRANBELER - EATED
?ﬁ XK EARBFEERAR  BR—BOENKREKRE - EHEMREE
BEERIH -

BRERZERRR/NG  HEBBERERERE - USERERFFRIEERE
ZLCMN ARG - JUBHER : MERFTEREXNERK ? FREZELS
A2 0 EEAMEME ? BRBEBRMAMESINE  MLUERRA - BRRENRE
mE  BUBRERHR  RETARM—RERBRBMNEIREM -

A devastated mother retraces her son's life through a fractured lens of memory after he
commits a nightmarish attack at his school. She revisits an upbringing defined by cold
defiance, troubling behavior, and escalating malice. As she pieces together their shared
past, she confronts her own maternal ambivalence and the haunting question of whether
she was merely a witness to his nature or an unwitting architect of his violence.

201 ¥HF R IETHE Competition, Cannes FF

2011 BB BT 18 & {EEE Best Director, British Independent Film Awards

2011 [BR 2 58 B (£ 208 B Best Actress, European Film Awards

2012 IR EYEI4E &£ 208 2424 Nominated for Best Actress (Drama), Golden Globes

5

Sndent Film Sales

A7 Ao IIIOEY N 0612 FRI19:30 | 0619 FRI16:30 | 06.28 SUN 16:40

% 1= s
You Were Never Really Here

WEMHE Lynne RAMSAY | 25E] UK ~ 7% France | 2017 | DCP | Color | 90min

BEBREAL FBI RENT - REREE/RMTRT - BFIRBEERRHD L -
REERVIZRM » FH—SEEBEERE RIS < T# L - thRAM IEZAEMIRA
PR - thRBEERBESNRRZ T - B SR NEDRESS - RGBT
BABIIRMREREM - B - —RHSREERTMBMHEIBERN 13 R - R
BEBERIER - FSRABRKE - EAHFEANEREZERLE o IBAM - K&
REE IR B » WM BN EC ?

MEBMEEEIBILRERNTE  BEGHEAL MBHFER - X2SFRARR
BB rE T REE, - BAELRIFERINEE (M) Bl REBRFEMRES
XERWEREE - —BEHKBEIIHFTT -

A troubled veteran working as a brutal enforcer is hired to rescue a kidnapped teenager.
What begins as a straightforward mission quickly spirals out of control, exposing a vast
network of exploitation. His desperate pursuit of justice intersects with buried memories of
childhood abuse and unresolved trauma. Caught between vengeance and self-destruction,
he navigates a bleak world where rescue and ruin become indistinguishable.

2017 WHFERIELRE - B8 E Best Screenplay & Best Actor, Cannes FF
2018 BB 5% i £ F 4 - =3 Best Music & Best Sound, British Independent Film Awards
2019 EEBEI B REBISEELS REXH VR BEAERSE
Best Editing; Nominated for Best Feature, Best Director & Best Male Lead, Independent Spirit Awards

pie-Z - AGCIEY W 06.06 SAT14:10 | 06.21SUN 16:30 | 06.27 SAT 13:10
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E%EBHEM
Die My Love

HEMBE Lynne RAMSAY | 268 USA | 2025 | DCP | Color | 118min

EEEEMELRBEREEE  RTNERRE » MMM ANBEF KRB
EM o BEERTEE  XRXATERNERE  MARERAIENE - 8F
HMBEAXBREN  BFERGHERMNS RS AHEAEE —H -0 HERk
i TRBEENF ANEBESBNRMR  KANERERT - BRHAE
MEREL  BERETHRBFENRERER ?

BT B AmAr e s mirsFRR - NERBMEBEXRFES M BAR/NG -
RESTEMFBRENEBNAE - WHELOEDITRBERTE - HEHTARR
BAZMEANERR - DIRGS MTEENBERRZBERE » T ABRE (X
FENLA) BATEXNSHER -

Adapted from Ariana Harwicz's novella, the film follows Grace and Jackson as they move
into a remote Montana home. Grace's attempt to resume her writing career stalls as
Jackson's frequent absences leave her increasingly isolated. After the birth of their child,
she succumbs to postpartum depression and a collapsing sense of self. Their domestic
sanctuary begins to unravel, exposing the fragility of love, identity, and motherhood.

2025 ¥H R R IE#E Competition, Cannes FF
2025 XEBUBYRRERY TLEEE

Best Cinematography & Best Music Supervision, British Independent Film Awards
2026 SIRAEEY EI4E &£ 208 8424 Nominated for Best Actress (Drama), Golden Globes

pas-Z - A0 I EY N 06.14 SUN 19:20 | 06.21 SUN 13:30

R ol & 5
REE
Mouchette

Z2{B7n%#A Robert BRESSON | %= France | 1967 | DCP | B&W | 81min

SERBEEBEROEAEA | QRMTAR - DR - BN
REBMPDZE - MRRGEIE  NRES - ERROTEERE - LHKES - i
RRREZEEM - BB—2RAE - RABLAROEE - WESHNRHBI0E
BRI - BERET  NROBEIAEEZREN  BRENEESRERT
B - RE BB o

EXREBR TNER, - BEEABMMBINNEE - HIMHERFERE -
RAFERBMBNAFL R MASEREERBINTIES » PUXRE
KREBBMLIEH IR - DBHSREBENAERE - HhR THEEMIERE
NEEER  ERERED  BEEGEMBRER  BERIGHNARISR

Following a young girl struggling through rural squalor, paternal neglect, and a violent assault,
the film evokes the tactile, sensory realism associated with Lynne Ramsay, who often cites
Bresson's filmmaking philosophy as her primary influence. Through sparse dialogue and
haunting imagery, it captures a fragile soul pushed to her limits, offering a desolate yet
profound meditation on the defiance and vulnerability of the human spirit.

1967 PIHF R REH A EREHEE 0CIC Award, Cannes FF
1967 ERHEMAANSE (JEFEES) Premio Pasinetti (Out of Competition), Venice FF
1968 EBFTAREREFH Best Film, French Syndicate of Cinema Critics

a2 QO EWEY  06.07 SUN 13:00 | 06.20 SAT 17:00
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A Life in Glimpses: Bill Douglas

‘
7
[ &

FRRAREEEBRAINE - IRG%RA AR RNV - i SRR AN JI5E ~ BT KM
SRR ] — (R o 1 — TR

BRI (1934-1991) ENHBRENATESER - RRNQEABENRES - 5
HIETHM . FREENHREREHIMZME - #ARAWNERRHUBMOHMN - AEER
FaaRREEREGHEAT - SHEMRMEE - TaERBBRAREER -

bR BB R ERE A - FERSHEL - ARERBEFTZRUE - 1969 F - LEAR
HERBRIGERE - REFTRRELGARS (HK) - AREEREIEHNERERS
@i HA—IREHEREEEE  BEMUE - AERRER - RRMERBESE PO
(BFI) HENTF - MHR{EFAESER: " HEIEIRHIAR =800 , - SERAEEER - AR
RAEFHUARSAEZRNFERSE - ZSNHUERANSIEER - BREnS SR
HREFHERRERE - BRI HRTEERE : "RERBBERNEX- - ERE—EH
ZHREESHES  BRMERNEERER—BESERNE - PARER -

ERENEEREYE  URARIERHAMERRIT - ERi—EERANESRA - B4
DERESRLRMRE  RELA 'SHER, - "ERNDEHMA, c REERHORES
BiliZEsE TAE ) REEYEMAEREXY - REREEN S RHBREENE -

MRFHRRRGESI A "RARLN -, —SEESERNSNAE - BRNANERS
R — RN ARBKRE P - iR T L EBRNH RS - — tERRERLNE
DOFRBHEEET - BRIEEPREERE -

e about filmmaking, you sh§u1d watch Bill Douglas. It's just the
nley Kubrick or Andrei Tarkovsky... it's up there with Tarkovs
— Lynne Ramsay :

B|II Douglas (1934-1991) was born in the mining village of Newcraighall in Scotland

‘came of age under the shadow of abject poverty. Born out of wedlock and
raised by rgrandmother in a broken home, he developed an early interest in
art, deemed by his family"as'impractical. His path shifted during military service,
where he met his lifelong friend Peter Jewell, whose influence led him to pursue
performative art in London.

He trained as an actor in Theatre Workshop and acted in television, but remained
drawn to cinema. In 1969 he entered the London Film School, turning his childhood
memories into a screenplay titled Jamie. When shown to Lindsay Anderson,
Anderson immediately recognized its autobiographical nature and urged him to
embrace it fully. Eventually, with support from the British Film Institute, Douglas
completed his coming-of-age trilogy on a minimal budget, becoming the first
Scottish filmmaker to screen at the Venice and Berlin Film Festivals. Defined by
austere black-and-white imagery, static compositions, and bleak but resonant
soundscapes, the trilogy captures both the cruelty and the tenderness of
childhood, hailed by the Head of Production of BFI as pure visual storytelling.

Working under economic constraints and refusing to compromise his artistic
vision, Douglas completed only four feature films in his life. He called cinema
a "palace of dreams" and "global refuge" for the soul. In later years he became
fascinated with pre-cinematic devices such as the magic lantern, and the
collection he built with Peter Jewell later formed the basis of a museum in his
name. Writer Raymond Carver, quoting V.S. Pritchett, once defined short stories
as "something glimpsed from the corner of the eye." Douglas's cinema works
similarly: it captures fleeting fragments of human existence within desolate
landscapes, like the transient glow of a magic lantern in the dark—ephemeral yet
leaving an indelible imprint on memory.
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e EMR BT =5B8 Bill Douglas Trilogy

37 Mt mERn  REE T EXEFEEOEYEEINEFES -
TEAE I EH — A ERRENB R RS  BEtehR R ER T #§
K > MARRTETTHR =8  FHREALEFENTF  KEER -
T BE > EAEBBERERERRE  BEELEREWNER - 7
EBLERBENSELE - AARERMEXERBLHER X "H
KR ) WHEREER - ERUHNKR=/HRATILRNERE
B AR mHEERNEOER  FSERGIYENBERY - ERER
MNREERTR - MEBEENBERELIS -

Bill Douglas's autobiographical trilogy stands as a landmark of Scottish cinema,
reshaping British cinema's social realist tendency through poetic austerity and
precision. Across the three interlinked works, it follows a boy's passage from
impoverishment to early adulthood, presenting a rigorous inquiry into memory,
class, and lived experience through an uncompromisingly stripped-down
cinematic language.

¥ 89 = &£ My Childhood

HEAREM AT Bill DOUGLAS | BB UK | 1972 | DCP | B&W | 47min

BER RV GNIR - \BRBIGOK A
EEEXNIFFENEBHES -
HREFEEERER  RENKBED
EEABRE - H/NERBRFE
B8 - BREH -2 EEEF - 1
MEEEMEFE T FR—FCRERMC - B
BEMBEFRIBNEREF =4
i B BRI E - BT (MEE)
KB ERE - BIEHNOE

In a Scottish mining village, young
Jamie endures poverty, neglect, and
emotional abandonment. Living with
his brother and grandmother, he finds
rare warmth in a fleeting friendship with
a German prisoner of war. Bill Douglas's
stark, autobiographical debut is a
visceral portrait of childhood informed
by deprivation and quiet resilience.

1972 BRHIERREENRER
Best First Film, Venice FF

1973 HERAIHERERAIBIA
Best Original Screenplay,
Writers' Guild of Great Britain

FEIZR A MyAin Folk

EEFESRIET Bill DOUGLAS | B UK | 1973 | DCP | B&W | 56min

SNEBIHE - FHNEEREFFEA 0B - FEFW
EEMERT - AR LZERESRT - HIRESR
BEMEES - ORRE ~ iHEZE - DLRRE
EELBIABRRR - SBECRKBAERNIE - AER
BENEOSH ' tREFERS - (LIRS LE
BLOSSHPIE - AR REEENEMRE RBERER
RIEGTEY - HIFE— 2B BB RIFERGTE -

Following his grandmother's death, Jamie is
separated from his brlother'and forced into h!s Y e ———

paternal grandparents' hostile home. Amidst his 1974 mmzEsEETTEHA
father's cold indifference and a grandmother's SENETRAE BB TR E LR

spite, Jamie's situation worsens. Douglas's stark AR
sequel depicts the harrowing reality of a child ((;C‘CAwa'd .

. . . ecommendation)
rejected by his own kin. & Interfilm Award

(Recommendation), Forum
of New Cinema, Berlinale

F 6] 3% A9 2§ My Way Home

LEFEM I Bill DOUGLAS | ZEE UK | 1978 | DCP | B&W | 72min

SERANEARRES—RAXEMRR - BUIRE
EEEENFERECH - WRFRAMIRE
BK - EERPIERRFEENFEREBS - MA
AAFEATEBAT » —BHEXRE N BER - BB
HPERBVR TG - —AHRAE - T AREEED
BOBRIETEE - ERMERNEFLULR - SREALRB
BT KRB RAEREE AN EBIEIRAYES o

The concluding film of Douglas's trilogy follows
Jamie as he survives family rejection and grueling

. B . 1978 R/ BFI London FF
labor until RAF conscription takes him to Egypt, 1979 *EM;&%@EE;% o

where an unexpected friendship offers a rare sense ERIN-1:ditd

FIPRESCI Prize, Forum of
New Cinema, Berlinale
1979 EFFAEE Locarno FF

of belonging and possibility, charting his hard-won
journey from destitution toward self-discovery and
a creative awakening.

N2 Ao CINEY M 06.07 SUN 18:10 | 06.13 SAT 14:10

* AERRS hIBIRE 10 988 The screenings of the trilogy include a 10-minute intermission.
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Images courtesy of Park Circus/Film Feur

@ &
Comrades

EE BB IS AT Bill DOUG | Z2E UK | 1 | DCP | Color | 181min

19 A2 - RERIHBBEHAH - WEESTE TR R~ HIES -
AMEBMALU "IRETE ) FEARBUEM - AAFHHRL  HERNEREAR
REBEERBHNRABRENERKR - XiREHEEL TN THEFRSEHRIL
24 LUFENSERY  RRENEIANEFEY  SAL—IEBERLESR
BEBMN TBARF °

BRFER/\FEHE  LZRFRXE  FHECELDBMNELIRE - I8 Bl
08 BEFRPRERERAVCLARE - FEXEMEL T NI LT R/RAE -
AREREE  TREEREFENEN  RREAKENLEETE  SLEAERE
REVE - AEABREENNREBES °

In 1830s Dorset, impoverished agricultural labourers form a secret union to resist exploitative
wages, becoming known as the Tolpuddle Martyrs. Arrested and sentenced to hard labor in
Australia, they endure brutal exile and harsh colonial punishment. Framed through the eyes
of a travelling lanternist and his pre-cinematic devices, the film traces their struggle in a
sweeping visual poem of working-class solidarity and human dignity.

#% Sutherland Trophy, BFI London FF

as- - oLVl 0613 SAT 18:20 | 0619 FRI12:40

TEAI 2B s P

TFAI PICKS L5 50

HE&7k Daughter of Nectar
imSE{IK The Chronology of Water

YV BARERRER : &/ 18%:R All About Cinema: Taiwan Cinema in Dialogue

LR E The Female Spy
007: =15 Goldfinger

W &0 ER R HEELL Theater of Wonders: Barbietopia

@b 2 E4)MliE Barbie Fairytopia
ek 2 ELMEE E A BE L Barbie Fairytopia 2: Mermaidia

WV %&b Free Screening
REAM Run Away

[
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All About Cinema: Taiwan Cinema in Dialogue

HHT
i
i

il
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a8 1LY
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BHETEKRE
The Female Spy

KRB WU Wen-chao | &7 Taiwan | 1965 | DCP | B&W | 88min

SORPIR B MBS BEXBERERE - W EBERRNAGREZS -
HRWEZEENER - RHBERBIKEBENRFTEE - AMERIFIERE TREZE
WHFMIRRES  BOSRSAEEEWMSH A E 28 5t KRFARMER » —
SRR TE — BRI |

BRERIER 1964 FRRHBR—RAILFHEEY - X DENA%®RA - BB "248
#, (Jane Bond) Zfft ~ REERAMURELE » KABERFEERMLEER -
KREWEE (007 : &F48) MRIEGREEE - DURIRSRGTETE L ~ BEas ~ X
HEEARETE  MEABEXANEEREGN - AEE—HREEHE - A7
WA - D ECEMMBEE  TRMEEFRENEZMRE  SARBEE
FENZEBENGERR  UIRBEREEENHEREA LI ENER Y -

A stolen missile design, miniaturised and hidden within a pair of sunglasses, is smuggled
through Macau. Rival intelligence networks converge to intercept the device, triggering a

covert operation of infiltration, counterintelligence, and complex technological espionage
amid a rapidly escalating international spy war.

UN\CZ O ENl 0613 SAT 15:20 A | 06.21SUN16:20 A | 06.27 SAT13:50 A

D xmams 007 : £Fi5
Goldfinger

Z572K18 Guy HAMILTON | 2E[8 UK ~ 35 USA | 1964 | DCP | Color | 110min

RANELCHRBREFDATESAT "&FE, NELE  AIREBEL—5FF
B BOMBALTEG BREFMPIEXE "HfiE, SEMNHLKRE !
RENERS REAREERE Yo BHEARE/N TS NEERE  BA
MO EFRRNILRITEFMEME - EFHEESE LRt T TR HH
REBE  CRESRIHER2RSRAES ?

007 RIEE (FELREME) B 1963 FEE LBREUK - fiEERS BEE R A HVEL
B BZR(EFHE) P BREEAMENHRG2HEHEL  SEHARMNRER
Lt wmERREEFSE  EXESIRBRAEKRMRR - MHPEESBHS
BN SRORERE @ I AN BAVE H B AT -

Assigned to investigate gold magnate Auric Goldfinger's smuggling ring, James Bond
uncovers "Operation Grand Slam"—a daring plot to irradiate the U.S. gold reserve at Fort
Knox. From the high-stakes golf courses of Europe to a nuclear countdown in Kentucky,
Bond must outmaneuver the magnate and his lethal enforcer, Oddjob, to avert a global
financial catastrophe.

1965 BHTREBEREEY
Best Sound Effects, Academy Awards
1965 HEIR P R E XM RATIRS
Nominated for Best Art Direction, BAFTA Awards

Images pdtjhesy of Park Circus/Amazon MGM

Vav-Z - AGL I EY S 06.21 SUN 19:00 | 06.27 SAT 15:50
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' EEECPR Theaterof Wonders

FETERBRTFE - WASEFROAVAER - BOBRENESE  BEBNER BARRSSEEER -

All screenings in this section welcome all ages and are family friendly. There may be children speaking or moving
around occasionally. Thank you for your understanding and tolerance.
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Barbie Fairytopia

TREISS BIRIEHT Walter P. MARTISHIUS ~ 2IE0E William LAU | JI£K Canada ~ 3B USA
2005 | DCP | Color | 71min

FABIRMB LR - FE MUY - i BXNHRAREREEE - BF
WK - iR EE R EMA R EZRRA - EREFAMENR - RIRMES

WIERERTY  ERAEESR L FRAEM—EERBES - BB AR
A EEH B UERIEE TR BSEERBEEMIE - R YEPEME
ENIPRERABEER  TEEVERWE - B ERMNERIKE -

Just through the rainbow, in the world of Fairytopia, lives Elina, a beautiful flower fairy
who longs to have wings. One day, Elina wakes to find that her flower home is sick, and
that her fairy friends can't flyl She summons the courage to help and embarks on a
fantastic journey to find Azura, a Guardian Fairy she thinks can solve the problem. What
Elina doesn't know is that the evil Laverna has caused the flying sickness as part of her
plan to take power from the Enchantress, ruler of Fairytopial

06.06 SAT 14:30 A | 06.21SUN 14:30 A

SIBPUOM JO J83BaYL :SYOId V4L Z5BVVEE © Wi V4L

: EOERPR TFAI PICKS: Theater of Wonders

TFAI R

BHEOE EARSLL
Barbie Fairytopia 2: Mermaidia

TRE BIRIEHT Walter P. MARTISHIUS ~ 2IE(EE William LAU | 1K Canada ~ 3£E] USA
2006 | DCP | Color | 74min

EES MRS E - BHPRIKENARIER - BT EREHRHARIT
2% - MENBEZFBERIEL  BEALITAMSH —RBEZRRANER - 8¢
BHEAERAZEPRENENIT - BENMOAMEEMM - BRHBES -
MFZECSERAABLZNGEE  ESRREKTBEHER - AT - XFPE
REBRRAIPE - RNAMHMIEE T RS -

In this follow-up to Fairytopia, Elina travels to Mermaidia to save her friend Nalu, the
merman Prince. Laverna has kidnapped Prince Nalu in an attempt to learn the whereabouts
of a special berry that will make her the most powerful fairy in Fairytopia-even more
powerful than the Enchantress! It's up to Elina to stop them, but she can't do it alone.
She'll need the help of Nori, a headstrong mermaid who doesn't trust outsiders and wants
nothing to do with Elina. Winning Nori over isn't easy, and saving Nalu could require the
greatest sacrifice of her life.

¢

T&@ﬁﬁd

MR

* ©2025 MATTEL.

0613 SAT13:30 A | 06.28 SUN 14:30 A
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H &K
Daughter of Nectar

FAEHE LIN Chunni » &34 HUANG Pang-chuan | &7 Taiwan
2025 | DCP | Color | 142min

(HEK) REEEMRABEERSE KR 1921 FAMFHARELGRZE - BE—
BEFERTENHES - EHFRAEBLAFRNERNG - KREHNZIAE
BRI BRI S - SRR — SRS BRI S - HHUEREBZE
REZELEERAMNES]) -

FR-—FNRRETE - (HEK) T TEABRBB/NTEREREK - MU
RIEBFRERRBMNMEBIR - SEMEBREATHRL16 EXKERRAE - 2
BEFNVESELOEAEANERERER S —FohAEBRENELH
B BRI ERERTEER -

Created in 1921 by Taiwan's first modern sculptor, Huang Tu-shui, Water of Immortality is a
silent marble guardian that gazes upon a century of history. From colonial aspirations to
the struggles of the White Terror, it reflects an island's resilience and transformation. Filmed
over three years on 16mm, the directors optimize the texture of film to echo the sensation
of marble. Through archival research and interviews, they trace the statue's survival and
rebirth, capturing the enduring spirit of Taiwanese art.

2026 ARAVIRREMEA 87 LB RE MoMA Doc Fortnight Festival

2025 &RRHEERERA - RABYTLRS
Nominated for Best Documentary Film & Best Original Film Score, Golden Horse Awards

VavZ - JONCEY  06.14 SUN 13:30 A | 06.20 SAT 13:00 A%

= : i * R AR NERRE REEACPOFTERR
/J\;aj*ﬁ Cinema B 06.27 SAT19:00 A Distributor exchange vouchers are not valid for any TFAI screenings

i 5F W2k
The Chronology of Water

SoHIAAST SHERZE Kristen STEWART | i%E0 France ~ %5 UK ~ Riffii#Eos Latvia ~ 356 USA
2025 | DCP | Color | 128min
KRR SR A ot s M~ 229 S BEERER S BRIV B D ERE RS THIFIIKEE -
EFERTNREREBRKAE - RAE  WEXREHEBRELGREBERKE  /GU
TPER > BEXERRED MERAGRESELECY  EFELEESNE
EEIRERE o

R iR B X BERNR R RIS - 57 IS — R 2R B e # #0T SEAREEE AR LU
EREEMHRERF  ERTFSRESNHBERERREZRF  &B—2 -
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Brought up in an environment torn apart by violence and alcohol, Lidia Yuknavitch seemed
destined for self-destruction and failure until words offered her unexpected freedom in the
form of literature. The Chronology of Water, adapted from Yuknavitch's autobiographical
bestseller, follows Lidia's journey to find her own voice in an exploration of how trauma can
be transformed into art through re-possessing our own bloody histories, particularly those
uniquely experienced by the bodies of women and girls.

2025 ¥ F R —TE/EE BT Un Certain Regard, Cannes FF
2025 JEB 4T 52 B #7851 5% Revelation Prize, Deauville American FF
2025 Ait& B R Taipei Golden Horse FF
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FZ WANG Toon | &7 Taiwan | 1984 | DCP | Color | 112min
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Set in ancient China, the film centers on a leader of bandits, who kidnaps the mayor's
daughter of the village pillaged by his accomplices. Though held hostage and mistreated,
the woman slowly develops a love-hate relationship with one of the outlaws. Echoing
the realist style of Taiwan New Cinema, director Wang Toon reinvents the genre of Wuxia
costume drama with the emphasis on human psychology rather than action choreography.

1985 & BIEE{ERMKRT  RERFT

Best Art Direction & Best Costume Design, Golden Horse Awards
1985 B AFRRIESRMN B

Best Art Direction & Best Cinematography. Asia-Pacific FF

-2 - YOI EN=l  06.07 SUN 18:30 | 06.14 SUN16:50 | 06.21SUN 18:30 | 06.28 SUN 16:20
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