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Founded in 1978, Taiwan Film and Audiovisual Institute (TFAI) was first established
as a film library and archive, and has transitioned over the years into the only
non-governmental public body in Taiwan that specializes in preserving film
heritage. TFAI aims to expand the public accessibility of its collection, hosting
nearly 18,000 films, and over 200,000 artifacts, through restoration, research and
promotion.

TFAI's new venue opened in 2021, which consists of high-quality theaters, film
library, exhibition, bookshop and restaurant, allowing diverse access to its
collection. Through workshops, educational activities, program screenings
curated all-year-round, TFAI seeks to re-establish the significance of old films,
while providing the best environment for an unforgettable experience.
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Recapturing the Past:
An Exhibition of the Film and Audiovisual History of Taiwan
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The exhibition showcases artworks and artifacts of film, television and radio,
including important collections from different eras of Taiwan audiovisual history,
covering Taiwanese-language cinema, genre films and Taiwan New Cinema.
Visitors can also get a glimpse of the restoration process, through a restoration
station modeled to imitate the lab environment, highlighting important aspects of
the work process.

[IT1



R RES6E 3

LIBRARY 7 . e B 356 K

‘ ' FRNERH  OFFTEE (—ABEBH T - RHEBUF IR RERZ)
URBARREEZRERRINES (RRAMESRT  #ROAREETES
FH) - FELXEH RS | A - BERNB KRR A X SRERERE - BulE
TGRS -

—AEREFTTH - ERABEFHEAIREIZz

3o i ST A
B RERS R Y R -

TFAI 2023 PROGRAM GUIDE NOVEMBER VOL.22 @

CTTTIOA TT'€202

E 15 | NEFRAME ; TMIRE
~— kR | BRI AL AR AR A E IR

B 1954 EE— MBS HNEBEXELR - 60 ERFSHHERE
Rk - HRRE IR - RRIUELEBE S ?
E-HIFENETNHARRBERTE S 7L - N0
TEEARERID ~ R FFREZR ORI ? 15
F)\FRALEL 1954 F8 (FE) - LEREHNA
A g BEEROABORE  EEF TN R BRI
HEANBAMERR - (FEH) MERMT BERE L
REEE - NBFRARELE RS ARSI F S BT
EAENEERREE - 1B SR ER M

— = q
— KRMEZELE Library
BAfkESRT | sB=Z3EH 11:00-20:00

YEREFESE  WEEY B BEAT SRR BN 12
HROTEEE  BTNERERREER - REEHOsEEnRTINE BERAMEAE" : SREASHEETESER
2 18 7%  BATREREE O FEEmMERTRERE 2 fF -

[EIZIE - HANR G G Z PR ORI -

The TFAI library is a professional library in film and audiovisual collections of nearly Zo NI BH AR IR L 1T -
33,000 publications available to registered members. It has 18 individual seats, 9
audiovisual seats and 2 audiovisual rooms. E& | M - FIigRE
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TICKETING OPENTIX www.opentix.life/o/tfai TFAIMEMBER BREEIEE | 1IF IRFSIEEIRISHNE - SUiR LR ﬁ%ﬁ §
& g 2= TFAIREE = Elgsﬁ; &
= ay= = HEEE g
ES 7002 ECDMARHLOE S » BITERXRIBSENEEEE > BENEIE DR 5
" HECHNREERBPRT  BRAEREL - Rt - -
EH 57K GODZILLA FOREVER 220 180 110 i - 8
b FTEESIN SHEHANEEASER
EIE ) —£iE [RE IR AR CRENLE
- o INABIRIARARTHFEESR NTS300 §
AREHEF 220 180 110 g
R Time Keeper EXg8 g
- BEREA ABEHE NTS$300 g
L ES 220 180 110 - TRABYEEES
TFAISZER TFAl = 2 - BEEEEEE
b e — : - BROBREE—ER JRBAROENREZE
EHERHERE - S5RET 220 180 110 e Tk e
RERARTHR BARRRR HESH FRAL - AIREREE AR
BEFIEIE smnmms— ) WSS R ARE  H1L0N R R R ER 0N ERE
BREE  REE | HER
BOBRE : POEHBRRE S DERERTRERE  F#EHAERIES 02-8522-8000
- General: NTD 220/ticket Time Traveler EMEEs
- TFAI Member or Student: NTD 180/ticket BERIARA AZEH NT$1000
- Child or Senior Citizen: NTD 110/ticket T =
- Person with Disability: Free tickets available for the TFAI organized screenings, Time . el ‘E%EJEJEEM
please call (02)8522-8000 for more detail. Traveler I - BEEBEE 8T
Godzilla Combo (TFAI Members Only): NTD880 plus Godzilla shaped iPASS card with purchase - - ngi’-’\%%&%ﬁ_ﬁ » AIRIRA D ERRIRZ AT
of 4 tickets to any screenings of the program. ( Limited 150 sets) —HR o
Free Screenings: - ﬂmﬁ%%ﬁﬁﬁﬁg N Eﬁgiﬁﬁ%‘&ﬁﬂ&#ﬁﬁ
gs: Dragon Inn ey
- Free tickets available at the Info Desk one hour before each screening. =AasTE
(30 minutes before the screenings prior to 11:30.)
- 2 tickets maximum per person. Available on a first come first serve basis.
@ X{L%{E= CULTURE POINTS EBEmBARTEemnakssE REn#i
REFRH FHERE B
BREE - EE(EREATOEEYE  SeEESE! iiniatidat . . 7
- 58 TLBEEEEESE) H8  MART  —A%RE - EREBERRBEXCHOEREHE —RETRBEENSTELE  EH%
11,04 SAT14:00 1119 SUN 16:20 1193 THU 19:30 FEERMFERARERBMVEEEHENE N | BUOMATESZETRE ﬁJ:ﬁIJEJJ S
_ d : 3 B 3 E B Sty ' 4
TR | gwR(LeF) P BHRER P2 RN 3o IR —
Parallel World Happy Together No Bears BEh SRR E . O] %
FHHESE HERFESENERZTENLTRIILE APP » BIAEARPO=REERRE—H % & | $3# QRcode BNATLUE FRI-E S T ER) - ] =
&3l & E;:I °© Bk R s oo £l 7 =F> =1} E o7 o Y
y AT PINRRIRRIRELE © pamasasamn 5 i # | #9i QRoode FRIMBHEME - MHGAEIBRE LARENRSEES [t o
BFCiEm fEAXALEE APP RO — 1R YGRS/ NE EREYI 150 7T BNEZIEKIE—1D - EZ service@tfaiorgtw ¢ SHEEE 02-8522-2656 © ’ i
LM AN [El{S#%557EE 02-8522-8000#2202 » HEEIE A BRFS (EREREIBNFUE

EiEREERAROEMERSHHER | ERN OTMINE APP IR L T1248) 1K - BB TER | HMEMAEH twep.moc.govtw [Jn
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No.2, Wenyi Rd., Xinzhuang Dist., New Taipei City 242030

SCHEDULE

BIRESRS | S5B— ~ — K88 - SB=ZFEH11:00-20:00
XL EEE 45 B T) HfufEElR 5 B HOR

Opening Hours | Closed on Mon. & Tue. 11:00-20:00 Wed. to Sun. CULTURE POINTS VIP Y/ FILM PRINT SCREENING RESTORED FREE SCREENING
Opening hours during Lunar New Year will be informed otherwise.

[} XE4% CinemaA [ /hE4Hg Cinema B

B JBEER Cinema of Escape
B 5508 BEIBICERF Special Focus: HSIAO Mei-ling
B TFAI 3%BR TFAI PICKS
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Date Venue Time Title Min Note

83
1104 79 PAHEHA(LE)+(TF) O e

=8\ Fugui Rd. SAT :
& Parallel World .
FEiEA0 15min

Parking Lot

KRB
BREEZAphi
TFAI

=]
BAFEDEES Sec 2, Ronghua Rd.

PEERNE <
e RRTERRE @

g . A
14:40 A Cha-Cha for the Fugitive 83

# Zhongxin St.

BEIRFAREE LIS
RS =]

B Zhongping Rd.

5|
19:00 BRL 96
Hong Kong Hong Kong

th

R Zhongyuan Rd.

HUd syl ZXE

3z = <,
11.05 rEfiEZ Q@
11:30 11
SUN Dragon Inn
{238 By MRT B{7FH Drive
ERERAE RO — B3 057459 W% Biti—3 (EHFUEEAR) National Freeway 1
Take Taoyuan Airport MRT to Xinzhuang Fuduxin Station = ARRIE TAOmE > EHHEA R > EFAR R >
5 minutes' walk from Exit 2 EAR—B > AEIILCE - GEPEE - 5] E/g %Bﬁﬁu"ﬁ'
‘RE By Bus g??i\%?;inﬁiﬁ;ﬁgfﬁ to Xinzhuang = B 14:10 ;:OmeWhere Over the Cloud 103
EREREROL (REZEREEHD) ;257 813E Section 2 of Xin 5th Road — Section 1 of Xin 5th Road —
"-PTETJ\ﬁﬁ : 6L‘17 &zl = ) - Turn left to New Taipei Boulevard —
CRIREALE : 257 615 « 617 ~ 622 ~ 813 ~ 835 ~ 517 ~ 18 o e ien S s et .
TEERPEEEE > SRS i S
TFAI Stz'ation (Ronghua Zhongxin Roads): 257, 813 shuttle B3 (GEMEE)E®EA) National Freoway 3 E/FBﬁg/j 'ﬁiﬁ
Zhongxin Elementary School Station: 617, 617 Sub BRI FE T RTSE — RIS — E6ATRER — 16:40 1 76

ZhongYuan Rd. Station: 257, 615, 617, 622, 813, 835, Orangel7, Bluel8
Turn left at Zhongxin Street after alighting — 10 minutes' walk

=88 =¥ By Train (THSR/Taiwan Railway)
EEHKEIEE - FERIERO M — MRS OIS THISHHEIEE

Transfer to Taoyuan Airport MRT — Xinzhuang Fuduxin Station —
5 minutes' walk from Exit 2

HHRIRE S>EERRER - HHhEE >
EWEER - AhEEE

Exit at Zhonghe Interchange —

to Zhonghe—Provincial Highway 64 —

Siyuan Road — Turn left to Zhong Yuan Road —
Turn right to Zhongxin Street =

Turn left to Fugui Road—TFAI car park

No Sex Last Night (Double Blind)

*  BREZEEEA With QRA

A FFIFRFRHE BEIXFE Non-English language film without English subtitles
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SCHEDULE XL B ) B S B HR §
CULTURE POINTS VIP )/ FILM PRINT SCREENING RESTORED FREE SCREENING g
&
B 2 FHHE GODZILLA FOREVER ) K&#% Cinema A INEZHE Cinema B [I) £IhEE= Multi-functional Room z
B RBEEER Cinema of Escape B
B FRIRR  FEWRICERS Special Focus: HSIAO Mei-ling i
B TFAI %88 TFAI PICKS %
(S)
HEA Bk B A& RE &3 HEA ek BRFRS k=] AFE & 5
Date Venue Time Title Min Note Date Venue Time Title Min Note %
o]
-4
11.09 SR =%E g
: 107 11.16 . =
my & 1930 my O 1930 O 100 g
£
11.10 =aRETL .
19: 100 SEEO A HE
FRI B 9:30 3 Faces 11.17 u 19:30 E*@/Xﬁ?t{ 107
FRI No Bears
===
15:30 S 96 N o
Godzilla HEH VS EEEE &
11:50 . . 104 A
(] Godzilla vs. Biollante
oo ENHEEE o
) Mothra vs. Godzilla oy
11.11 1118y 4690 SRS ER o7
SAT SAT ) King Kong vs. Godzilla
ERVBRLS
15:20 103 %
5 Somewhere Over the Cloud
EREERL
: . . 120 A
19:10 Shin Godzilla
0 1400 [FEE] BRI FFHNZEFE @ 90
s 00 0@ 131
O 1s20 BENLEE QO %6 The Hole
’ Happy Together [a ]
. 11.19 . Eiba s ¥a)
11.12 . EFEZ Q@ SUN LB From the Other Side 9
14:00 111
SUN Dragon Inn
2 iR 6T
1900 80 13:30 EEF%*T o 11
Lost Souls ragon inn
e I . * BREREERL With QA
O XIHBFHES - BCRBRAZMARNT - —ARBESE © SEBWLSHHER FHIERFER S AERX TR Non-English language film without English subtitles
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B LHHRNMAE GODZILLA FOREVER
B RBEEER Cinema of Escape
B TFAIEB2 TFAI PICKS

710

EVENTS

HEA Bk BRFFE k=] RE &5
Date Venue Time Title Min Note
11.23 EELER O
: 107
THU O 1930 No Bears
11.24 . =5REFL
ey N 19:30 o 100
=1 =2=4 Ea=| ==
HEH VS EHEFE @
: . . 104 A
15:30 Godezilla vs. Biollante
11.25
SAT O
=T =4
Bra hL
: . 96
18:30 Godezilla
MUERIHEE @
I A
8 . . 105 A
16:20 Dialogues of the Exiles
(A ]
11.26 15:00 BENER QD o6
SUN ) Happy Together
2! sy 6T
u 14:00 FJEF%%*I Q E 11
Dragon Inn
11.30 . =sRmEIfL
™y 3 19:30 3 Faces 100

O MBS ERERS  BULBEERZMARIT » —AREEE - SERELEHER
A R IEEEEESE BESE X TR Non-English language film without English subtitles

{% ::.g: saT  WESIEIR—

B oSN e T (Y

5§ —esmE=

2 matfnctonl N AOFRBEAREEORN —BE B "

§ HRET  CRERMFZEERZ K
TELEIERREMIBEREIR » BUIAR ;
HHERPEFENTFRIEY > REESF r
18 SRR TR E R - 1

y 11.25sar BRE#ZE E Once Upon A Film

14001600 geokItEE « QBT

R =27 =

hy Multi-functional BE | ARG

Room

£ BEIEEFAFERBR | D ODERT ™

D Easm 7 MSEENREEEE  # RSB

3 . FHEEE - HE/DRR—IEEBIE AR
EIRIENFEH > LB FERE  BEZE

e REHBEIR - B ARITIIE |

(EEERILE - SEENEX) 8%
KBNBR - EEERIMAER - EHEDESFNRAEBHR o 7EME
RNE—KX  EEHEFZEEMMIE—EEMN - MEERRARD
W~ HRE ~ LHERA S BEG - BOKE s BEFEFE ']
B EIEEMIERE SR —EARR o

Y 1118 sAT Reel Time BBHEFY | —HIMRETEEES

B 14:00-15:30

- WE [ TRY ABEHSHEREEE « TRIRE

i BRR SRS « SRR
q BUREESN ST "
= Reel Time FESEE) » 4§ & 35mm

BEBERE - AEEBARE R B EER
AR TEA B+ RIS B E R E R R
BT~ R REBEARBREBE MR
ROk

I &R EFE0IE  §I58% 1 10 RIRSEESM

-
w
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SEH) OPEN HOUSE TAIPEI

{TEA51£ 2023

5 - - . - . s #
B AR IEHNSETHE 202! V;I1.TI-1‘I.12 == o A "\
3 —BZINEEE Multi-functional Room s {

BE | BERIRBRER
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FERIN 37 MBRAREEIBIE ? 1954 FHIHHE
SHENAERRECHRAAE  ESEREBER
NEEEAER - ERERXEEBRTERARREREU
HEHNABENEERTE —RARREECENED
FRTE °

12.31 sun
(1558 ! RARERR] &

RBHE 1231 EB (ERHFS
fI) ~ (FHABHESAD ~ (F
B EHE T 5%
AEREES ITRISFH 12
ML o RSB RRET 10
DB S BREER ! FHiRA
5 !

11.11 SAT - 11.12 SUN OPEN HOUSE TAIPEI $TRI& 1t 2023
GTRIRZTREERD) —emumzns - SesEESEs

—&F—E [{TH&It] EERT !

ERZTRIRP OB RFERSENZERC— @ SHASTRBBASR - SEENEEER
Eif  EEIREE - BR—REZENE - 2INEEErESRREROERRIRS—
i REERERRPOTEEREUR -

1N3AT ONINIJO EHiTHE «

K BAR—RPEEE -

11.04sAT17:20 (FITHAY (£+TF)
11.11sA717:00 (ZEHYARIE) 11.11 sAT EEBRROEENSM mEgE  SHEEER

. o 14:00-15:10  SR{EEE : WiR DOEE SCMAREHEE
iA" b H E'J\ NG imena

MRIICIR T IRIREERR )t cmena BEESEEE oy EEEEEs

BE | EEBEE

RENEERESNES  TENMNETRBEETES MR 112sun  BREABOESENSEN 5559 SREEEER
MEWAES  EEAAHEHE - 14:00-15:10  ZREEE : R ML SYHREEEERREE

BHEESEEE MR EEEMEER

NIVLONINITYOS-1SOd BREIRE «

g

EH Vb B E X E

¥ LTI EBAMBEY - R BREREERNREIIAL « ERSTRRIEEREIHER
A5 AL o B 3#RZEFR © 10.25WED 21:00 - 1108 WED 23:59 IF » #iF TR G &R - £S5 15 A » AIERIBRE o
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fRHNEREFHEERRE - EFSERRERAREYRINE K8
FIFREFREY TAfG) RMESERBERES - BRSETERHERENEEE
, X ARAG IPEENERER DS > 1954 FHIFN MERZE) FHHAE
RFEAUK - ARUKRH - DEATRNT S EE0EE - hEXRSE

HRNRRS - THETFARLLERNERGR
HIRRERPE - E

NiAZRRERE) thR SRRz

IR

E LB EBREERIFERBELEMEE » W RRETRMREMRFAFTREN
HEhH - E—EPER LM L H AR AR - HARERME T 28
EEEREBRREE  FHRAERIEME - BEES > 7 MFSHERE
BeE R RN AR ek - BEERE TrZ S SRS - REFAREENE
TEEEE s LREEHARNFERENRE - H+EF% > FEHFR—
EFfSE - FERREHBERNREGESR - EART RETENGESR - RE 95

i) NEFREREE (Gorilla) SEH%e (Kujila)
RRETUHENEEN EENS-ATSHzAnERER
ﬁﬁ?ﬁﬂﬂ*ﬂliﬁ%ﬁ@@%ﬂ%ﬁéﬂ'ﬂﬁﬁﬁg o

. -

- »

L 4

MEE  UREARR=

Bl

' L 4
It is observed that the arrival of superhero league bloc@usters has gradually shifted the
popularity of charismatic actors and actresses #e the characters they play on screen, giving
new conte)gto our impressions of "movie starsg While fi€tional celebrities rise, and the old

stars fade,

odzilla has stood out as the king of monstefs since its debut in 1954. Mutated

from an-anéient organism woken by the tremors of H-bomb testings in Bikini Atoll, Godzilla
has become the synonym of nuclear and disaster, inflicting an addictive terror that has
accumulated a variety of fans. Godzilla's influence,goes beyond its role as it.echoes the
trauma of post-war Japan and raises environmental awareness, triggering reflection on
our own reality. Endowed with a realistic background, the existence of Godzilla is closely
linked to our surroundings, demonstrating versatility in plot, which has allowed it to starina
total of 37 films and €ounting. For years Godzilla has ruled its genre and will never cease to

intrigue fans, sparking endless speculations on the global superstar.

=a

rs
e

EREEEREER ]

AT HBNEENREEAFSBER  BEFERRE

HERNREEBLARE R RTR ORISR o
RERRALRARSSHERTOEES  AMERL -
1954 & (FEH) ZHROFEM  PROBRFEBR M ¢
it - FELEARENIEENREEE  HSNAENLE

BERBAIRS) - BARTSESER - MAS2REMEH

MRSEER o :

IERF TR OREEN\ SRR « T/~ B2+ —HENTES
HER - UFABEF (F5H) RiBOEEERENRATE -
LEFEEEE (SRHTSH) - (ERENIER) - (F
SRS - (FSUHANISH) - (FSHVs ER
W) « (FEHvs TEESH) R (EXRFEH) $ - Bl
BEZARREEE - RRFBHME - RBBIGRY  BE
WBABEE - H—F28 > EFSTH—BWALEEHTA
, HEREIHE > RAKENEE-,
'

=

When Godzilla turned Tokyo into ashes in 1954 faster than the city
recovered from the war, it became natural to associate the bi nster

with "Tokyo." Though we expect Godzilla to carry on itsriginal a®
m settings in evgry appearance, the succeeding series rarely i :': iii;y.

Tokyo. SimiLarly, Godzilla evolves according to production budget,
contemporary trends and directorial preferences, leaving certain
- familiar elements behind as the franchise grows. Prepare to discover
the unexpected variations of Gedzilla in TFAI's 8 selected titles, kicking
off with the classic Godzilla, followed by King Kong vs. Godzilla, Mothra
vs. Godzilla, Godzilla v§*Hedorah, GodZilla vs. Mechagodzilla, Godzilla
vs. Biollante, Godzillays. King Ghidorah and Shin Godzilla. Though
no matter where the iconic monster lands, Godzilla forever remains

breathtaking within and behind the screen, and imperishable by time.
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K4 CinemaA [

v, Al " ‘ ; TMROTH
11.11 SAT15:30 | 11.25 SAT 18:30

Bf OH Zd

AR ZFEIAER HONDA Ishiro
[EAZE = TSUBURAYA Eiji
H7K Japan | 1954

DCP | B&W | 97 min

FSERAD TN RIS ATRIARYLAISE S - ST
HEBMEREZIFERIE - AMKUBMASHEEM - KRS
PARORBAIEMETES - &k —SHTNRARNE
ko BETHENENMS - BT T RANEY - UTERE
BRTNES F5h BRE - BNREEMSERLBEL
—TARTEMER - REERERN—F -

REABPRE « SIEAZFEUR « MREIN HEH - BT SUR
B/ NRRIE - BECREAMES R B - 13&
FERERICHRTER - E—AFEFRNEXFBRAKD
MXERNEL - MEHAEMER®RE - BEFSALE
BRI ~ SQIRAYMLEE - DULZSIERS - A —UREBZE -

Following the mysterious shipwreck of freighter Eiko-maru and
the continuous disappearances of fishing boats, the locals of
Odo Island are convinced that the ancient sea creature "Godzilla"
has woken. After a night of heavy storms, the island is left with
wreckage and an enormous footprint. When the government
sends paleontologist Kyohei Yamane to investigate, the team
encounters a terrifying discovery.

1985 TAME R Berlinale

AZFEIAER HONDA Ishiro ~ i5I5ET5 3 B F] Thomas MONTGOMERY
H7 Japan ~ E USA | 1963 | DCP | Color | 91min

SEMERDE (HREERY]) BEOPRE - HNENFNEFLR
FEFE  KEMBEINIEATPFERENSERTNEKRERM -
IRE AR B ZHBE A NFENEECINRERERNFEA
BEMAEE - FODPNEERRANKRULNE - EREEE DR
2 MEREFMABRBBEETHHR0 - BIESIRIERIKE - WA

RE 30 BFELRCE - BRERME B ABRMZAET - 750
ERHEES R LFERNERTENEL AR - e F S EEESRER
HACEIRAVTREEE S © AF 4% 1963 F B MR - EF %5 T e ERE
MR - 1963 FEHIAE « BIEME ST RS - UHYHLRHER TR
HHEIERRE - BRI AZ RO EE SR RIEAFAIRIE -

The discovery of an ancient giant hairy monster resting on Faro Island sheds
hope on reviving the unpopular TV show Mr. Tako’s company sponsored.
While Mr. Tako prepares to use the monster for publicity, Godzilla, discovered
by US troops, steals the spotlight. Unaffected by the change of events, Mr.
Tako brews a destructive plan to bring the two monsters together to save
the show at all costs.

KZ4& CinemaA

11.18 SAT16:20 | 12.31SUN13:30 ‘
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K#H% CinemaA

11.11 SAT18:30 | 12.02 SAT19:30
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AZF4PAEE HONDA Ishiro
[EAZEZ TSUBURAYA Eiji
B Japan | 1964

DCP | Color | 89min

Bef ZRIE - FOBKRAS - EHERNERFMNED# L3H Bk
BEE - HEZHEMH - SPHMILLE R LR - MREKER
AFEREELRCH - SELARERENNNNE—BF
b - BERRIARK - BRMETEE/ NEARSZR - BEES
BREARNER - ILRFERAFS - EHRAMAERAT
RERMME—REE - BIESBRN/ N EANEHABORES e

NEAN - EffaE  BERTSR - SREFTISE KSR
BRI SR = Aoc3R - EaRT - BEATHIE L BB K
B BRHESTECR - tiSE U EAE - e~ —
fEs -

A giant egg is found floating on the shores of Kurata Coast after
a typhoon. Thirsty for profits, Happy Enterprises buys the egg
into possession and refuses to return it when Shobijin appears,
warning them of mass destruction if Mothra's egg hatches.
Disappointed, Shobijin retreats, leaving the villagers of Kurata
Coast with little to no hope that Mothra will come to their rescue
against Godzilla.

@ 24 KR FILM PRINT SCREENING

—ISREF IR HEE  E T AiiE BRI
BOtEen - MR - MIAREEL RVESE - REMEAERE
IMAERZEENHIRD - (AL ERENF S RERMS | BHE -
EMRET BB ERNR - (REMROIMAEHIZEBI(FE
5TE o BAMSEER - AMiE LRSS HMEE AR -
Mgt mEE L - FPRAMME T EYERERET

1984 8 (FEA) B/ M"PARFEHL RIBBBSHE - £
R AR — A SR Av R Rl - B EE R IR B
HENRERES - BEHRABRERRMMINENREYR -

A terrorist attack kills Dr. Shiragami's daughter Erika. To preserve
her soul, Dr. Shiragami merges her cells with roses, which are
later damaged by the tremors vibrating from the emergence
of Godzilla. Devastated, he joins forces with the government,
allowing him access to Godzilla's cells which he secretly
combines with the roses to revive his daughter, but creates a
threatening plant monster Biollante instead.

1990 S HEBF ER(EL A Best Actress, Mainichi Film Awards
1991 BABESGEREYES Best Newcomer, Japan Academy Film Prize

KEomemaA|

1118 SAT11:50 A | 11.25 SAT15:30 A —
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Ki&—1H OMORI Kazuki
B Japan | 1989
35mm | Color | 105min

Ly
- ¥

odzilla vs. Biollante
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7 Jap 0
DCP | Color | 119min

| 12.30 SAT

RRUEKRE L RIZUEEIMAE S - BKERBA - BIEAREE
MERKSANEEE  FFERRIAKXE - BRBEEREE
REMW AN - EEIFREREYZFHEE » BERERRIY
BRI - AABUSEERIAI. TEXHERAR) - BEEHE
ERIPINEREM - EEMNERREN  EHEELTHERXR
EMZRE 2

Inexplicable tremors in Tokyo Bay lead to a severe catastrophe.
The government calls an emergency meeting, presuming the
circumstances to be natural disasters. They ignore the possibility
of an unknown creature until it crawls into Tokyo from the sea
and leaves a path of death and destruction. The creature begins
to evolve, while the Japanese government enters a series of
extensive administrations and struggles to find a solution.

% Fr Best Film, Blue Ribbon Awards

ERCR R R B EMIEE B S
Best Film, Best Director, Best Cinematography, Best Edltmg Best Art
Direction, Best Lighting & Best Sound, Japan Academy Film Prize

EI T Japan | #

35mm | Color
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SERFENRL LN SHRTETTRARM ETREED  BRT ANIZEE

RHENFRER - BRFERELMEZT - ERFEESNRETRR - mAE - 83
WE  BR - DRIETIEMRARFIERELEREI AR

FHERN (M) - #5587 ERARBAREIEEERE - BRT 6l BfRIRE 2 4 77
FIFa5E - SR (BR%) - Eﬂ&iﬁ%@h?ﬁﬁ@%ﬁ o bl =

ERERN () SRIELSROEE - LEME 58#2*51&9#&&%!5 :

UL - BRTHINGE R (ARMEE) RRTFERAE TP E BRASEE zﬁ?iﬁﬂ

SR3R B B2 FREERK

HEEFREN (RTENHE) BERMEABFIRCENES - REEMA SithiTHEEE
BEINEERY -FELREN (AR KA) BHES:E7 - RIREEEREROAR -
HRERNRMIRSETT FURE -

ERF (FNFR) WHFEFHN (FEQHE) NRAMN—FR RS RN DR
B » ARSI ARERERE T - RSB N B E R F ERAE

EMER (RRETHERIRIE) BREFIRLME—FES - FERNFROTSG - HEE
i ABRGENEIR

FRENS—MF « SESSNSREEBUBINANRR - BEELERR - SHik%
HNSERBFAETRARE - BECTSEELABNFRERP - REMFIEAMH
HEBMEERER - BEMFIERENS - RBKPINFE (A - (BBILBFATTELRN
BU3TEE 5 FMERMBRNBREMBES -

BRI IR (FFTEEE N KB RIRE R RRIE -

~ also revealing the various forms of expression

e o break free
ary, the mundane, and the

_constraints that bind us. It is the kind of desire

that brings out the trajectory to transcend
boundaries, the path to transformation,
and the ultimate pursuit of surpassing life's
prescribed limits.

This featured program showcases nine films
from different countries, cultures, genres and
e taklng us on a cinematic journey that

essence of " escape " Each film
N the book

encapsulated by this concept. The routes
through which we will revisit these classic
films are illegal immigration, prison break,
exile, migration, and road trips.

Mou Tun-fei's Lost Souls explores the painful
journey of individuals escaping oppression,
demonstrating how the road to illegal
migration can become a battleground for
survival. In Clifford Choi Kai Kwong's Hong
Kong Hong Kong, the protagonists seek
refuge in order to survive, but also struggle
to suppress their desire to escape from their
present reality.

Jacques Becker's The Hole takes us inside the
walls of a prison, where inmates meticulously
design escape routes, challenging the
concept of confinement. Nicholas Ray's They
Live by Night follows the adventurous journey
of young lovers on the run, depicting the

ape and the quest

Raul Ruiz's Dialogues of the Exiles invites us
into the lives of Chilean exiles, presenting
the dual challenges of assimilating into
a new place and holding on to existing
beliefs. Chantal Akerman's From the Other
Side crosses the US-Mexico border to
shine a light on those who seek to escape
adversity, providing a profound reflection on
contemporary displacement.

In Wong Kar Wai's Happy Together and Sophie
Calle's No Sex Last Night (Double Blind),
lovers embark on intimate yet alienated
road trips across America, steering through
contradictory posturing that brings them

- closerye x_‘further apart.

Wang Tsai- sheng 's A Cha-Cha for the Fugitive
invites us on a dance with a protagonist on the
run, embracing the joys of breaking free from
ordinary life and narratives through splendid,
fragmented visuals.

Every frame, every scene, and every piece
of dialogue in these films unfolds in unique
ways. When watching the films, please take
in the various representations of escape and
their different landscapes. Immerse yourself
in the diverse worlds of these characters and
feel their longing for freedom, change, and
rebirth. Despite their trauma, displacement,
or sojourns in foreign lands, the tensions and
convergences arising from their escapes
have also contributed to the fluidity and
redefinition of boundaries.

And in the end, open up one after another of
these cruel yet beautiful paths of escape.
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1980 £ 10 A - EEABMARAENTEMES - BUERRIER
R - SRRIBELE R BB IS HETE o Lo F i 2 R IR ARk R
B fIEEAASENHE - fEEBRAR - BESRARA

*T D%% HTie) - FEUREBRKRNEST - fIEES AES
EE - B FEAILAHBERNNE - SRR AR ?

E.E EHHENECOFAREERRRE - FRFRFR - REXE - &
BEE B BRERERE - AR (8E88E - (Tr) #8

REHERRENSEERRERN - iR ARBIAMZIE- 8
TERERERN - ZH 2RV ARBRREFEERCR - B

BEHNEREME -
227 MOU Tun-fei In October 1980, Hong Kong adopted strict measures for the arrest
&7 Hong Kong and repatriation of Chinese illegal immigrants in order to stop the
1980 | DCP influx. This film depicts the story of those who took advantage of the

Gl || Gl grace period to escape from China and go to Hong Kong in search

of a livelihood. Commonly known as "human snakes," these illegal
immigrants are "snaked" (abducted) as soon as they arrive at the
border. Human traffickers then demand ransom from their relatives
in Hong Kong. Subjected to horrendous abuse after paying a high
price to travel to Diamond Hill, how will they escape ?

IZEZH& Cinema B

11.12 SUN 19 00 | 12.03 SUN 18 20 | 12.16 SAT19:10

K248 Cinema A ’
11.5 SUN 19:00 | 12.03 SUN 18:30 % | 12.16 SAT 14:30 %

REEENS - REMERLE - AYURFHRAEERITH -
WA EERMRIEEN [RE) B8 - WRMESSAMAE
EhGHE - BREAER - BEMAKTEMNMLE - T@E&tiﬁﬁ
R THLERGEIMN - AWM - BESTERNER
BRISAR SR E R - IREESTERE ?

“ iR FERAKHEEBRES 0 AERE TEZR) &
AED  AIRZRZESHE  TEaASERRINEFRER -
ERTRHSHESENAHFERFIEERA - 8 - BEZ
EEHTREERNHERS  $BRIERBERRE - AEMM
HIEE H—ER RBRFURY R BEAEER -

Facing hardship in her hometown, Si-sun smuggles herself into
Hong Kong, only to be rejected by her relatives. She ends up in
a crowded, squalid settlement and meets her lover Yuen-sang.
Matchmaking leads to her marrying Uncle Gui, a carpenter, for
security and legal status. However, she grapples with lingering
feelings for Yuen-sang. Choi Kai Kwong's film portrays Chinese
mainlanders' struggles in Hong Kong and highlights their daily
lives, labor challenges, and emotional complexities, capturing
the era's dark essence.

1983 & 1 R {ERZFIZA Best Original Screenplay, Golden Horse Awards

5
Gl
L4

Y

Clifford CHOI Kai Kwong
&7 Hong Kong

1983 | DCP

Color | 96min
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YBEER. Cinema of Escape

D BI{E{EKR RESTORED

MEERILCEERE - BREFFMREFREER » E—255
REMEEBEAE « WRRMABEEE - ERAARBOCKS] - 8l
A FZEIE 2 BR - IR Al ER R S MR ERAS RN - B IR
BMALURENE W - EEETAK ? BNWMEANE « B/ARHNEE
BE - REERRIARACREME - MEMITRIAMLRS

;IE‘I B BnfiAFERBRAMEEER - FHMthEES AR
B tVRREFE (BRER) REARME - AR BERERKRT
BRBEE - BIfEIRE 1947 FNAEBSM - BHREFURERS
FFHERESE - LURBRNRSEE - MRS ERAE - SEERER
HEDARR  RWEWHEREAL LEEANERER -

BRER Four prisoners hatch a plan to dig a hole and break away from the jail.
Jeweues BIECIHER When a new inmate is moved into their cell, they take a risk and share
ﬁ F\rach;P their plan with the newcomer. Over the course of three days, this group

) of friends penetrate the concrete floor and make their way through the

B&W | 131min . ) .
sewer system, yet their escape is anything but assured.

1960 YIHF B IE L EE Competition, Cannes FF

1960 BEXEFLHFEERE T ABER Annual Top 10 Films, Cahiers du Cinéma

1961 EABIE FEA R ERIERF Best Film, French Syndicate of Cinema Critics

AF#& CinemaA

11.19 SUN 16:00 | 12.10 SUN 18:30

<

uonRNQLI3SIg BSEWE| ©

K#4& CinemaA

12.09 SAT16:50 | 12.23 SAT19:10

(2 23 ROV AJCERER - BEE RS MBIRITIRESE - mid Lok
BIRFF R A #3338 - MA—RIERE - RERBRABEE T RIER -
REBR - BRFEE LEHHNEE - ERBRALLARMET - EHM
B e R ABERZ RS ?

AR BERBRZAMEAHITENEF - MUARCEXLHM T E2
BEREE - A ARRARARE - METSERENEBHE -
Eam R ARERNRIRREE - R REE I REHIRY
BE - SRFEHANERER - TEREHNKEEE—ENH
T TRIRATHERBERLNER - CEARKRE) & (RR
BAX) SHERZAE  SEEERN . (B AHE] -

The 23-year-old murderer Bowie breaks out of prison along with
two other bank robbers. Along the way, they encounter a girl named
Keechie, and the two fall in love at first sight. They decide to run away
for a brand new life. However, as they flee the cops and contend with
Bowie's fellow outlaws, they realize there's nowhere left to run.

1997 KRR Locarno FF

BRI E
Nicholas RAY
%[E USA
1948 | DCP
B&W | 95min

N
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YBEER. Cinema of Escape
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D B{i{E{EHR RESTORED

1973 FEFNEBLEBENE - REBAERER LD - BEEFLK
“;"tb HEBR - EEFAERRERILS - TARBEENRSEERR
BRTE - iR T RAEMMEBEES  HERRELEEN
8 - M EEEEEFIMFEEXL - WERAEEABENIT
¥ - EFURESERRICENTE - R 2RAERTENEE
S TARREBEREANRG  SABL—XK - AHEMA
REREREERE - BHAIBABE - A& — BT FENRE

Yokt

iV [BIUBYD UdnEpUOS © - YILVININIO SU0I3]100
TFAI 2023 PROGRAM GUIDE NOVEMBER VOL.22

ZEf - BERR B R UL BUAIEE - SAM - Fr opif B2 6Ot 4 B SR A - R, — .
TERTELES e - EREMFIERPAVIRTE - T )
%ﬁ MSEFALR © [RERNBHNR - SRAFEEE -

In 1973, a military coup occurred in Chile and dictator Pinocchi came
to power. Ruiz was forced into exile in Paris. He started shooting this
film shortly after arriving. The protagonist is the displaced Chileans
in Paris. He combines fictional and documentary techniques to
profoundly present the lives of these radical resisters. They are
forced to continue their resistance from exile, but at the same time
deal with the basic constraints of daily life in a foreign land.

RIS EFL Radl RUIZ
7&B France

1975 | DCP

Color | 105min

K4 CinemaA

1126 SUN16:20 A | 1224 SUN19:00 A |

11.19 SUN 19:00 | 12.10 SUN 15:40

»
EEWERILEAM—RLE - BEREBENERRNATR

EUE - FIFRIRT - RE EEFSHHIAFIF Rt EE B

5 FEHERR - EREAIELEERRREE I IRERER - 40 @
RERFEARRELRE - REKZET » B—KHNE ﬁ
8 ER MeE  FR M BSH S M FIRERERE

B B8 My AR AIRAMEREIRRIE My - & ?&
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2005 B (RENS) 2 BEBHR - 5555 DERS
BARE -

With her unmistakable style, Chantal Akerman explores the
border between the United States and Mexico. For years,
immigrants passed through San Diego, but cutting-edge
technologies have helped reduce illegal immigration there.
This leaves only the mountains and deserts of Arizona for
those desperate enough to try their luck. It is here that
Akerman shifts her focus, capturing the stretch between
Agua Prieta, Sonora, and Douglas, Arizona, including the
desert in between.

98352 E Chantal AKERMAN
LR Belgium ~ 38 Australia
2002 | DCP | Color | 99min

H U sl Z X E

()
o

2002 ¥R Cannes FF
2003 EERHFIEE IFF Rotterdam
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Q i {&1E KR RESTORED
WEIAREREN — RS - BA R RENHEREY -
= S ST R R R - 2R L YiEE - 1B
F9k » WAL IR - BEARIREEIE S BERT
3 BTHE - TSR | EROE B8 - AR EEZRA L
B RHEREDTABEIGE - -
E 1997 F - HSFIEHOM LT BEM  ERETB—HRER
3 ROOR(T 105 MERAE BB RN -

ﬁﬁl&l&l?ﬁﬁl?ﬁé%ﬂj%)\@%ﬁﬁ%ﬁﬁﬁlﬁhmﬁ o RE[E  SREIK ~ A2F]
RERRTEESEREERE - R EREE TEABE
PRI R R DR

Lai and Ho embark on a journey to Iguazu Falls but part ways due
FE 51 WONG Kar Wai to a conflict. Just as Lai has almost saved enough money for a
&7 Hong Kong ticket back home, Ho unexpectedly reappears, expressing a desire
1997 | DCP to restart their relationship. Wong Kar Wai delves into the pivotal
Sy @l || SISk year of 1997 in Hong Kong and explores the identity of its people
through the love story of two protagonists.

1997 YRR B &% (£ 3858 Best Director, Cannes FF
1997 & FHEE R ERET Best Cinematogrpahy, Golden Horse Awards
1998 HEEBE SFIERIEFE F M Best Actor, Hong Kong Film Awards

K#4& CinemaA
11.12 SUN 16:20 | 11.26 SUN 19:00

~

=

No Sex Last Night
(Double Blind)

#RIEF#) Sophie CALLE ~ BImt&ZMH Greg SHEPARD
%[ USA | 1996 | DCP | Color | 76min

TRR—EIEEES  AIEREABRMREIEFE - ZEELAMBINRE SHmAZR
FERRIKT - MEZMREEWEREOH - HEREIER - SSRIGRZ M
ERIRETHNEERZ - BRRR FHRBIEHIERER R ARG - EE—RITHEE
BlRg 7 - AERIEFEMIIATHEMNATAEIE R E - K/ AR BN FRZEREIZRE - &
HNEEHFEEET - RMAX ~ KM - Tl m A RS RRAERRE ~ A
BIRIRBAE—E

No Sex Last Night is an autobiographical account of a road trip across America made
by French and American artists Sophie Calle and Greg Shephard. Equipped with video
cameras, the artists recorded every moment of their journey from New York to California
in Shepard's ailing Cadillac. The trip begins with Calle's symbolic burial of her friend Hervé
(the late French author Hervé Guibert, to whom the film is dedicated), continues through
the deep South, and culminates in a Las Vegas drive-through wedding chapel. Alternating
between video and sequences of still images, voice-overs and dialogue in both French
and English, the film deftly weaves together the desires, fears, and resentments within the
complex relationship of the artists.

2004 ZEERACE ) B Taiwan International Documentary Festival

/\FZ4& Cinema B

11.05SUN 16:40 | 12.09 SAT 19:20
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5k 3 68

FElERES ?%“%l A TR 1996 FFEMAZIRE R TINVEBRIZ (F °
tLFEE E’JET}EEE%EAEWEKE’JEﬁiﬁ&igTﬁAE’]}iue
HNXBRERAEREY  2RE—E0LAF 2EHBET K
4 EHHER -
,IA Life is like an escape, from the moment man leaves his mother's womb.
A A young dancer in Taipei dreams of moving to New York. To save
up for his travel expenses, he joins a dancing group that is part of
a fat stripteaser's show. One day, he takes his girlfriend to Yanshui
E/iF WG i for the firecracker festival and witnesses a murder. With a camera
Ta'\,“a” in hand, he becomes the target of the murderer. As time passes,
??7 ‘ 3;””_\ the boundary between reality and fantasy gradually blurs, and his
oer mn dream of New York seems increasingly hopeless. Where can this
fugitive go? ; e ST, : 2
2 2, a2 j & 5 s IR =
1997 HAMFEFRIEETT Forum, Berlinale s it N B & BHREX
1997 BIATRRERT 5IE 3
Best Cinematogrpahy, Bes Editing & Best Sound, Asia-Pacific FF 5
SR LK RTECEXREMEZR
: : : . & 1 F BlisRA9IFL - 51355F
ELT LIS e ) A _ TEHA) BIE - LR
11.05 SUN 14:40 A | 12.09 SAT 13: ZOA* | 12.24 SUN16:30 A ‘ 31'\‘ 3 X % ; K7 R RENSS
BT KRS
HERGEEMNEN
—ﬁﬁi’z‘ﬁﬁiﬁi G
"I turned my life into a n:|o“ | could tance myself from my tragedy... it's both real
and unreal.’ - Parallel Worla
In 2007, Hsiao Mei-ling's ) Over the Cloud delved into her personal
struggles and reflections as she navi gated her roles as an artist and a mother. The film
also explored the intricate question of identity, centering around her biracial Taiwanese-
French daughter. 15 years later, Hsiao Mei-ling completed her latest film Parallel World
as a continuation, meticulously documenting her daughter's growth.

ERULE-- -1 |

Through the dual screenings and this extended journey of two decades, we witness the
essence and significance of "love" within the context of Hsiao Mei-ling's work.




- R E BRI Special Focus: HSIAO Mei-ling
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¥ HSIAO Mei-ling
£ Taiwan

2007 | DCP

Color | 103 min

/\E4& Cinema B

Elodie REZAEMR - AREEEMHERRE—F - B8
EPERZ R « MR SRBIREAE - Al R ERH UL BIRERR
B&% Elodie R - IS M ER /B SRR T Eres -
M8 HEK  ZERAEA - MoZAFRHUARE - o
EREN RAREFERLERE C 585 ~ B EERFR

A series of emails that the filmmaker wrote to her late mentor,
the renowned American documentary filmmaker Robert
Kramer, are woven throughout the plot of a story as the
boundaries of life, distance, language, identity and nationality
are re-examined from the perspective of Elodie, her daughter.

2007 LB AR Fr R R AR M TR IR A I EE

Special Mention of New Asian Currents Competition, Yamagata IDFF
2008 ZEERFCER € FRITEBRRIHRE Jury Special Mention, TIDF

11.05SUN 14:10 | 1111 SAT15:20 % | 12.17 SUN 14:30 | 12.30 SAT 15:10

K248 Cinema A

]
Parallel World

11.4 SAT 17:20

3 || I\E1& CinemaB ‘d s o’ o -3 3
* ‘ 12.16 SAT 14:40 | 12.23 SAT14:30 | 12.30 SAT 17:40

EHER

Taiw:
Premiere

(E)

(™

31 HSIAO Mei-ling Taiwan | 2022 | DCP | Color | 83+97 min

ANFrif 2007 F (ERVERIR) (FmREE - B8 BEREE 12 FA0EE -
Mz B e MR s R BB R EC %8 B B2 HTRABIEMY 22 57 Elodie MR R
EIZ o 13538 Elodie WEBFNZE L Fd - —BHMMEFEESR - XHF D
FHBURERAR - B RRERSACIEETT - RIRiE Rz BRYIB R
&~ BREHELRERESRERDA - URMNSEHERAGEIE -

This film uses video diaries and recorded LINE video calls to document the
different stages of growth and development experienced by the director's
daughter Elodie, who suffers from Asperger's syndrome. Through Elodie's
drawings and clay works, the audience can take a glimpse of her whimsical
world. The film interweaves multiple narratives through cross-cutting
between different timelines and locations, delineating a mother and
daughter's journey of self-discovery and recognition.

2022 FIRETRFABIRACER A & B 5 2 A B Competition, IDFA

2023 ILFZEIACI A B AA B SR &R
Directors Guild of Japan Award, Yamagata IDFF
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3 Faces

B A &ENFS Jafar PANAHI | BEH Iran
2018 | DCP | Color | 100 min

2018 Wi R A EEBIA

Best Screenplay, Cannes FF
2018 Zf@Z & Toronto IFF

—EBRETHBENDZBRT S - REERBIES - BOMEHHREERMELOREE
ER e REMERATER N2 T - RAFRARIEHNERERAER - ERSEOX
TEMAR R o BEMATAERBITR2AS MYERAE - EH=ZFRERNLIEA
B 2RTUEBEEBUREXE TR THRZRE - AN MERAFHIEENEEZIR -
RTEFLA P R AR A

Well-known actress Behnaz Jafari is distraught by a provincial girl's video plea for help - oppressed

by her family to not pursue her studies at the Tehran drama conservatory. Behnaz abandons her
shoot and turns to filmmaker Jafar Panahi to help solve the mystery of the young girl's troubles.

1110 FRI19:30 | 1116 THU19:30 | 11.24 FRI19:30 | 11.30 THU 19:30

EEREHEE
No Bears

BAEMNPE Jafar PANAHI | BB Iran
2022 | DCP | Color | 107 min

2022 F s RET 2 BT p 5
Special Jury Prize, Venice FF

2022 Z1@Z% %R Toronto IFF

WEARFRREXHNERE AENSREEFRANT - MREREEREMAMEAS
AR - HBE—HBEBRELRERFIZRUNNSE - TEEERNE - —EFREDR
REER o BMH BREERNEAEETD - Aa—ROHRA - MBA—BERLHD
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No Bears portrays two parallel love stories. In both, the lovers are troubled by hidden, inevitable
obstacles, the force of superstition and the mechanics of power.
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2 Tai
1967 fWsznp In the Ming dynasty, the loyal Minister of Defence Yu Chian has

Color | 11imin been executed by the emperor's chief eunuch Tsao Shao-chin. Yu's
children have been sentenced to exile from China, but as they travel
towards the empire's western border, Tsao sends his agents to Kill
them. Having reached Dragon Inn, located in the desolate lands near
the border, the agents prepare an ambush.
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Best Feature Film & Best Screenply, Golden Horse Awards
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