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主題節目

響徹世界的吼聲 GODZILLA FOREVER

逃離電影

特別企劃

蕭美玲紀錄片
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ⓧ弸❊屒 Free Admission

㋮倥儳繕儴䡣繕◀㨠⽐繗㋮ⰲ䡣繕䠫泆繕◀俱㊇繗≝燭咞❩⊈⌨↱⏺⪨☃
承▍➉䴒↱➑䥺㊴㉢咺ⷽ≮䠡⊈⛷巋岫㓽咺㗀慾㐽⑫繖椯㋂繕椯牁繕紬㈸
㟠䥺䥲㤾咺縔㟠繗⌡⇯㕖䏀緽䆿∯⛋↺俙Ⲙ咦⪃⼜㺓❷㢹紩繕⽱咦⎫≝䠘
䁕㍪勂䥺搎尕㓘㠍繖

㩒⾶䕸▵⊤☑⟌䛺椯㋂繕椯牁繕㈸㟠↭⎫橄⭖䥺孴刵塿緙⡄繗⊈紬爎塱咭
崬䕆繕燭⬂䕆繕㣢椯㋂丩㥲㩅䥺䛊弱㢹䕨繗≉尣☑呔⛾⎎㋹咺⍽⻀⽭⛊繗
㆔橄㼭䨲緡巙⍽⻀咺⎎㋹ㅄ㇩繗䜂屶⎎㋹ㅄ䳯搎尕㍳繖

The exhibition showcases artworks and artifacts of film, television and radio, 
including important collections from different eras of Taiwan audiovisual history, 
covering Taiwanese-language cinema, genre films and Taiwan New Cinema. 
Visitors can also get a glimpse of the restoration process, through a restoration 
station modeled to imitate the lab environment, highlighting important aspects of 
the work process.

檘㋂繘䛺匬犯咭䍫㋂牁匷㢹䕨⾶
Recapturing the Past: 
An Exhibition of the Film and Audiovisual History of Taiwan

㨜ⲋ緮岝

2F 岫㓽扠絏⾶柑  Gallery of Memories

Ѹ⪃⼜椯㋂紬牁匷㢹紩⇑㌑ѹⴹ絯 1978 ㇎繗✦䏀椯㋂⽭枾⪎㨠爎紬緮㣋
爎繗┍㋝岿㨱┎塱⇑㌑⇊偧㺓ⲋ絿憽⬂繗䛺䏀㕗⪃⢱↤┎塱㋂牁匷緮䠛⽭
弩嫦㡲㿰≝㵽絾繗⻀㨱椯㋂呔䕆保↤囔┃⛍挬繗㋂牁匷㢹䕨抙∯⛋囔⊙繗
⊈┎塱㋂牁匷緮䠛⇊素┈紩䏀⻾㤘繗縊嫦⍽⻀繕⎎㋹繕䬇䵗繕㛡㈸繖

2021 ㇎㇯繗㣢嘵⮪爎囥㕖繗㕖䏀➖Ⲙ䨲㛡㈸㋂牁匷䛊弱縛䠛繗㉎䶫㋂牁
匷㢹紩䠘䁕⮪⭖䥺搎尕⭱⪨繖⮪爎─岿㨱⽭㲍㋂㉈繕椯㋂⪎㨠爎繕㆖岿⾶
屏繕㨠ㇱ紬欲㉈繗➑㥲㆖㒔咼戚ㅄ⋾⫂繕㢋卩䁕♢繕緩㈁紬➉㉢椯㋂⽭橷
㡱㥐繖

Founded in 1978, Taiwan Film and Audiovisual Institute (TFAI) was first established 
as a film library and archive, and has transitioned over the years into the only 
non-governmental public body in Taiwan that specializes in preserving film 
heritage. TFAI aims to expand the public accessibility of its collection, hosting 
nearly 18,000 films, and over 200,000 artifacts, through restoration, research and 
promotion. 

TFAI's new venue opened in 2021, which consists of high-quality theaters, film 
library, exhibition, bookshop and restaurant, allowing diverse access to its 
collection. Through workshops, educational activities, program screenings 
curated all-year-round, TFAI seeks to re-establish the significance of old films, 
while providing the best environment for an unforgettable experience.

栙絯 TFAI
ABOUT 

㆖岿⾶屏
PERMANENT 
EXHIBITION
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㥲柑⪎㨠爎織㋂牁匷㨫⡤㸧燹  

㥲柑巋≝

- 爎─柯屏⪎㨠紬㩅▛⮧俱

㥲柑燨≝

- 爎─柯屏⪎㨠繕㩅▛⮧俱紬牁匷緮㣋
- ⲇ⎿↤哝⪎㨠爎塱
- ⌡䠡⎫≝牁匷㈁⋯紬⪐泳牁匷⼋

Ǡ 崃倆⌡䠡樷䫙素⟎絯⪎㨠爎⻿傅  lib.tfai.org.tw

柉㡱㥲柑̰抎↭咦抎㤕 11:00-20:00

㥲柑⪎㨠爎  Library

㋂牁匷⽭枾⪎㨠爎繗㡩塱椯㋂繕椯牁繕㈸㟠䏀⇟繗爎塱儈保 3 囔欹⊙繗㜈
⌽⇑㌑㨫⡤⪎㨠繕㩅▛柯屏咺牁匷㨵♦⌡䠡繗㨵♦䵛柑⚐➰⪎㨠㩅▛柯屏
⛊ 18 ㆋ繕⎫≝牁匷㈁⋯ 9 ㆋ咺⪐泳牁匷⼋ 2 柑繖

The TFAI library is a professional library in film and audiovisual collections of nearly 
33,000 publications available to registered members. It has 18 individual seats, 9 
audiovisual seats and 2 audiovisual rooms.

㨜ⲋ爎塱

㥲柑⪎㨠爎
LIBRARY

╴丆➍㕖㇎䲒搒橄❜緮㭟⇯榆㇎繗▍䰩㢹紩絍 APP
柉㡱⪎㨠爎ⓧ弸↤㤕䈷縎䁕♢繗❴⓾爎柯屏紬屒䧿㋂䕆繖➑㥲㨨ⲋ 20 ≝

䡮㨰⇟橷縚憤
㋂緼㌓䧿偧┎繗⚐➰⡨➎㘉綾偧Ѷ↤㩒㨠币㔉⡨➎㘉犯屶柉恞态紪↺俙䥺㍶䙵⇯嶓ѷ繗
⊈紬㤕㩒䕸㡐椯㋂⇯燻⪋❩喜∯䥺⽭㨠Ѷ㍶䙵Ⲙㆉ⪋庸喜∯犯䥲䛺㤕㩒䕸㡐椯㋂烛搒
㇎⊆ѷ繗⡨➎㘉緼倪⽰↱厲敯縑耰㺀ⲇ繗⪎㨠爎∃㨱㡩塱㤕㢹䕸㡐椯㋂㨠伪繗㹽緵㏳
⌨䛺⮪䥲㛒絆⽛繖

㍶䙵Ⲙㆉ⪋庸喜∯犯䥲䛺㤕㩒䕸㡐椯㋂烛搒㇎⊆

圓谷英二，日本特攝電影之神與怪獸大師，
為人們開闢想像沃土的先行者。

⋾爻̰Ⳗ❩㣡䕸繘㘉㭟⾝
▍䕇̰㥲⮧㢹紩▍䕇⊤㲍卙⊠㨱梌素❽

Ѷ㍶䙵Ⲙㆉ⪋庸喜∯犯䥲䛺㤕㩒䕸㡐椯㋂烛搒㇎⊆ѷ㆔橄
币耫搎⩖∷⛋㇎◛⪋庸喜∯▮㘍Ѷ⡨➎㘉ѷ㘍㡐䛺⮪繗恕
爿㨠學䥺㘍㡐星橙繗↤恥忧➖≹☃承▍Ѹ忼≝☩楬䚈ѹ䥺
㥲⊆繗䧿≹⳱⋷↱㣩燿縊㡬唞㘍㡐爘㩶咺㣫㿰繗㐽▍㨜ヤ
㣢䥺烵⺸帔㇕㐽↺䡅㨜抗緶䨓⽋犰↮䥴㊇版㋨↤尟䥺ㆱ㋝
␒㘍俙敄繕☕䑪繗↱③倆崷承㊴塿緙繗㨜㡩敄⪋庸㙄絇㍶
䙵䬦ⱏ↤㯿㯿㉎产䥺Ⲙ搐䑪䕆繗⇊岫敄➍⋾⪐縨䥺≝䕨␒
⽐繖㩒㨠淊䁕㜇緻扼⋯椯㋂⑐Ⲹ≝䕨䥺燿絕↤䠘咺椯㋂匱
䃄繗㋮㤙㩅⽰椯㋂繕欄嫦⠐㴿⬂䥺爿緼繗◀≹⪠㤕㩒椯㋂
烛搒㥲㩅䥺㕖⾒繗⊈紬≹帔絖價㴿⬂↺䡅咺㇕㐽≝䕨↤↤
䁕䛺䥺縑䳯繖

↤㩒㨠币㔉⡨➎㘉犯屶柉恞态紪↺俙䥺㍶䙵⇯嶓

⋾爻̰⽱搏⍪ⲛ挒爿犰䚈㲦䜩巰
▍䕇̰㥲⮧㢹紩▍䕇⊤㲍卙⊠㨱梌素❽

咞 1954 ㇎丌↤挬⡨➎㘉椯㋂㛡▍㋝繗60 ㇎⌨⡨➎㘉㟴㨱㈸
Ⲙ綦偆繗䕟䵗䶿㨱≣烕㵁䥺浤☩繗䶿❴⊈櫑榓忼縑紪↺俙耯
丌↤挬⡨➎㘉椯㋂䥺☕㩒咺㘍㡐䵗䶿⚐➰∩⡭∾ⓝ俶繗❴⊈
㗔⋱㈸Ⲙ㋂緼䥺㌑繕傁㘾⡨➎㘉⪠㋂緼㌑⇑↱紺䥺⪨⋯耯⋾
耫⽱搏⍪ⲛ挒搎⩖ 1954 ㇎䥺Ѷ⡨➎㘉ѷ繗∃搎⩖䡮㥲䥺㤕
㩒爬㨫繗䧿絇䈡⳱⋷燿㌑⻰㛌繗縂縑⡨➎㘉䥺↤咼↤♢❓㥐
▍䡮⊆䥺㤕㩒爬㨫䛺㿜繖Ѷ⡨➎㘉ѷ↱③柉⣝∩椯㋂❷↮䥺
㍶䙵櫑䉸繗⽱搏⍪ⲛ挒㋮爬㨫咺㢹紩緅倶紤㪵⡨➎㘉⪠椯㋂
學層唡䥺憽帋咺棩⤷繗㜥柉⡨➎㘉⋷⊈厲㽔⑐㋝↺䥺䱀⼬繖

臺灣第一本哥吉拉聖經，
看見哥吉拉不可思議的誕生過程。
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㢹紩絍Ⓞ㐪  CULTURE POINTS   Ⓞ㐪⌡䠡椴紡㕖㇎䲒搒橄❜緮㭟⇯榆㇎

㢹紩絍⌡䠡樷䫙 
↮緻Ⓞ㐪䐧㿰咺㩒⇑㌑┍≹Ⓞ㐪➍⌗⌡䠡狰③梌絯 OT 傅䶹咺 APP 催↮Ѹ紟橸ѹ㗙㗵繗⽋泳≇㥃⪿↱抹䠡狰崃倆緮岝㬉峲 twcp.moc.gov.tw

㥈㨰疁䬚 դ ⌡䠡㢹紩絍緰弴㩒⇑㌑⊞椯㋂䱏繗≎㨫⡤Ⓞ㐪⒓耥
 դ 㻫㨰 Ѹ㢹紩絍榆㇎䕸縚⮪ѹ綣䧢繗━≝➑嫦繗↤≝ⓧ弸繖 

㩒槶⬍㬉留  㟴㨱㕖㇎䲒搒橄❜緮㭟⇯榆㇎╴▍䰩㢹紩絍 APP繗⛺❴縊⓾㩒⇑㌑↭㴱⪎㨠爎ⓧ弸↤㤕
䈷縎耥❴⓾爎柯屏紬屒䧿㋂樣繖  ➑㥲柑⓾⮪㨨ⲋ梌◆ 20 ≝ 

㩒┱苕⢵ ⌡䠡㢹紩絍 APP 絯㩒⇑㌑↤㴱㥲ⓣ縚⡄⽱彝ㇱ緰䕨䈌 150 ⓝ繗⛺牅䔇住緉↤⊠繖

⛋↤㨰㢹紩絍
榆 ㇎ 䕸 縚 ⮪

11.04 SAT 14:00  
絎嫦↺䡅 ( ↮ + ↯ )   P.37
Parallel World

11.12 SUN 16:20 
㥕ⓣ⇱䁃  P.32
Happy Together

11.23 THU 19:30
扼學㾮㨱䒌  P.39
No Bears
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催↮緰䱏 
www.opentix.life/o/tfai TFAI 㤇唕爎

䱏♦緮岝
TICKETING

綣Ѯ䧢 紟䱏 TFAI㨫⡤䱏
⻠䠘䱏 Ⓞ㋖䱏

⇟橷綣䧢

 縰㌇↺䡅䥺⟀匬 GODZILLA FOREVER 220 180 110

Ѽ⡨↱絘∩耦ѽ㨫⡤梌⼁Ⳇ䱏犯⊞縚4⮪絿880ⓝ
  牅緿⡨➎㘉2D存⬂↤⛨縅繗梌搐150候犝━㹚擀繕俞䕇繗棠㵽ⓦ㜓繗↱㋨㙄⼁犞

 縀椙椯㋂ 220 180 110

䕸▵⊤☑

堐剔䚯俙敄䕆  220 180 110

TFAI縚㥐

扼學㾮㨱䒌繕↭㊇榔⺼  220 180 110

䛺⮪ⓧ弸俸䱏⮪絿    㻫≝梌俸━㊇繗㢪搐㨱梌繗俸⻳䏀㹾

熢枾⼉㰇  ➉⮪絿柉䈡◛↤⽱㥲❴咦䛺⮪㷡㷍ⓧ弸俸䱏繗⢱11:30◛柉䈡⮪絿❴絯柉䈡◛30紤晖俸䱏繖

Ⓞ㋖䱏犯⻑䷅䱏狰㢞勀䱏
愠㌑棕䰈䱏犯⇑㌑⇟戚⮪絿岿㨱愠㌑棕䰈ㆋ絿❴ⓧ弸俸❜繗崃絚緤䁗⢰䱏㷡咭 02-8522-8000

- General: NTD 220/ticket 
- TFAI Member or Student: NTD 180/ticket  
- Child or Senior Citizen: NTD 110/ticket 
- Person with Disability: Free tickets available for the TFAI organized screenings,
 please call (02)8522-8000 for more detail. 

Godzilla Combo (TFAI Members Only): NTD880 plus Godzilla shaped iPASS card with purchase 
of 4 tickets to any screenings of the program. ( Limited 150 sets )

Free Screenings:  Dragon Inn 
- Free tickets available at the Info Desk one hour before each screening. 
 (30 minutes before the screenings prior to 11:30.)
- 2 tickets maximum per person. Available on a first come first serve basis.

䠬緤戚㿰̰ 1F 㨵♦㷡㷍䛺⮪戚䜂繗㕜催↮䠬戚  

TFAI 㨫⡤
TFAI MEMBER

䠬緤㨫⡤

徂☷㕗⎱

㹽緵☮⓾㩒⇑㌑㨫⡤繗縅嫦⪠㋂牁匷⮪爎䥺㥲柑慭↮繗䠡㏳䥺岫㓽↤忮䛊塱㥲柑繕
㆔爿㏳䥺㑨⻿⪠㥲柑⇑燨嫦繗帔㕗⎱┈匕⪠㺀繗≇㨫㋍㺀繖

Time Traveler
㥲柑燨≝

Time Keeper
㥲柑巋≝

- ≎㨫⡤椯㋂䱏⒓Ⓞ㐪
- ⮪爎䁕♢Ⓞ㐪 9 㗙
- 牅⇑㌑椯㋂䱏↤㊇繗❴ⓦ㜓㩒⇑㌑⇟戚㡱㥐⇯⊞

↤⮪絿
- ❴絯㥲ⓣ⪎㨠爎─柯屏

⓾㨫㇎弸 NT$300

⭱㩒㨫⡤

- ≎㨫⡤椯㋂䱏⒓Ⓞ㐪
- ⮪爎䁕♢Ⓞ㐪 8 㗙
- 牅⇑㌑椯㋂䱏↤㊇繗❴ⓦ㜓㩒⇑㌑⇟戚㡱㥐⇯⊞

↤⮪絿
- ❴絯㥲ⓣ⪎㨠爎─柯屏繕屒彘牁匷緮㣋紬榐䕸塱

㨠伪ⲇ⎿

⓾㨫㇎弸 NT$1000

⪎㨠牁匷㨫⡤

⍽⻀偧┎  ⻯巸岫㓽

徂☷㣫㉢崷㤾
催 ↮̰ 絩㜇 QRcode ⛺❴⊈催↮◇⛨㣫㉢徂☷繖
⚹ 㹚̰ 絩㜇 QRcode ↯慾徂☷㚍㹚⤪繗⚹㹚⻳㕖㋝絯㚍㹚⤪↮⯞⽐⚹㹚㆑壽㋝∷䮬

⼪咦 service@tfai.org.tw繗㕜⑐䨓咦 02-8522-2656繖
 ⩖⑐㋝緤⌨椯 02-8522-8000#2202繗⽬䠪⽭≝㨵♦㏳䮪緡徂☷㹚樴繖

⪃⼜椯㋂紬牁匷㢹紩⇑㌑㥟咭䍫⢱↤┎塱㋂牁匷緮䠛䥺⽭弩㵽絾繗㏳䥺㡢
㘾⽬㥟㕗⎱㘾綴㗖⓾⍽⻀紬㢪⋯⎎㋹⊞♦䥺♢☩耥㹽緵☮⓾⻯巸咭䍫㋂牁
匷緮䠛䥺嫦▨耥

㑨
嶠
㏳
⽰
⪃
⼜
椯
㋂
紬
牁
匷
㢹
紩
⇑
㌑
䥺
㡢
㘾

催↮◇⛨徂☷ 

⚹㹚徂☷

㣢⚡ㅠ㼭㓘愠紤巋繗≎殶㇎☮⓾㥲柑巋≝ⓧ㨫弸繗
☮⓾㥲柑燨≝❴㗙㗵㇎弸 NT$300    
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 02-8522-8000
 242030 㣢⚡ㅠ㣢嘵⛊㢹塿恥2壽

 No.2, Wenyi Rd., Xinzhuang Dist., New Taipei City 242030

柉㡱㥲柑狰㻫抎↤繕∯⊴爎繗抎↭咦抎㤕11:00-20:00

Opening Hours̰Closed on Mon. & Tue.  11:00-20:00 Wed. to Sun.
Opening hours during Lunar New Year will be informed otherwise.

新北
大道
四段

  

Sec 4. New Taipei Blvd.

中央
路  Zhongyang Rd.

文
藝
路
 W

enyi R
d
.

中原路  Zhongyuan Rd.

榮華路二段 Sec 2, Ronghua Rd.

桃園捷運
新莊副都心站

MRT Xinzhuang Fuduxin 
Station  (A4)

中信國民小學
Zhong Xin 
Elementary School

富貴路  Fugui Rd.

中
平
路
 Z

h
o

n
g

p
in

g
 R

d
.

中
信
街
 Z

h
o

n
g

x
in

 S
t.國家電影及

視聽文化中心
TFAI 

N

停車場入口
Parking Lot

國家影視聽中心站
原榮華中信街口

TFAI Station
 (Ronghua Zhongxin St. Intersection)

2號出口
Exit 2

絇哛 MAP

㚲縏 By MRT

㝢⇼㭦⪊㵽㚲咦㣢嘵◽爈㌑䶹 ȕ 䠪2壽▍❨㺁嫦保5紤晖㗵縋
Take Taoyuan Airport MRT to Xinzhuang Fuduxin Station ȕ 
5 minutes' walk from Exit 2
 
素愿 By Bus

⪃⼜㋂牁匷⇑㌑䶹犝✦㳎嚗⇑⎁嫰❨犞犯257繕813⛊
⇑⎁⪃⽱䶹犯617犝➰◽犞
⇑✦恥䶹犯257繕615繕617繕622繕813繕835繕㵶17繕塯18 
↯愿㋝絯⇑⎁嫰ㅅ憽 ȕ 㺁嫦保10紤晖㗵縋
TFAI Station (Ronghua Zhongxin Roads): 257, 813 shuttle
Zhongxin Elementary School Station: 617, 617 Sub
ZhongYuan Rd. Station: 257, 615, 617, 622, 813, 835, Orange17, Blue18
Turn left at Zhongxin Street after alighting ȕ 10 minutes' walk
 
泷晳犤咭晳 By Train (THSR/Taiwan Railway)

憽㝢㭦⪊㵽㚲 ȕ 㣢嘵◽爈㌑䶹 ȕ 䠪2壽▍❨㺁嫦保5紤晖㗵縋
Transfer to Taoyuan Airport MRT ȕ Xinzhuang Fuduxin Station ȕ 
5 minutes' walk from Exit 2

咞嫦柉愿 Drive

⪃縒↤壽 犝⪃縒⇑⿑泷縈素恥犞National Freeway 1
∷卙≇䁚縒↯≇䁚縒 ȕ ㋑㣢嘵㣫➖ ȕ 忧㣢∷恥∯㻑 ȕ 
忧㣢∷恥↤㻑 ȕ ㅅ憽㣢⚡Ⲙ縒 ȕ ❸憽⇑⎁嫰 ȕ 
❸憽⼲弱恥 ȕ 㩒⇑㌑⏺愿⮪
Exit at Wugu Interchange ȕ to Xinzhuang ȕ
Section 2 of Xin 5th Road ȕ Section 1 of Xin 5th Road ȕ
Turn left to New Taipei Boulevard ȕ 
Turn right to Zhongxin Street ȕ
Turn right to Fugui Road ȕ TFAI car park

⪃縒↭壽 犝燽䔽絮㾵泷縈素恥犞National Freeway 3
⇑⠐≇䁚縒↯≇䁚縒 ȕ ㋑⇑⠐㣫➖ ȕ 忧64㌸縈縒恥 ȕ 
㣢嘵㍪䆡恥 ȕㅅ憽⇑✦恥 ȕ ❸憽⇑⎁嫰 ȕ 
ㅅ憽⼲弱恥 ȕ 㩒⇑㌑⏺愿⮪
Exit at Zhonghe Interchange ȕ 
to ZhongheȕProvincial Highway 64 ȕ
Siyuan Road ȕ Turn left to Zhong Yuan Road ȕ 
Turn right to Zhongxin Street ȕ 
Turn left to Fugui RoadȕTFAI car park

❊屒緮岝 
VISIT TFAI

⮪絿嬀 
SCHEDULE

㤕㩅
Date

⪨烵
Venue

㥲柑
Time

䕆➒
Title

䕆枵
Min

␶紒
Note

11.04
SAT 17:20 絎嫦↺䡅 ( ↮ ) + ( ↯ )  

Parallel World 

83 
+

97
⇑⮪⊴㎻

15min

Ϻ

11.05
SUN

14:40 债縀≄爻䥺㎼㎼    
A Cha-Cha for the Fugitive

83 ϛ

19:00 䠰咺Ⳣ 
Hong Kong Hong Kong

96

11:30 熢枾⼉㰇      
Dragon Inn

111

14:10 椦䥺縟䷏ 
Somewhere Over the Cloud

103

16:40 㥘㦊㾮⏸㑤 
No Sex Last Night (Double Blind)

76

  縀椙椯㋂  Cinema of Escape
  䕸▵⊤☑犯堐剔䚯俙敄䕆 Special Focus: HSIAO Mei-ling
  TFAI 縚㥐 TFAI PICKS

  Ⲙ㋂㭟 Cinema AѮѮ   ⽱㋂㭟 Cinema B 

㢪⋯⎎㋹䕇
RESTORED

呔⛾㡱㥐
FILM PRINT SCREENING

ⓧ弸㡱㥐
FREE SCREENING

㢹紩絍榆㇎䕸縚
CULTURE POINTS VIP

Ϻ  㥐㋝㈁嵓 With Q&A
ϛ ㋂䕆榐喜崬䥲樣↸䐧喜㢹⺿ㆱ Non-English language film without English subtitles 
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㢪⋯⎎㋹䕇
RESTORED

呔⛾㡱㥐
FILM PRINT SCREENING

ⓧ弸㡱㥐
FREE SCREENING

㤕㩅
Date

⪨烵
Venue

㥲柑
Time

䕆➒
Title

䕆枵
Min

␶紒
Note

11.09
THU 19:30 扼學㾮㨱䒌 

No Bears
107

11.10
FRI 19:30 ↭㊇榔⺼ 

3 Faces
100

11.11
SAT

15:30 ⡨➎㘉 
Godzilla

96

18:30 絮㣡㘉⽰⡨➎㘉 
Mothra vs. Godzilla

89

15:20 椦䥺縟䷏ 
Somewhere Over the Cloud

103 Ϻ

ѮѮѮѮ  14:00 Ѽ緩㈁ѽ㨱㍶䙵 ! ⡨➎㘉䥺ⲋ搎⻮⼀  90

11.12
SUN

16:20 㥕ⓣ⇱䁃   
Happy Together

96

14:00 熢枾⼉㰇      
Dragon Inn

111

19:00 㖕奥 
Lost Souls

89

㤕㩅
Date

⪨烵
Venue

㥲柑
Time

䕆➒
Title

䕆枵
Min

␶紒
Note

11.16
THU 19:30 ↭㊇榔⺼ 

3 Faces
100

11.17
FRI 19:30 扼學㾮㨱䒌 

No Bears
107

11.18
SAT

11:50 ⡨➎㘉 VS 䮗Ⳗ燥圩    
Godzilla vs. Biollante

104 ϛ

16:20 搒◩⽰⡨➎㘉 
King Kong vs. Godzilla

97

19:10 㹿⻾⡨➎㘉 
Shin Godzilla

120 ϛ

11.19
SUN

16:00 䀸  
The Hole 

131

19:00 ⪃䡅㋍㣫 
From the Other Side

99

13:30 熢枾⼉㰇      
Dragon Inn

111

⮪絿嬀 
SCHEDULE 㢹紩絍榆㇎䕸縚

CULTURE POINTS VIP

Ϻ 㥐㋝㈁嵓 With Q&A
ϛ ㋂䕆榐喜崬䥲樣↸䐧喜㢹⺿ㆱ Non-English language film without English subtitles 

  Ⲙ㋂㭟 Cinema AѮѮ   ⽱㋂㭟 Cinema B ѮѮѮѮѮѮ   ⲋ☭厲⼋ Multi-functional Room

   㢹紩絍榆㇎䕸縚⮪繗㓘㢹紩絍緰䱏❴≎━≝➑嫦繗↤≝ⓧ弸Ⓞ㐪繖 ➉Ⓞ㐪䐧㿰➍⌗⌡䠡

  縰㌇↺䡅䥺⟀匬  GODZILLA FOREVER
  縀椙椯㋂  Cinema of Escape
  䕸▵⊤☑犯堐剔䚯俙敄䕆 Special Focus: HSIAO Mei-ling 
  TFAI 縚㥐 TFAI PICKS
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ㅄ
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泳
汶
䁕
♢R

EEL TIM
E

Reel Time 呔⛾㥲ⓣ犯↤㤕㡱㥐ㆉ泳汶
緩爻̰㽻䀊㧩犤❵⚡椯㋂綣⛛态弡䙸䙋㋨⇟繕緮䄅㡱㥐ㆉ 
 㱪⻾㼭犤⵭⾝㣡㋂⭅儈䧗繕緮䄅㡱㥐ㆉ
 㻫⮪䁕♢↤➒㡱㥐ㆉ⇟緩

Reel Time 呔⛾㥲ⓣ䁕♢繗⽬⾶▍䛊弱 35mm
呔⛾㡱㥐㵽繕䮣燿㯲㡱㥐㵽紬◸㛞䧿䕆㵽繗
⇊拈緤㟴㨱㢪⛋㇎㡱㥐偧汶䥺緮䄅椯㋂㡱㥐
ㆉ㽻䀊㧩繕㱪⻾㼭㆔橄Ⲙ⼜泳汶呔⛾㡱㥐䥺
怚⟷繖

 κⓧ弸催↮樾保泳汶繗㻫⮪➒橸犯10 ⋯繗㕜䛺⮪䧨㛞❊☮

11.18 SAT 
14:00-15:30
1 㴱Ⲙ㉈
ⲋ☭厲⼋ⲇ

㨜ⲋ崃絚

ϝ

尽
⺸
䁕
♢FA

M
ILY EV

EN
T

㥐䠴㡸∮⾬ Once Upon A Film
儴㩒┈币 + ☃㑘㖍⋾
緩爻̰海⓫ⴸⴸ

䔷䔷⸧⸧桼素桼⺌䑪縑⌨耥㩒⇑㌑⪠抎㩑↯
⛒繗拈緤⽭㲍䥺崷㡸∮勀ㆉ⎱繗㛡▍俔▨尽
⺸┈币䁕♢繗㆔橄⽱㨳❑↤忮縂縑儴㩒緡巙
㋂牁匷⽱⻮⼀繗⇊㝢掐♢㖍⋾崿䳯繗帔➉䴒
㑨⻿爈㋨◀䈌怪繗㹽緵☮⓾㕗⎱䥺嫦▨➬耥

Ѷ績㿰桼⸧犯廇廇䥺ⲀⲚѷ儴㩒

䎔䒳䥺爣⏧繗廇廇⩖◀桼⸧⼜繗䆧␶緵㛞㻫㇎䥺䧏Ⲙ㒾┎繖⪠桼⸧
⼜䥺㻫↤Ⲛ繗廇廇爈㨱ⳬⲋ∮尕⠐桼⸧↤忮⏸繗⠐掺剋咺尓剋䚦繕
㘒緎繕⏸⼜∮繕↮嫰弴㪗尓繕扽䓊㨫繕㡱㽐䓊繕㦝䄴㘚㘚ǙǙ繗ⲍ
㦊繗┢㚌爿桼⸧䥺勯㩛↤忮⓾䨔繖

⮧➒⓾⮪

⮧➒⓾⮪

11.25 SAT 
14:00-16:00
↤㴱ⲋ☭厲⼋
Multi-functional
Room

㨜ⲋ崃絚

ϝ

ㅄ
⋾
⫂W

O
R

K
SH

O
P

ⓣ㋂㋹䛺ǎ
⽭㲍㆔⎎㋹ㅄ⋾⫂

┃繕∁Ϩ㇎⊆㨨㈸䏀孂⌡䠡䥺ⷽ㩶ǎ敄㋂
㆔繕敄樣㆔繗岫敄爿㕗⎱峃ⲋ搎尕㥲◊犰㩒
ㅄ⋾⫂⛺㥟㋮⼜㈇柉ⴹ縞✦岫㓽繗㹽緵Ⲙ⼜
㖿▍⼜⇑㷡⺸學䥺㆔⺸⌨ㅄ⋾⫂繗尽咞♢㖍
⎎㋹咞ㅏ䥺ⷽ㩶搎䆻㋑㤕㥲ⓣ繖

11.04 SAT 
11.05 SUN 

↤㴱ⲋ☭厲⼋
Multi-functional
Room

㨜ⲋ崃絚
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⮪絿嬀 
SCHEDULE

   㢹紩絍榆㇎䕸縚⮪繗㓘㢹紩絍緰䱏❴≎━≝➑嫦繗↤≝ⓧ弸Ⓞ㐪繖 ➉Ⓞ㐪䐧㿰➍⌗⌡䠡

㤕㩅
Date

⪨烵
Venue

㥲柑
Time

䕆➒
Title

䕆枵
Min

␶紒
Note

11.23
THU 19:30 扼學㾮㨱䒌  

No Bears
107

11.24
FRI 19:30 ↭㊇榔⺼ 

3 Faces
100

11.25
SAT

15:30 ⡨➎㘉 VS 䮗Ⳗ燥圩    
Godzilla vs. Biollante

104 ϛ

18:30 ⡨➎㘉 
Godzilla

96

11.26
SUN

16:20 䁚≄爻䥺⽰崁    
Dialogues of the Exiles

105 ϛ

19:00 㥕ⓣ⇱䁃     
Happy Together

96

 14:00 熢枾⼉㰇      
Dragon Inn

111

11.30
THU 19:30 ↭㊇榔⺼ 

3 Faces
100

䁕♢ 
EVENTS

  縰㌇↺䡅䥺⟀匬  GODZILLA FOREVER
  縀椙椯㋂  Cinema of Escape
  TFAI 縚㥐 TFAI PICKS

ϛ ㋂䕆榐喜崬䥲樣↸䐧喜㢹⺿ㆱ Non-English language film without English subtitles 



䁕♢ 
EVENTS

ϝ
 

㥐
◛
䁕
♢  O

PEN
IN

G
 EV

EN
T

ϝ
 

㥐
㋝
㈁
嵓  PO

ST-SC
R

EEN
IN

G
 TA

LK

Ѽ⡨⪠扼耦㩑㤕梌⼁⮪ѽ䁕♢

堐剔䚯俙敄䕆㥐㋝㈁嵓

╴緰弴 12.31 䡮㤕Ѷ搒◩⽰⡨➎
㘉ѷ繕Ѷ⡨➎㘉⽰烩ⲋ㘉ѷ繕Ѷ⡨
➎㘉⽰㵽㯐⡨➎㘉ѷ⊞↤⮪絿繗
⛺㨱㵽㨫䙯㋨Ѹ絎㕖⡨➎㘉 12 
➐㣫㪺ѹ繗⽬絯㻫⮪㡱㥐◛ 10
紤晖㗽▍ 5 ➒㇒縏⓫耥緤㜈◛
縊⮪耥

Ǡ㻫≝㋨↤絿⇑䙋㵽㨫繖

㕖枵䥺梦紘咺䠘⠁䥺緽絆繗䵠縑㥲柑䥺枵䁚䋌價⪠屒䨲䨰◛繗栙絯紟䐼
䥺㑤䥺䲥椯㋂繗絇䈡㩒≝▍ㆋ紤≎繖

12.31 SUN 

⽱㋂㭟 Cimena B

ϝ
 

⽭
橷
緩
㈁  TA

LK
S

FREE 咞䠪⓾⮪

㨱㍶䙵 ! ⡨➎㘉䥺ⲋ搎⻮⼀

⡨➎㘉䥺 37 挬椯㋂⌂爈䧿縑⥊耤 1954 ㇎䥱⮪䥺⡨
➎㘉ㅐ㕖䏀㍶䙵椯㋂䥺偧┎層唡繗咦≭䐧嵡㕸學㕸
ⲇ䥼䐧䙵厲紬繖緮䄅㍶䙵緼累䊎㦽㆔橄Ⲙ⼜㛛俸⊈
⡨➎㘉䏀殶䥺㍶䙵⻮⼀繗↤➑橄䡝㍶䙵⇯䚈䥺浤☩
絟⪠繖

11.11 SAT  14:00-15:30 

↤㴱ⲋ☭厲⼋ Multi-functional Room

緩爻̰堐剔䚯犤絇䈡

Ǡ㺀━⮪䁕♢䏀㥐㋝㈁嵓繗㹎屒彘椯㋂爻椴緰䱏⌿㡱㥐㥲柑⓾⮪繖㈁嵓⽬牁䛺⮪絚㿜⻰㛌⎹孳
⓾⮪繗橸䈌䏀㹾繖

11.04 SAT 17: 20 Ѷ絎嫦↺䡅ѷ( ↮ + ↯ )    
11. 1 1 SAT 17:00 Ѷ椦䥺縟䷏ѷ

緩爻̰累䊎㦽犤㍶䙵⽭⼜

14

⪃
⼜

㋂
牁

匷
⇑

㌑
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岝
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Ѷ㖕柉㋂牁匷⇑㌑ѷ∯㴱岫㓽扠絏⾶柑繕↭㴱㥲柑⪎㨠爎

↤㇎↤㈀Ѽ㖕柉❵⚡ѽ䁕♢⌨∩耥
⪃⼜㋂牁匷⇑㌑䏀㺀絿柉㡱❊屒䥺䵛柑⇯↤繗⽬䠪㋂牁匷匱≝㆔恥繗㆔㏳搎⩖咭䍫椯㋂繕
椯牁繕㈸㟠䥺岫㓽扠絏繗⾶柉↤㻑㥲䵛絉䲒繖❊☮絇屏縞❴䙯㋨㋂牁匷⇑㌑椯㋂ⓦ㜓紦↤
㊇繗帔㏳㨱㵽㨫泳汶⇑㌑㋂㉈㲕咧䥺匬ⓣ㡻㫁繖

11.11 SAT  -  11.12 SUN  OPEN HOUSE TAIPEI  㖕柉❵⚡ 2023 

11.12 SUN 
14:00-15:10 

椯㋂呔䕆㢪⋯⎎㋹⠐爘㩶Ѯ埅⻇⪿犤亁䜂傁縏候候枵
岫㓽扠絏犯㈸㟠Ѯ㪼紽ⴓ犤㢹䕨┎塱候㈸㟠䬇䵗⽭⡤
㥲柑⪎㨠爎絇屏Ѯ㩴⊕廫犤⪎㨠緮岝候候枵

11.11 SAT 
14:00-15:10 

椯㋂呔䕆㢪⋯⎎㋹⠐爘㩶Ѯ拵充嶁犤椯㋂┎塱候候枵 

岫㓽扠絏犯椯牁Ѯ梯片縋犤㢹䕨┎塱候䬇䵗⡤
㥲柑⪎㨠爎絇屏Ѯ烛䅱▄犤⪎㨠緮岝候候⡤

 κ⮧➒㥲柑犯10.25 WED 21:00 - 11.08 WED 23:59 㹾繗絪催↮樾保ⓧ弸⮧➒繗㻫⮪梌 15 ≝繗❴䛺⮪⎹孳繖

䶫⛺⮧➒



㍶䙵⇯䚈繗㊉♮将⌨耦

縑❂㕗⎱緽棠䥺椯㋂㤾㥏繗㥟䈡⡤㓘⛍帋囔紩䥺嬀䈡浤☩㕖䏀囔䨲䫎䧢䥺絊㥏繗
≹⎱䈡▍䥺⋾⡄㋑㋑∃㥟䱏絞⍽巋繖緶㇎❝䈷䡣㡬維咺喜棼椯㋂櫑䉸㋂縰繗䈡⡤
⎱絟縷䈡䥺Ѹ層唡ѹ❓勊㨜❝䡮⊆屒䨲㛡で繖䐧嵡㥟縑㋑⿌絯㤾㥏䈡⡤䥺烛搒㇎
⊆繗㕜㥟層唡 IP 綡楬䥺䡮⊆椯㋂ㅠ⮪繗1954 ㇎䥱⮪䥺Ѹ㍶䙵⇯䚈ѹ⡨➎㘉咞殶
絿≑䧬⊈⌨繗≝㼿㋮㩐嬈䄮繖⛺⍟屒䨲㤾䫙⡨➎㘉㥟壻絾䥺㍶䙵繗䕟㻫絿䛺愠㥲
䥺浣☩咺㼿♮繗≰债∫≝䐧㻰䨓⽋䥺咜⮪㑨繗Ѹ㌓樷縀恈ѹ∃㕖䏀棾泳屒㋂㌑䜂
䥺㴷䆧❓㔐繖

⩘㻰⭱⾝綗䯰㭛㊚島䔇絇咧爥㇯❩䠘䕨䠟揕繗⇊❝㭛⯨㽵㫷勊爵帋㕖✦⺸㎜熢䥺
⡨➎㘉繗㋮丌↤挬椯㋂緢䠘忮⾒㕖䏀䎃版咺㭛厲䥺⊆➒峮繗䕟䥺䆡忮娪➍∩∯㕶
㺓❷厂㦞咺綗⯶己橷繗⌡┍廢絗㑘副縃爛⭽䢂繖縑㋑咦≭繗37 挬⡨➎㘉椯㋂䥼
厲⪠↱➑䥺☃⋾㥲⊆⇑繗⽰㔐咺䡮↯㥲䵛㎻㎻䧬栙䥺己橷繗咺㤕㩒≝㕶㋝☃⑔繕
爬㨫帋縙䠛䠘┈漐繗⇊⤘揕↺䡅⽰絯䛺⽋䖿㒔䥺❓㍪繖㢪⛋㇎⌨繗⡨➎㘉⋾䏀↤
⎫丆壽繗↱③㗀慾䐧㢪絚㑨⠐廢絗㑘副繗㨜䋉䥲∩䆡䆡↱倪䥺崁橷繗䵗䶿Ѹ⡨➎
㘉ѹ䥺➒⺿㥟➫䏀䘨䘨犝Gorilla犞咺渄海犝Kujila犞䥺➍泳繗⊈紬⪋庸喜∯ㆱ◛
ㆱ㋝⑐Ⲹ㍳䥺䕸㡐☩繗䠓咦◀㻫↤⊆⡨➎㘉⇯柑䥺承⬂ㅌ䡨ǙǙ繗䨲崷綩俲繗✂
㎼㎼巋㤾䕟㽔縔㥟櫑榓䐧㢪㋂緼䥺↺䡅絊㥏繖

㋑㪗≏䥺恥㍛烕忧耥

ⓝ爰⡨➎㘉㨨▮䥱梴䥺⪨烵㥟㤕㩒殶爈㪗≏繗⽬ⳬ↱⼟㥃㋮㕶
㋝搎㉎䥺爹嚗⭅ㅠ紩䏀綐䓾繗➖↺䡅⾶䰩㩑㤕哝䥺㻜䇕⵭☩繖
絯㥟㪗≏咞㺀㕖䏀咺⡨➎㘉⼬↱❴紤䥺➑副峮繗䐼勊⽋棔↮繗
1954 ㇎Ѷ⡨➎㘉ѷ⇯㋝䥺⡨➎㘉⎱繗✂淊⽳㋮㪗≏䍫䥱梴繖➑
㵁⪨繗⡨➎㘉⏸䏀䬦ⱏ☩㲕㊉䥺❓綁㍶䙵繗┍㻫挬綴棾✂∃⩘
宔⋾樾乷䥺梌◆繕㥲⊆䁚嫦丩爄ⲋ⩘俶繗勊㩐㌓紟䐼絒綴殶挬
䥺㥲䵛厂㦞繖

㺀絿㋂牁匷⇑㌑燿縚┃挬㋮㥝⠐繕絎㕖繕◀∯⛋↤↺俙䥺⡨➎
㘉椯㋂繗⊈柉☃絊⋾Ѷ⡨➎㘉ѷ椻㟯⩖縴䚈爻緢䠘䥺偧┎ⓝ俶繗
⇊㛞燪⪠綴⋾Ѷ搒◩⽰⡨➎㘉ѷ繕Ѷ絮㣡㘉⽰⡨➎㘉ѷ繕Ѷ⡨
➎㘉⽰烩ⲋ㘉ѷ繕Ѷ⡨➎㘉⽰㵽㯐⡨➎㘉ѷ繕Ѷ⡨➎㘉 VS 䮗Ⳗ
燥圩ѷ繕Ѷ⡨➎㘉 VS 䚈爻⭱ⲋ㘉ѷ紬Ѷ㹿⻾⡨➎㘉ѷ⇑繗帔屒
䨲㑨❝Ⲙ㍶䙵䥺縊紩❷繖㋮㪗≏◀㾲儳繕㋮ⱄ緹◀崌嵱繗䠓咦
㋮㢧≝帋㕶❑繗⢱↤↱帋䥺繗㥟⡨➎㘉↤匬⦰⟀㌓厲縰㌇ㆱ◛
咺ㆱ㋝䥺↺䡅繗㕖䏀㽔㎒䥺⻀⪠繖

縰㌇↺䡅䥺⟀匬
GODZILLA FOREVER
11.11 - 12.31

THE KING OF MONSTERS
It is observed that the arrival of superhero league blockbusters has gradually shifted the 
popularity of charismatic actors and actresses to the characters they play on screen, giving 
new context to our impressions of "movie stars.'' While fictional celebrities rise, and the old 
stars fade, Godzilla has stood out as the king of monsters since its debut in 1954. Mutated 
from an ancient organism woken by the tremors of H-bomb testings in Bikini Atoll, Godzilla 
has become the synonym of nuclear and disaster, inflicting an addictive terror that has 
accumulated a variety of fans. Godzilla's influence goes beyond its role as it echoes the 
trauma of post-war Japan and raises environmental awareness, triggering reflection on 
our own reality. Endowed with a realistic background, the existence of Godzilla is closely 
linked to our surroundings, demonstrating versatility in plot, which has allowed it to star in a 
total of 37 films and counting. For years Godzilla has ruled its genre and will never cease to 
intrigue fans, sparking endless speculations on the global superstar.

WHICH WAY TO TOKYO?
When Godzilla turned Tokyo into ashes in 1954 faster than the city 
recovered from the war, it became natural to associate the big monster 
with "Tokyo.'' Though we expect Godzilla to carry on its original 
settings in every appearance, the succeeding series rarely stage in 
Tokyo. Similarly, Godzilla evolves according to production budget, 
contemporary trends and directorial preferences, leaving certain 
familiar elements behind as the franchise grows. Prepare to discover 
the unexpected variations of Godzilla in TFAI's 8 selected titles, kicking 
off with the classic Godzilla, followed by King Kong vs. Godzilla, Mothra 
vs. Godzilla, Godzilla vs. Hedorah, Godzilla vs. Mechagodzilla, Godzilla 
vs. Biollante, Godzilla vs. King Ghidorah and Shin Godzilla. Though 
no matter where the iconic monster lands, Godzilla forever remains 
breathtaking within and behind the screen, and imperishable by time.
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縰㌇↺䡅䥺⟀匬  GODZILLA FOREVER

Godzilla

⛟爥憟緈Ѹⓣ㳎⇜ѹ爵䐼䥲䠘燻䲼䥺㾤緈∮㡸繗㖕㞻絟䥺⾟㊴
㛞䙯縅䫙㋝⛺◊◛㋑㢃絫繖䐼勊Ⲣ惚䥺緈哧㘾綴Ⱀ☮繗Ⲙ㕼ざ
䥺䈎㼭∃⩘㚒↱◀海勊喑↱⮠岓繖ⲍ㦊繗↤⮪椙Ⲹ䥺㧟櫑椞将
⌨繗㆔忧∩㢪➒㩷㼭䥺㍳⠁繗䡑↯∩熥Ⲙ䥺怪恗繗⋞⇲㔐汶爿
⑐崷⇑䥺絊䙵Ѹ⡨➎㘉ѹㅐ䠟揕繖㡲ㇶ綁縕䠘䕨⻠⼜⿑㭜紫ⱜ
↤嫦≝◛㋑䡮⪨㬉㛛繗✂尽䨰䧢䩭汹氍䥺↤ㆱ繖

宔⋾≝䠩⇑❑㇒繕絇䈡㩒ⲋ廭⩓挒繕維☕㩷䠩㺂棼繗匩㖍㡬維
殹⿑䇛䥺⽱崷✦⋾繗㝢掐䕸㡐Ⲙㆉ⪋庸喜∯䥺忼剪㗁緙繗㖕承
▍㋂縰㋝↺䥺偧┎✦⺸㍶䙵繖丌↤挬⡨➎㘉椯㋂㆔爿㩑㤕哝㎜
㍣❏㏽⡃䥺㼿㎻繗⳱➑⽼㩐綄㢕䥺㕶㋝緼楛繗棠爿⡨➎㘉㾥搎
䥺吧㺁繕⽸擳䥺⟀匬繗⊈㺀䏀忮烵繗㕖䏀↤⊆㍶䙵⇯䚈繖

Following the mysterious shipwreck of freighter Eiko-maru and 
the continuous disappearances of fishing boats, the locals of 
Odo Island are convinced that the ancient sea creature "Godzilla" 
has woken. After a night of heavy storms, the island is left with 
wreckage and an enormous footprint. When the government 
sends paleontologist Kyohei Yamane to investigate, the team 
encounters a terrifying discovery. 

⡨ 

➎ 

㘉

㩒ⲋ廭⩓挒 HONDA Ishiro
⪋庸喜∯ TSUBURAYA Eiji
㤕㩒 Japan 狰 1954
DCP 狰 B&W 狰 97 min

䏀㘭㢃椯牁綣䧢Ѷ↺䡅汹䡨俔▨ѷ㒡䃶䥺㡩牁䚄繗宔墆素❽䥺⼊⑐挬枵
↱㟺㖍㻑繗綁縕━➒⡤ㅄ◛㋑⛟ⲛ絎䀥㿰剋ざ㖿絆⑐崷⇑䥺絊Ⲙ績燻繖
䨰䧿績燻䨓榔䧢縃䉄㜥㧳繗⳱䍳⳱嘧䥺⼊⑐⊤☑✂孂剔⪃䥲䛺䥺⡨➎㘉
㝫忧絟㨱攒橙繖搏㌑♑♑䥺⼊⑐挬枵✂㩐⾒㺀㡱㯤繗握搃爿㨜椙Ⲹ䥺岛
䡣繗⛺⍟㥟尕⽬━Ⲙ絊䙵㆔㋑ㅠ⇑㌑繗宔承㻜䇕㍳䥺䎃版繗∃⪠絟↱㐦繖

㪗⽛ 30 抎㇎俙㍂⇯棔繗㕶㋝梬㋂棠㤕㩒偧䋨㕖枵勊縃䉄綄縆繗㩒ⲋ廭⩓
挒㡏⪋庸喜∯⊈嵿◉㑘⟷⛋怪䥺⤚☕櫑㭟繗㖕承⡨➎㘉咺剔⪃搒◩殶絿
↺俙⽰㾖䥺嗽緢哏❵繖㩒䕆䏀 1963 ㇎剔⪃↮㥐䕇繖䡮㇎䏀∩厲孂剔⪃屒
䨲絟㛞❝繗1963 ㇎搎㣢㘍㡐繕◸憤⠐掐樣喜崬繗⇊ㅆⴈ䥺⻰㛌剔⪃⇟㟠
㆔♢☕絚䥺䥲⾶繗➑㥲傁㘾㩒ⲋ廭⩓挒咺⪋庸喜∯✦綖≝毌䥺☃⋾繖

The discovery of an ancient giant hairy monster resting on Faro Island sheds 
hope on reviving the unpopular TV show Mr. Tako繋s company sponsored. 
While Mr. Tako prepares to use the monster for publicity, Godzilla, discovered 
by US troops, steals the spotlight. Unaffected by the change of events, Mr. 
Tako brews a destructive plan to bring the two monsters together to save 
the show at all costs.

搒
◩
⽰
⡨
➎
㘉

㩒ⲋ廭⩓挒 HONDA Ishiro繕䆀䝥㣡址⡨毌▹ Thomas MONTGOMERY
㤕㩒 Japan繕剔⪃ USA 狰 1963 狰 DCP 狰 Color 狰 91min

King Kong vs. Godzilla

11.18 SAT 16:20 狰 12.31 SUN 13:30

Ⲙ㋂㭟 Cinema A 
11.11 SAT 15:30 狰 11.25 SAT 18:30

Ⲙ㋂㭟 Cinema A 

1985 㫳㪼㋂⾶ Berlinale

TM&©TH

TM&©TH
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縰㌇↺䡅䥺⟀匬  GODZILLA FOREVER

Mothra vs. Godzilla

櫚櫑⌨将繗椞縑Ⲛ耨繗⎩䠩䋹䥺⾦㼭⎱✂⪠㾵䍠↮䥲䛺↤橱傍
繀絊奩繖綄㎻縃䉄⑐柉繗㻫㩃⮧爬岫耫◛❂絪岼繗勊㌸㴠棾⪐
◖㣗緮⽬絊奩⛧䏀ㅏ㨱繖扼橱㌓樷㺔縞债絮㣡㘉䥺㇖奩↤㤖⻝
紩繗♮㌓搃㕖Ⲙ䎃繗⋨⛺⍟⻯巸耫⽱剔≝䛺愠∂㽞繗∃䐧㿰♢
㝌緮㩒⼜䥺弧ⷕ繖㺀㥲⡨➎㘉爵䐼䛺愠繗絮㣡㘉㕖䏀㟽㢉Ⲙ㎜
熢䥺⢱↤ㅪ㩁繗⋨⋾䏀㵩㴯䥺⽱剔≝✂ㅐ⽰≝燭㌑綐㑘╋ǙǙ繖

⽱剔≝繕椐緄厄㇖媍繕絊妜㊴廢繗䥼㥟絮㣡㘉扼棳淊廕嚴䙵▍
⮪㥲↱❴㕜刂䥺↭Ⲙⓝ俶繖⑐崷⇑繗䡮絮㣡㘉⌡▍湳綦倪㘙㡮
㟽㥲繗⍟㥟┍⽬㺗⇯棔繗䕟⽬┢⊈㇖媍⑐㗀⌡⠁繗爀紩㕖↯↤
⊆⑐Ⲹ繖

A giant egg is found floating on the shores of Kurata Coast after 
a typhoon. Thirsty for profits, Happy Enterprises buys the egg 
into possession and refuses to return it when Shobijin appears, 
warning them of mass destruction if Mothra's egg hatches. 
Disappointed, Shobijin retreats, leaving the villagers of Kurata 
Coast with little to no hope that Mothra will come to their rescue 
against Godzilla.

絮
㣡
㘉
⽰
⡨
➎
㘉

㩒ⲋ廭⩓挒 HONDA Ishiro
⪋庸喜∯ TSUBURAYA Eiji
㤕㩒 Japan 狰 1964
DCP 狰 Color 狰 89min

11.11 SAT 18:30 狰 12.02 SAT 19:30

Ⲙ㋂㭟 Cinema A 

Godzilla vs. Biollante

1990 㻫㤕椯㋂䙋㨨⌕Ⳣ⇟層 Best Actress, Mainichi Film Awards

1991 㤕㩒椯㋂搒⑫䙋㨨⌕㣢䈡⡤ Best Newcomer, Japan Academy Film Prize

↤⮪䔭ⳙ⡨➎㘉倆緄䥺㎜㍣㡮㟽繗㆔忧∩䥳燻紫ⱜⳢ⓫喜䜂☮
䥺㍳⠁繖㢪㇎㋝繗≹䏀絒綴Ⳣ⓫䥺楼浡繗⽬┍倆緄䀂⓾⪠喜䜂
☮䠘◛紊㑤䥺䚨䝫⇑繖㋮䍳⿑㇯䠟揕䥺⡨➎㘉⪠➉⪨㉨䥲⪨椻繗
縊勊ⱄ⬥∩紫ⱜ䛊㑤䥺䚨䝫繗⍣⌡≹㾖㌑☮⓾⽰㗘㍶䙵䥺⋾㕶
岛䡣繖縂縑䲵⻠⽋汶繗䥳燻紫ⱜ⽬⡨➎㘉倆緄䀂⓾䚨䝫⇑繗㩅
䧰厲填㺀⤘⩖㑤Ⳣ繗↱㣋✂⻝紩∩㰭䕨絊㍶䮗Ⳗ燥圩繖

1984 ㇎䥺Ѷ⡨➎㘉ѷ搎⣝Ѹ絎㕖⡨➎㘉ѹ俔▨䥺㘍㡐岛䡣繖㩒
䕆䠪ㄽ⚡俰↤⑐㗀⡨➎㘉䥺䕸㡐㗁緙繗▹䠡慁縒紬攼偆㠀僼䮗Ⳗ
燥圩䥺緒垷紬岋層繗宔承▍㊉Ⲙⱄ緹㑨紬㭌㭌⳱䠘䥺⽐⽋㡻㫁繖

A terrorist attack kills Dr. Shiragami's daughter Erika. To preserve 
her soul, Dr. Shiragami merges her cells with roses, which are 
later damaged by the tremors vibrating from the emergence 
of Godzilla. Devastated, he joins forces with the government, 
allowing him access to Godzilla's cells which he secretly 
combines with the roses to revive his daughter, but creates a 
threatening plant monster Biollante instead. 

Ⲙ㰎↤㵗 OMORI Kazuki
㤕㩒 Japan 狰 1989
35mm 狰 Color 狰 105min

11.18 SAT 11:50 ϛ 狰 11.25 SAT 15:30 ϛ

Ⲙ㋂㭟 Cinema A 

⡨
➎
㘉
VS 

䮗
Ⳗ
燥
圩
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縰㌇↺䡅䥺⟀匬  GODZILLA FOREVER

2017  㤕㩒塯偆㆔䙋㨨⌕㋂䕆 Best Film, Blue Ribbon Awards

2017 㤕㩒椯㋂搒⑫䙋㨨⌕㋂䕆繕絇䈡繕㡐㋂繕◸憤繕剔緙㙄絇繕䓊ⓣ繕樣㡻 
 Best Film, Best Director, Best Cinematography, Best Editing, Best Art 

Direction, Best Lighting & Best Sound, Japan Academy Film Prize

㪗≏䍫㽐棟䥲䠘☕䏎椻♢勊ら⯁繗爥㽐絙縈䅹⓾繖儈䜂Ⲙ咗⻿
拼❱柉傝絙─柡㨫己繗紥㣩㔐㥟Ⲛ䐼䎃⼚繗䐧牁爥學綌⊲爿絊
Ⲙ䠘䕨䥺❴厲㍳繖䧨◀↱㤾絊Ⲙ䠘䕨綂▍爥榔繗䥱梴㪗≏⇊糢
恥䬦ⱏ⭅ㅠ繗㤕㩒㡲ㇶ棠⛺㕖䶫Ѹ絊䎃⽰丶㩒挬ѹ繖⋨榔⽰❷
䐧◛⌭䥺搎Ⲙ∮⊙繗⻿⡤⎱䥺㔐帋厲☩繗㥟➫厲怌↮↱㤾絊Ⲙ
䠘䕨䥺絙縈䈡紩耯

Inexplicable tremors in Tokyo Bay lead to a severe catastrophe. 
The government calls an emergency meeting, presuming the 
circumstances to be natural disasters. They ignore the possibility 
of an unknown creature until it crawls into Tokyo from the sea 
and leaves a path of death and destruction. The creature begins 
to evolve, while the Japanese government enters a series of 
extensive administrations and struggles to find a solution. 

㹿
⻾
⡨
➎
㘉

㈏搏䲤㤾 ANNO Hideaki
㴩❨䨓⥟ HIGUCHI Shinji
㤕㩒 Japan 狰 2016
DCP 狰 Color 狰 119min

SHIN GODZILLA

11.18 SAT 19:10 ϛ狰 12.02 SAT 14:50 ϛ 狰 12.30 SAT 19:00 ϛ

Ⲙ㋂㭟 Cinema A 

12.17 SUN 19:00 狰 12.31 SUN 16:30

Ⲙ㋂㭟 Cinema A

⪺搏副ⓣ BANNO Yoshimitsu
㤕㩒 Japan 狰 1971
DCP 狰 Color 狰 85min

⡨➎㘉⽰烩ⲋ㘉  
Godzilla vs. Hedorah

燽䠩俬 FUKUDA Jun
㤕㩒 Japan 狰 1974
DCP 狰 Color 狰 84min

⡨➎㘉⽰㵽㯐⡨➎㘉  
Godzilla vs. Mechagodzilla

Ⲙ㋂㭟 Cinema A

12.17 SUN 16:30 狰 12.31 SUN 19:20

12.02 SAT 11:50 ϛ狰 12.16 SAT 18:50 ϛ

Ⲙ㋂㭟 Cinema A

Ⲙ㰎↤㵗 OMORI Kazuki
㤕㩒 Japan 狰 1991
35mm 狰 Color 狰 103min

⡨➎㘉 VS 䚈爻⭱ⲋ㘉  
Godzilla vs. King Ghidorah
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縀椙椯㋂
Cinema of Escape
11.04-12.24 

⪠≝燭敯偰实椓䥺䠘⻀↺䡅學繗⻀⪠爿↤㮾┈➑䥺催俸織⽰縀椙䥺䅆㩁繖 

扼㥟≝燭咺䠘⎑⌨繗⽰絯㠭叟絎╴繕↺⍷⠐㪅綰䥺䅆㩁繖扼䴒䅆㩁⚉♟▍恞态䡾䡅䥺慁
恗繕憽帋䥺恥㋢⊈紬⽰忼态䠘⠁⇑㤒⼁䡅梌䥺綪㲕緽㽞繖

㺀⽭橷縚㥐∁挬⌨咞↱➑⪃⼜繕㢹紩繕燭⬂繗∃⌨咞↱➑㥲㩅䥺㋂䕆繖㕗⎱⩘勊悅↮∩㛛
俸縀椙㩒彤䥺椯㋂⇯燨繖㻫挬椯㋂䥼❴牁䏀縀椙⇯㨠⇑䥺䙥䕸䷀綣繗⾶䰩∩≝燭䅆㩁忼态
梌◆䥺↱➑榔弌繗➑㥲≉㜥柉⪠縀椙㲢㍂↯繗椯㋂絟厲墫➰䥺嬀䛺㊴㉢繖勊␕䄴繕态䙁繕
䁚≄繕䳟㼭繕素恥燨嫦⽬㕖䏀㕗⎱搎䆻扼∾偧┎椯㋂䥺㇘㮾恥催繖

䕞㢘啫䥺Ѷ㖕奥ѷ繗㛛岡∩⎫泳縀椙ⱄ緹俔偅䥺䣓喑燨䳯繗⾶䰩∩␕䄴⇯恥⳱⋷㕖䏀䠘⻀
浄䔭䥺⮪⭖繖埅充ⓣ䥺Ѷ䠰咺Ⳣѷ繗⇟層⪠䠘⻀䥺ⱄ☩↯絆㽞㇡巸繗✂∃版⊈㗒◆縀椙䡮
↯䛺⽋䥺㹎㽞繖

彄ⓥ弝ⓥ䥺Ѷ䀸ѷ㆔㕗⎱忧縊䧗䙁䥺⪅䕅繗⩒䖮⎱⪠縟學燿㌑岿岛态䙁恥催繗㙎㕶∩䧗䱨
䥺㲢㍂繖⾝❴㘉㣡椫䥺Ѷ⎺ⲍ傁䠘ѷ㛛俸∩㇎憊㕆≝⪠縀≄⇑䥺┧棢偧㺓繗⟌䛺∩縀縜咺
㽞俸咞䠪⇯柑䥺㨀㥗繖

㘉䏕䧛⊭嗝䥺Ѷ䁚≄爻䥺⽰崁ѷ拈緤㕗⎱縊⓾㦧▹䁚≄爻䥺䠘䁕繗尟巋娪⓾䡮⪨咺⻯巸㤒
㨱⎁㍂䥺椐搎唠版繖殹ⴠ唭ⓥ㨤䥺Ѷ⪃䡅㋍㣫ѷ恞态剔爚拐䡅繗屒䑪島⪎縀椙⩨⯶䥺≝⎱繗
⽰絯䡮⊆䥺䁚椙䛺廢縊嫦∩䄅◊❓㍪繖

䚈⼜線䥺Ѷ㥕ⓣ⇱䁃ѷ咺墨嚚⛨♟䥺Ѷ㥘㦊㾮⏸㑤ѷ䥺㕆≝⎱↤➑悅↮尽⼬❏䢇椙䥺素恥
⇯燨繗⪠㶉恞㣢Ⲙ梴䥺恥縄⇑繗⓵憽▍㤒榒緶❏⛺⽬縔❂䥺䫏䧲紽㒔繖

䚈张燼䥺Ѷ债縀≄爻䥺㎼㎼ѷ拈緤㕗⎱咺縀椙爻↤➑忮哏繗紘爿䭿孙嚗繀䥺㋂⑫繗㟴絣片
縀▍㤕㆖咺㡸∮䥺⤚㏑繖

㋂䕆學䥺㻫↤㆝繕㻫⎫⮪㦞⠐㻫㻑⽰崁爈⊈䙥䕸䥺㣫㉢⾶柉繖屒䧿扼∾椯㋂㥲繗緤泳汶縀
椙䥺➉䴒嬀䛺㊴㉢咺↱➑㦞僉繖帔咞ㅏ㾥綃⪠扼∾層唡䥺↱➑↺䡅⇑繗㑨❝≹⎱⽰咞䠪繕
㡬帋⠐搎䠘䥺䅆㽞繖⒲亁≹⎱縖❝☃⑔繕䁚椙Ⲣ絟㕜⼪⾦≹㣫繗⋨䠪縀椙絟嫧䠘▍䥺㊇☩
咺≇⚹繗≉⍣㕖拐䡅䥺┢䁚♢⠐┢⼁副繖

㨨綪繗㘑柉↤㮾㮾㺴掺❏剔繀䥺縀片恥㋢繖

In the intricately complex world of human 
existence, there exists a common threadǎ the 
desire to escape.

It is the innate human desire to break free 
from the ordinary, the mundane, and the 
constraints that bind us. It is the kind of desire 
that brings out the trajectory to transcend 
boundaries, the path to transformation, 
and the ultimate pursuit of surpassing life's 
prescribed limits.

This featured program showcases nine films 
from different countries, cultures, genres and 
eras, taking us on a cinematic journey that 
delves into the essence of "escape." Each film 
can be seen as a unique chapter in the book 
of escape, highlighting different facets of 
human desire to transcend limitations while 
also revealing the various forms of expression 
encapsulated by this concept. The routes 
through which we will revisit these classic 
films are illegal immigration, prison break, 
exile, migration, and road trips.

Mou Tun-fei's Lost Souls explores the painful 
journey of individuals escaping oppression, 
demonstrating how the road to i l legal 
migration can become a battleground for 
survival. In Clifford Choi Kai Kwong's Hong 
Kong Hong Kong , the protagonists seek 
refuge in order to survive, but also struggle 
to suppress their desire to escape from their 
present reality.

Jacques Becker's The Hole takes us inside the 
walls of a prison, where inmates meticulously 
design escape routes, challenging the 
concept of confinement. Nicholas Ray's They 
Live by Night follows the adventurous journey 
of young lovers on the run, depicting the 

ambiguous line between escape and the quest 
for freedom.

Raúl Ruiz's Dialogues of the Exiles invites us 
into the lives of Chilean exiles, presenting 
the dual challenges of assimilating into 
a new place and holding on to existing 
beliefs. Chantal Akerman's From the Other 
Side  crosses the US-Mexico border to 
shine a light on those who seek to escape 
adversity, providing a profound reflection on 
contemporary displacement.

In Wong Kar Wai's Happy Together and Sophie 
Calle's No Sex Last Night  (Double Blind ), 
lovers embark on intimate yet alienated 
road trips across America, steering through 
contradictory posturing that brings them 
closer yet further apart.

Wang Tsai-sheng's A Cha-Cha for the Fugitive 
invites us on a dance with a protagonist on the 
run, embracing the joys of breaking free from 
ordinary life and narratives through splendid, 
fragmented visuals.

Every frame, every scene, and every piece 
of dialogue in these films unfolds in unique 
ways. When watching the films, please take 
in the various representations of escape and 
their different landscapes. Immerse yourself 
in the diverse worlds of these characters and 
feel their longing for freedom, change, and 
rebirth. Despite their trauma, displacement, 
or sojourns in foreign lands, the tensions and 
convergences arising from their escapes 
have also contributed to the fluidity and 
redefinition of boundaries.

And in the end, open up one after another of 
these cruel yet beautiful paths of escape.
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Lost Souls 

1980 ㇎ 10 㨰繗殹綆䏀桸倪Ⲙ搐䥺⇑⪃␕䄴⼉繗❜綄⽑津䥺拐⯶
㡲丶繗㡬絪縉㚒⛺縕緷䥺⨬㭟㛣㣮繖㺀䕆㜇緻忸爿⽑梌㩅縀椙⇑
⪃繗◛㋑殹綆䃭搒耫䥺㡸∮繖␕䄴耫⍷綡≝奥繗䠤㗵拐⯶⛺孂≝
❨弦⺸Ѹ㖕奥ѹ繗填⊈➖殹綆尽❑俸岡徍搒繖≹⎱縖縍⊇≝洍㙄
䥺╠戥繗䏀悅↮暻䫦⿑≻▍㤲弱䥺⊆⒓繗扼絿≹⎱崂⳱⋷縀椙 ?

䕞㢘啫絯↧ѳ㇎⊆◛㋑殹綆䥲⾶繗⽭㘍䔭己⋾⡄繖⾛㈀Ⲙ呱繗䐧
㕂㍳㑤繕㧟☩繕緓㋖丩ⓝ俶繗≝綡Ѹ䲡䙵絇䈡ѹ繖Ѷ㖕奥ѷ⇑䥺
Ⲙ搐㣮緓紬宏楦䥺⮪榔㨜㥟㘙咧㟮⊳繗孂牁䏀◫紧≝㍳⇯⋾繖⋨
≉㨱嵡耫䏀┍戣綡繗㋂䕆⟌䛺䥺❯㥟椙⌂㕗䠘⻀偧汶ⲛ縔繗版⊈
㐽⑫䥺䨓䧬勊ㅐ繖

In October 1980, Hong Kong adopted strict measures for the arrest 
and repatriation of Chinese illegal immigrants in order to stop the 
influx. This film depicts the story of those who took advantage of the 
grace period to escape from China and go to Hong Kong in search 
of a livelihood. Commonly known as "human snakes," these illegal 
immigrants are "snaked" (abducted) as soon as they arrive at the 
border. Human traffickers then demand ransom from their relatives 
in Hong Kong. Subjected to horrendous abuse after paying a high 
price to travel to Diamond Hill, how will they escape耯

㖕  

奥

䕞㢘啫 MOU Tun-fei
殹綆 Hong Kong
1980 狰 DCP
Color 狰 89min

11.12 SUN 19:00 狰 12.03 SUN 18:20 狰 12.16 SAT 19:10

⽱㋂㭟 Cinema B

䠰 

咺 

Ⳣ

埅充ⓣ
Clifford CHOI Kai Kwong
殹綆 Hong Kong
1983 狰 DCP
Color 狰 96min

Hong Kong Hong Kong

⼜捌䠘⻀↱㥃繗㍪㦗␕䄴快綆繗㩒㹎㗖榒尽㕠✂縖憊紑㖕䥲繖
⳨孂緹⋱縊泱梈㟴㠓䥺Ѹ⽓⾬ѹ匕囥繗⇊⩘勊咺⯶縍䧬⋞䥺縔
䠘倥債繖縂縑ⷽ≝䕼催繗㍪㦗⠐㩎ㅄ弱❚㕖ⷅ繗↱③咞㺀嫻ѡ
䐧緔繗㨜㨱㩁䙯㋨➍㿰愠⊠繖䐼勊繗⽰版㌥咽絚䥺㍪㦗勊岓繗
扼㻑ⷅ⵨䵗䶿㥟喑䧕䠑⌨繗≉㕜㥟⧢ⲓ絒綴耯

∯⛋↺俙⇑㩅繗⇑⪃㼭䠘㮾⊙㤕怟㐫☱繗Ⲙ搐䳟㼭Ѹ⛟䈏ѹ䅹
⓾殹綆繗✂㩐❝◀紼⤂⽰㋖繗↱㇒䃾䏀㾮㨱㤾Ⲛ䥺拐債縛㼭繖
殹綆㣢䂃䉸絇䈡埅充ⓣ匩㖍䡮㥲俞㥏斾㱺俞繕囔㮵唞繗⽐⽋◊
䡣扼㖺䈏䂃䡨⼉䥺㤕㆖櫑㦞繕♪♢壵⯶紬絚㓆䁚♢繗紡泳勊絖
⪨川▍↤㻑Ⲙ㥲⊆䥺烩㧂㏽㹨繖

Facing hardship in her hometown, Si-sun smuggles herself into 
Hong Kong, only to be rejected by her relatives. She ends up in 
a crowded, squalid settlement and meets her lover Yuen-sang. 
Matchmaking leads to her marrying Uncle Gui, a carpenter, for 
security and legal status. However, she grapples with lingering 
feelings for Yuen-sang. Choi Kai Kwong's film portrays Chinese 
mainlanders' struggles in Hong Kong and highlights their daily 
lives, labor challenges, and emotional complexities, capturing 
the era's dark essence.

11.5 SUN 19:00 狰 12.03 SUN 18:30 Ϻ狰 12.16 SAT 14:30 Ϻ

Ⲙ㋂㭟 Cinema A

1983 搒毌䙋㨨⌕✦爿☕㩒 Best Original Screenplay, Golden Horse Awards

©
  Licensed by C

elestial P
ictures  Lim

ited
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©
  Licensed by C

elestial P
ictures  Lim

ited
. A

ll rights reserved
.
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 㢪⋯⎎㋹䕇 RESTORED

The Hole

⩓➒搎▢䖮愠梳⩱⩼繗⼬嶇⪠䕡絞⪨㪤暽䀸縀▍䠘Ⲛ繗㺀㥲↤➒㣢
䙁❑☮㣡ㅳ䳟䧗⓾⋱繗孂崷㨵☮⓾态䙁岛䡣繖䡮∷≝➑㌑煟☩繗⛺
⽬㙓縅⪨縒⇯棔繗☮㣡ㅳ✂孂┎䙁枵⟎䫙㛠峆⽬䙯㟗擷繗≹崂厂❡
䨲≝⊈㜓❜咞䠪繗縞㥟⎁⻯㗀嶅耯榔⽰㇗柇⩒⼋繕❽㿰泳◆䥺搎搎
ⱄ緹繗㨨版縀叟䥺↱㥟㽐㿿泷䕅繗勊㥟㨚㗙䥺≝㍳緼⼕繖

彄ⓥ弝ⓥㆉ㗀峹㑘⽐⽋綁Ⲙㆉ⽼椫嶅䟠繗㤙縆䥺≹䐧債❊咺㿰⪃㣢
䂃䉸繗✂䄅❝㱺綂丩Ѷ椯㋂並岫ѷ綁㋂≝䋉彘繖㩒䕆䏀弝ⓥ絣䢽⻳
㕖䥺縛⋾繗☕絚㡬維咞 1947 ㇎䥺䨓⽋∮⊙繗㨜㖿⌨䡮㇎态䙁⇟嶇丩
榐匱㲍䈡⡤❊䈡繗⊈╱䑏䥺枵星橙繕倆呝䥺⮪榔嵋㈀繗⽬态䙁㺓䳯
㘍㋨⊇≝⾰㎻繗孂爤䔽傁䔽巾䏀❷↮㨨級Ⲙ䥺㿰⪃椯㋂繖

Four prisoners hatch a plan to dig a hole and break away from the jail. 
When a new inmate is moved into their cell, they take a risk and share 
their plan with the newcomer. Over the course of three days, this group 
of friends penetrate the concrete floor and make their way through the 
sewer system, yet their escape is anything but assured.

䀸

彄ⓥ弝ⓥ 
Jacques BECKER
㿰⪃ France
1960 狰 DCP
B&W 狰 131min

11.19 SUN 16:00 狰 12.10 SUN 18:30

Ⲙ㋂㭟 Cinema A

⎺
ⲍ
傁
䠘

⾝❴㘉㣡椫 
Nicholas RAY
剔⪃ USA
1948 狰 DCP
B&W 狰 95min

They Live by Night

㇎③ 23 㺎䥺㻖≝䖮涮⊭繗棠爿❫ⲇ━➒擀嫦㝫⚴态䙁繖縄⇑縍↮⌨
咞䬦䭿⼜㈇䥺Ⳣ⻑䜡䜡繗━≝↤尟斾絚繗㾖⼁㞫烩縀椙巧㣫䥺緽㚒繗
縔忧泷欄繗㩅㋖厲縑↮ヤ㣢䥺䠘䁕繖䐧ⲹ恥縄㻰㐽⑫㨚㗙繗扼⽰俬
䨓㑤⍖厲➫縀椙嗽嶯↺䡅䥺➣⧥耯

㩒䕆䏀剔⪃椯㋂Ⲙㆉ⾝❴㘉㣡椫䥺殶⋾繖≹⊈烩唡椯㋂柉⣝∩⑐Ⲹ
䥺絇䈡䠘䃄繗✂↱❝燭⬂尣◖㪅綰繗␕䄴∩榆㥕䂃䈷䥺㑤絚㡸∮繖
榛⠁㍳䥺㡐㋂㗁緙⊈紬⋰嵋䥺嬀䈡櫑㭟繗⌡㋂䕆索紡䁕☩咺綣◆䥺
䕸彤繖扼挬㗓絚♢≝䥺䖮刱椯㋂繗≉⟌䛺椫⽰絯緼㐢榆㥕↤弨䥺栙
䀂繗⇊孂牁䏀≄⠁漷潂椯㋂䥺䋴岇繗Ѷ䗁≝䦤⬺䀵ѷ咺Ѷ㕗⎦㾮㨱
㤾Ⲛѷ丩䕆䥼䄅❝⣝䥲繗泷縋㨜㨦崷犯Ѹ椯㋂⾒㥟⾝❴㘉㣡椫ѹ繖

The 23-year-old murderer Bowie breaks out of prison along with 
two other bank robbers. Along the way, they encounter a girl named 
Keechie, and the two fall in love at first sight. They decide to run away 
for a brand new life. However, as they flee the cops and contend with 
Bowie's fellow outlaws, they realize there's nowhere left to run.

12.09 SAT 16:50 狰 12.23 SAT 19:10

Ⲙ㋂㭟 Cinema A

1960 ⫆⭅㋂⾶㹿㉢䷖彶 Competition, Cannes FF

1960 椯㋂並岫椓崜㇎㈀⛋Ⲙ椯㋂ Annual Top 10 Films, Cahiers du Cinéma

1961 㿰⪃㋂締≝⛜㨫㨨⌕㋂䕆 Best Film, French Syndicate of Cinema Critics

1997 䧛⛨嶅㋂⾶ Locarno FF

©
  Tam

asa D
istrib

ution
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Dialogues of the Exiles

1973 ㇎㦧▹䥲䠘慂∮㡲帋繗棎㇎䙥存耫䦤嶅燣↮❵繗緹⌡䧛⊭嗝
縀㋑ㅒ烦繗㗵縋↱⇩⍟柉ⴹ㘍㡐㺀䕆繖⇟層㥟咞㦧▹恂䂞咦ㅒ烦
䥺䁚≄耫繗≹⎱䏀∩娪⓾䡮⪨勊⻠劖㿰崬繗䧰㩁屶㾖䡨捌䠘䁕䥺
䵸緹繗✂∃島⪎絒綴㦧▹䥺尓崬㢹紩繗⇊⪠㩐䫙⪃㈀候儞㗵㗘嫦
♢繖䧛⊭嗝倥➍壻絾咺俙⽋䥺㖍㿰繗䄅◊⟌䛺䋉縊㗵㗘耫䥺⩨樿
咺㛓㖐繗⇊↱㥲㢕䥲絚⯶⤚☕䥺㿜⟷繗⊇≝㨫㌑↤䷱繖㩒䕆❝ㅡ
嚲ㅪ䕸➑➒☕⋾⣝䥲繗填䠪☕⮪㉢嵋㈀繗☃承↤⎫↱⻀⪠䥺戣巋
䵛柑繗匂匷䁚≄耫㋍㺀䥺⽰崁繖䐼勊繗䕆⇑䁚楦䥺㖺紥咺嵿◉✂
⪠䁚≄耫爬剪㉨忮䔭己繗⌡絇䈡帋㕖➑緄䨰⇑䥺❡㋣繖

㘉䏕䧛⊭嗝崷犯Ѹ㕗✦㐽㘍挬㡢㘾䥺䕆繗倥㫁✂∮咺檃抨ѹ繖

In 1973, a military coup occurred in Chile and dictator Pinocchi came 
to power. Ruiz was forced into exile in Paris. He started shooting this 
film shortly after arriving. The protagonist is the displaced Chileans 
in Paris. He combines fictional and documentary techniques to 
profoundly present the lives of these radical resisters. They are 
forced to continue their resistance from exile, but at the same time 
deal with the basic constraints of daily life in a foreign land. 

䁚
≄
爻
䥺
⽰
崁

㘉䏕䧛⊭嗝 Raúl RUIZ
㿰⪃ France
1975 狰 DCP
Color 狰 105min

11.26 SUN 16:20 ϛ狰 12.24 SUN 19:00 ϛ

Ⲙ㋂㭟 Cinema A

⪃
䡅
㋍
㣫

殹ⴠ唭ⓥ㨤 Chantal AKERMAN
㻰▹㥲 Belgium繕䊼䁌 Australia
2002 狰 DCP 狰 Color 狰 99min

From the Other Side

扼⎫㡸∮恕⿑ぷⲘ⪨↤㵁❩勀繗⋨㻫Ⲛ爈⪠⊈㨜❴㍢䥺㣫㉢
↮䈡繖⪃䡅㋍㣫繗⌨咞爚尓⡨➉⪨䥺≝⎱↱⻰⪨丩爿恞态⪃
⯶犰䡅催扼橙繗剔⪃⻿㣫㙄㩁⛸棢㾵䈭厲桸㹾榐㿰态⯶繗✂
㾮㣋◀縵縹䥺≝㋮⌨䐧㿰❴㟾繖↱➑㥲䵛↯繗㨱↤㵁䥺⼚
㍢犯⼚㍢Ѹ≹耫ѹ犰⼚㍢Ѹ≹ѹ䥺㽽䵄繕Ѹ≹ѹ❴厲㆔⌨䥺
䢶䢽繗⼚㍢Ѹ≹ѹ⓾紙繗❴㥟✂㋮↱⼚㍢㻖㺗Ѹ≹ѹ繖㩒䕆
2005 ㇎㨦⊈Ѷ⌨咞≹㣫ѷ⇯➒⪠咭㡱㥐繗≭㥲≭㤕䧿⌨㨜
䥲≝䄅䧵繖

With her unmistakable style, Chantal Akerman explores the 
border between the United States and Mexico. For years, 
immigrants passed through San Diego, but cutting-edge 
technologies have helped reduce illegal immigration there. 
This leaves only the mountains and deserts of Arizona for 
those desperate enough to try their luck. It is here that 
Akerman shifts her focus, capturing the stretch between 
Agua Prieta, Sonora, and Douglas, Arizona, including the 
desert in between.

11.19 SUN 19:00 狰 12.10 SUN 15:40

Ⲙ㋂㭟 Cinema A

 㢪⋯⎎㋹䕇 RESTORED

2002 ⫆⭅㋂⾶ Cannes FF 

2003 炚䕸⇝㋂⾶ IFF Rotterdam
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 㢪⋯⎎㋹䕇 RESTORED

Happy Together

㡸∮ⴹ絯㇤橙䥺↤䧒䌙ㅡⲍ䓊繖紵㋑↺䡅䧕橙䥺Ⱡ繀㦞咧繗烦綻
憒咺⋷⽛㳎⣝䳯⾶柉⊭䟖墨⇯燨繖ⲹ⋷恥↮䖿㿜燪燪繗↤⮪䋉䏎
䔭⭮㋝繗━≝㹿㉢紤柉燨嫦繖䧘兗䠡刋䥺烦綻憒⪠⪨㣫欲爎㖿∩
⊠ㅄ⋾繗⾒⪠⛺⽬㡕怪ㄽ緮緷⩖殹綆⇯㥲繗⇩抨䥺⋷⽛㳎爵䐼▍
䛺繗㜈▍尕㽞ㅪ㩁━≝搎橙⌨縑ǙǙ繖

1997 ㇎繗傁ⲋ▹≁綆❨㜓↮∩∷㥏㤇繗䚈⼜線縂縑↤⽰䡨捌漷
潂䥺縔嫦繕㡱縃繕棔㨫咺▵椙繗牃㍂扼㈁⭅ㅠ䥺↺俙㡲㸧≇㨧繗
⇊㇗絖㜇㞬▍綆≝实椓緼椙䥺⪃㣿緡➑繖㮤㩃級繕㊇⪃㳎繕㪂❴
櫑咺㊇❚絎丩烛搒梟⼟䥺㲕咧嬀䛺繗㕖☭☷䚈⼜線ⳙ↯嚗≝殶㈁
⫆⭅㋂⾶㨨⌕絇䈡䙋繖

Lai and Ho embark on a journey to Iguazu Falls but part ways due 
to a conflict. Just as Lai has almost saved enough money for a 
ticket back home, Ho unexpectedly reappears, expressing a desire 
to restart their relationship. Wong Kar Wai delves into the pivotal 
year of 1997 in Hong Kong and explores the identity of its people 
through the love story of two protagonists. 

㥕
ⓣ
⇱
䁃

䚈⼜線 WONG Kar Wai
殹綆 Hong Kong
1997 狰 DCP
B&W繕Color 狰 96min

11.12 SUN 16:20 狰 11.26 SUN 19:00

Ⲙ㋂㭟 Cinema A

㥘
㦊
㾮
⏸
㑤

墨嚚⛨♟ Sophie CALLE繕圂䝙㭟縫ㅳ Greg SHEPARD
剔⪃ USA 狰 1996 狰 DCP 狰 Color 狰 76min

No Sex Last Night 
 (Double Blind)

㩒䕆㥟↤挬咞⑐㋂䕆繗緩緻㿰⪃䡮⊆塿緙⼜墨嚚⛨♟繕剔⪃㡐㋂ㆉ圂䝙㭟縫ㅳ━≝䵠态
剔⪃䥺素恥燨嫦繖━⎫塿緙⼜➉咞㆔爿㡐㋂㵽繗柉爿䬦咽▄緸㘉ⓥ繗岫敄㋮俨保◀☮ㄾ
扼㻑燨縄⇑䥺㻫⎫䕆◊繖椯㋂ⴹ絯⛨♟廢絗㍳⪨⭂圓⋾⼜❑≝柉ⴹ繗㛞爿↤恥嫦毻縑剔
⪃⛟㣫繗倥㪅⪠彧⭅㘉㣡傁☮㣡䥺ⷅ䲒㢋⭹繖㋂䕆⪠♢㒔㋂⑫⠐榎䑪⇯柑⌨⩖䵠㯍繗䡣
ⲇ樣咺⽰崁≇㨧縊嫦繗㥲勊㿰㢹繕㥲勊喜㢹繗ㅆⴈ⪨⽬━≝俗圂栙⍢學䥺㓆㩁繕㎜㕂⠐
㓫㎴維儞⪠↤忮繖

No Sex Last Night is an autobiographical account of a road trip across America made 
by French and American artists Sophie Calle and Greg Shephard. Equipped with video 
cameras, the artists recorded every moment of their journey from New York to California 
in Shepard's ailing Cadillac. The trip begins with Calle's symbolic burial of her friend Hervé 
(the late French author Hervé Guibert, to whom the film is dedicated), continues through 
the deep South, and culminates in a Las Vegas drive-through wedding chapel. Alternating 
between video and sequences of still images, voice-overs and dialogue in both French 
and English, the film deftly weaves together the desires, fears, and resentments within the 
complex relationship of the artists.

11.05 SUN 16:40 狰 12.09 SAT 19:20

⽱㋂㭟 Cinema B

1997 ⫆⭅㋂⾶㨨⌕絇䈡 Best Director, Cannes FF

1997 搒毌䙋㨨⌕㡐㋂ Best Cinematogrpahy, Golden Horse Awards

1998 殹綆椯㋂搒⑫䙋㨨⌕䠰⇟層 Best Actor, Hong Kong Film Awards

2004 咭䍫⪃棔俙敄䕆㋂⾶ Taiwan International Documentary Festival
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䕸▵⊤☑ Special Focus

堐剔䚯俙敄䕆
HSIAO Mei-ling

Ѹ㕗㗋䠘䁕帋㕖椯㋂繗扼㵁㕗⾒❴⊈㗽椙㕗䥺㏽☕繗縔縔⪨屒䧿ǙǙ㤒䛺⽋❏
壻ⳳ繖ѹǎѶ絎嫦↺䡅ѷ

2007 ㇎㥲繗堐剔䚯絇䈡⻳㕖俙敄䕆Ѷ椦䥺縟䷏ѷ繗岫敄↯咞ㅏ咭㿰䄋嫛Ⳣ⓫
䥺緢䠘繗岋紬⪃㣿咺愠⊠緡➑䥺己橷繗縞㨱愠䏀㻩尽⠐塿緙⼜䥺㛓㖐繗㉨䥲峃
ⲋ㍪戣咺岡嵡繖2022 ㇎繗⳨⻳㕖Ѷ絎嫦↺䡅ѷ繗⪠⛋ⲋ㇎㥲柑學繗⊈䐧㻰䥺
勎㌑咺♕㢔繗㘾綴䠡㡐㋂㵽岫敄↯∩Ⳣ⓫䥺㕖枵繕咞ㅏ䥺䠘⠁⊈紬⼜㈇䥺㑘副繗
㋂䕆䥺䄅㈀咺㈸㈀繗⇼慾爿栙絯⎫泳咺↺䡅䥺䨲ⲋ己橷繖

扼━挬䕆䥺㘍㡐恞㥲保 20 ㇎繗㨱㇎憊䠘⠁䥺㕖枵咺緽絆繗∃㨱愠䏀䔵㻩㽔縔
㡱↱↯䥺㠇㌑咺梦紘犰䐼勊繗嵓忮⼜㈇繗∮絚儈㥟⳱㺀仾⤪❏实椓繗Ѹ㑤ѹ㹿
㥟絚㑨咺栙⍢䥺俗倥儈⠐繖㺀絿㋂牁匷⇑㌑䥺䕸▵匩㥐繗∃㥟尟巋䠘⠁㡸∮䥺
↤怖䛊弱燨䳯繖

"I turned my life into a movie, so I could distance myself from my tragedy... it's both real 
and unreal." – Parallel World

In 2007, Hsiao Mei-ling's film Somewhere Over the Cloud delved into her personal 
struggles and reflections as she navigated her roles as an artist and a mother. The film 
also explored the intricate question of identity, centering around her biracial Taiwanese-
French daughter. 15 years later, Hsiao Mei-ling completed her latest film Parallel World 
as a continuation, meticulously documenting her daughter's growth.

Through the dual screenings and this extended journey of two decades, we witness the 
essence and significance of "love" within the context of Hsiao Mei-ling's work.A Cha-Cha for the Fugitive

≝䠘⾒⑫↤⮪Ⲙ縀≄繗㋮叟椙㻩泳䥺◜縟柉ⴹ繖

❵⚡↤⋯㇎憊䥺哏耫繗ⲓ㐽◛㋑俨保劖哏繖䏀∩䴯㡕燨弸繗≹❂
䕚卂⮪紘哏繗縑爿㦍⊲ⲍ▍䥺䠘䁕繖㫴㤕≹㆔Ⳣ❑◛❂炘㽐䧿妠
䎴繗䧢㟽∩↤忮峽巐䥺嶇㻖㭫繗㕖䏀ⓡ㖍緽縃䥺䧢㴷繗≹柉ⴹ縀
≄繖㥲柑↤烵↤䈂䁚縆繗䛺⽋咺㇕㐽䥺拐䡅縃䉄㴿侤繗⪠柁䔎䥺
ⓣ㋂柑紕⇑繗≹崂⋷❂⋷㋮耯

⊈柉⤚䏕熢嗡紬❽緸炿❨殹燯㈸⟎匙➒䥺絇䈡䚈张燼繗1991 ㇎
柉ⴹ㟣⽐☕㩒繗絯 1996 ㇎⻳㕖㩒挬㲕紡㋂⑫浤☩䥺忼◛⇯⋾繖
≹⊈樾岓䥺㣫㉢⾶䛺⽰絯㇎憊↺⊆䥺屒⽄紬咭䍫爬㨫䥺❓㍪繖䭿
孙䥺㋂⑫㢊∮䄅紡⽋汶唡絕繗⟌䛺▍↤挬㾮㨱Ѹ咭䍫㣢椯㋂ѹ⟷
縒䥺㣢椯㋂繖

Life is like an escape, from the moment man leaves his mother's womb.

A young dancer in Taipei dreams of moving to New York. To save 
up for his travel expenses, he joins a dancing group that is part of 
a fat stripteaser's show. One day, he takes his girlfriend to Yanshui 
for the firecracker festival and witnesses a murder. With a camera 
in hand, he becomes the target of the murderer. As time passes, 
the boundary between reality and fantasy gradually blurs, and his 
dream of New York seems increasingly hopeless. Where can this 
fugitive go?

债
縀
≄
爻
䥺
㎼
㎼

䚈张燼 WANG Tsai-sheng
咭䍫 Taiwan
1997 狰 35mm
Color 狰 83min

11.05 SUN 14:40 ϛ狰 12.09 SAT 13:20 ϛϺ狰 12.24  SUN 16:30 ϛ

Ⲙ㋂㭟 Cinema A

 呔⛾㡱㥐  FILM PRINT SCREENING

1997 㫳㪼㋂⾶嵡ⰸ⤪ⓝ Forum, Berlinale

1997 ≁ⲛ㋂⾶㨨⌕㡐㋂繕◸憤繕樣㡻 
Best Cinematogrpahy, Bes Editing & Best Sound,  Asia-Pacific FF
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䕸▵⊤☑犯堐剔䚯俙敄䕆 Special Focus: HSIAO Mei-ling

Somewhere Over the Cloud

11.05 SUN 14:10 狰 11.11 SAT 15:20 Ϻ狰 12.17 SUN 14:30 狰 12.30 SAT 15:10

⽱㋂㭟 Cinema B

Elodie 㥟⎫咭㿰䄋嫛⓫繗㿰⪃䔷䔷⪠⳨▍䠘㥲⌨咭↤㇎繖䔷䔷
⩖㿰⪃⇯㋝繗傅恥↺䡅䥺㡐㋂㵽繗㕖䏀䔵Ⳣ緡巙㋍㺀䥺㵩㴯繖
棠爿 Elodie 㕖枵繗塱愠絯壻㠟⽱娿ㆱ䥺䔵尽㑘䃊↱㣩憽帋繗
Ѹ䔷䔷ѹ㋮椯吚繕䀊緸䒌⊆岓≝繗◀紤≎㻩尽䥺⓾紙耫ǙǙ繖
絇䈡填Ⳣ⓫䥺牁搏⽎牁䵛柑繕崬岓繕愠紤繕⪃㈀䥺䡅催繖

A series of emails that the filmmaker wrote to her late mentor, 
the renowned American documentary f ilmmaker Robert 
Kramer, are woven throughout the plot of a story as the 
boundaries of life, distance, language, identity and nationality 
are re-examined from the perspective of Elodie, her daughter.堐剔䚯 HSIAO Mei-ling

咭䍫 Taiwan
2007 狰 DCP
Color 狰 103 min

椦
䥺
縟
䷏

2007 ⿑㊴⪃棔俙敄䕆㋂⾶≁䁌⛍㿼囔㿼䕸▵䙋 
 Special Mention of New Asian Currents Competition, Yamagata IDFF 

2008 咭䍫⪃棔俙敄䕆椐㇎⾶締⽎⪐䕸▵㛡塈 Jury Special Mention, TIDF

Parallel World

11.4 SAT 17:20 Ϻ

Ⲙ㋂㭟 Cinema A

Ǡ
 

㩒
䕆
䏀
━
挬
䕆
匩
㥐
↱
紤
⢰
繗 

⇑
⮪
⊴
㎻
15
紤
晖  The film

 is d
ivid

ed
 into tw
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堐剔䚯 HSIAO Mei-ling 狰咭䍫 Taiwan 狰 2022 狰 DCP 狰 Color 狰 83+97 min

㩒䕆充 2007㇎Ѷ椦䥺縟䷏ѷ⋾⡄⣎↺㋝繗絇䈡犤㻩尽枵縋 12㇎䥺㘍㡐繗
⊈㋂⑫㤕岫⠐牁岝㋂⑫┢絿岫敄㏮㨱≁㣡⋒㭟䢿䥺Ⳣ⓫ Elodie 䥺㕖枵
㺓䳯繖∃縂縑 Elodie 䥺䡣⋾⠐烧⪗⋾⡄繗↤䶚⳨䥺Ⲹ㐽↺䡅繖㋂䕆紤
䏀㢪㮾恥催繗⪠㥲䵛恩緳⇑➑㥲≇敯縊嫦繗╱牁扼㻑㻩Ⳣ⇯柑䥺絚㑨俗
倥繕㻩尽梦紘爿Ⳣ⓫咞㕗緽絆咺咞㕗緡䫙繗⊈紬⳨絆尧▍恥䥺縑䳯繖

This film uses video diaries and recorded LINE video calls to document the 
different stages of growth and development experienced by the director's 
daughter Elodie, who suffers from Asperger's syndrome. Through Elodie's 
drawings and clay works, the audience can take a glimpse of her whimsical 
world. The film interweaves multiple narratives through cross-cutting 
between different timelines and locations, delineating a mother and 
daughter's journey of self-discovery and recognition.

2022 桼ⴴ㣡䕸⇝⪃棔俙敄䕆㋂⾶䷖彶⓾⪅ Competition, IDFA

2023 ⿑㊴⪃棔俙敄䕆㋂⾶㤕㩒椯㋂絇䈡⛜㨫䙋  
 Directors Guild of Japan Award, Yamagata IDFF
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Taiwan  
Premiere

咭䍫殶㥐

12.16 SAT 14:40 狰 12.23 SAT 14:30 狰 12.30 SAT 17:40

⽱㋂㭟 Cinema B
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TFAI 縚㥐 TFAI PICKS

㤾㩃⇑囱繗┌挬⽼㨠∱編❝ⲛ䧗崱梳繗紥壵㺗▢繗勊⼜⿌ⓟ慂熢
枾繖㪗絑ⲛ䧗橙⺸㨡⽳㹙䔲∩㣞嗴梠㭜繗綁≝絯熢枾⼉㰇☹㻖㌭
唞⇯㋝繗⊈倪㋝㏮繖⎀⼉堐⽳旟◛㋑熢枾咺┍≹⊼紘┈嶇⳱⋷屶
㢃繗島⪎桸㹾㪗絑䥺➉䴒梬嶇咺㕰㻖繗䡮㺂塿泷㊉䥺㨡素素尽咞
䚄┌▍毌繗堐⽳旟咺䨲⎀ⱜ厲➫紩屶▉棢㻖㵽耯

厖搒擓爿搎㺓❷厂㦞咺勂㠍ㅄⲜ繗⾆┍⽰㤾❷橃㨱䬇䵗繗ⓣ㋮椯
㋂䥺㇩⮪❴尟繖≹䥺椯㋂絚綣仾㤾繕倥絾ㅄ㢦繗≝䕨⌿㇩▍⮪≑
䧬繗㹿繕❓━㣫棾⪐ⰲⱉ紤㤾繗絒綴≹絟䒡㏕䥺㕸㨚⑐偅繗㌭⳧
紤㤾繖

In the Ming dynasty, the loyal Minister of Defence Yu Chian has 
been executed by the emperor's chief eunuch Tsao Shao-chin. Yu's 
children have been sentenced to exile from China, but as they travel 
towards the empire's western border, Tsao sends his agents to kill 
them. Having reached Dragon Inn, located in the desolate lands near 
the border, the agents prepare an ambush. 

熢
枾
⼉
㰇

厖搒擓 King HU
咭䍫 Taiwan
1967 狰 DCP
Color 狰 111min

1968 搒毌䙋Ⓞ丩☕絚䕆繕㨨⌕維☕ 
 Best Feature Film & Best Screenply, Golden Horse Awards

Dragon Inn

11.05 SUN 11:30 狰 11.12 SUN 14:00 狰 11.19 SUN 13:30 狰 11.26 SUN 14:00

⽱㋂㭟 Cinema B

 㢪⋯⎎㋹䕇 RESTORED

11.10 FRI 19:30 狰 11.16 THU 19:30 狰 11.24 FRI 19:30 狰 11.30 THU 19:30Ⲙ㋂㭟 Cinema A
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㿰▹繖Ⳣ䈡⡤⠐絇䈡㾖⼁㡱↯㖍拐䥺ㅄ⋾繗䄅⓾⊭絷尓⚡䥺≁⯑㘚䐼崬⛊繗⾶柉絆尧⽳Ⳣ
↯囥䥺素恥⇯燨繖䉤綧尓⪠⊭絷㡲ㇶ䱨㘍⊇↯≰䐧䡈☃⋾繗填䠪↭➒↱➑↺⊆䥺Ⳣ㍳層
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Well-known actress Behnaz Jafari is distraught by a provincial girl's video plea for help – oppressed 
by her family to not pursue her studies at the Tehran drama conservatory. Behnaz abandons her 
shoot and turns to filmmaker Jafar Panahi to help solve the mystery of the young girl's troubles.

彄㿰䉤綧尓 Jafar PANAHI 狰⊭絷 Iran
2018 狰 DCP 狰 Color 狰 100 min

↭㊇榔⺼
3 Faces

2018 ⫆⭅㋂⾶㨨⌕☕㩒  
Best Screenplay, Cannes FF

2018 ⲋ⏋ⲋ㋂⾶ Toronto IFF

11.09 THU 19:30 狰 11.17 FRI 19:30 狰 11.23 THU 19:30Ⲙ㋂㭟 Cinema A

孂㡲ㇶ梌◆䱨㘍椯㋂䥺絇䈡彄㿰䉤綧ㅪ棩⾦⪠⊭絷㩷嘵繗▹䠡縔䷏㙄絇䈡⡤⠐☕候≝⡤
䥺㣫㉢繗㘍㡐↤⽰絚⍖㐽尕⊈⏧巸䑪◛㋑㹬䁌䥺㡸∮繖⪠扼⎫拐⯶㩷嘵繗↤䧨㨱䒌棳▍
㾮䥺⑐匙繖䉤綧ㅪ∃⪠縔䷏⭮絇䥺縑䳯⇑繗⩘䏀↤㊇⽳Ⳣ䥺䑪䕆繗勊㚭⓾↤㴟ⷅ⵨俗綩
⇯⇑繗㉨䥲䡮⪨⾦㼭䥺惷♢繖紟䕆▹䠡━㮾☕絚催繗⊈⊢俙敄䕆㊴㉢≇儞▍爬㨫價㋂繖
䕆⇑䥺Ѹ䒌ѹ⋾䏀⊆嬀㎜㕂䥺丆壽繗㥐䑪≝㼭榔⽰⵭⨀䥺❓㔐⠐㌑㒔繖

No Bears portrays two parallel love stories. In both, the lovers are troubled by hidden, inevitable 
obstacles, the force of superstition and the mechanics of power.

彄㿰䉤綧尓 Jafar PANAHI 狰⊭絷 Iran
2022 狰 DCP 狰 Color 狰 107 min

扼學㾮㨱䒌
No Bears

2022 ⵭⾝㣡㋂⾶締⽎⪐䕸▵䙋 
Special Jury Prize, Venice FF

2022 ⲋ⏋ⲋ㋂⾶ Toronto IFF

 ⓧ弸㡱㥐 FREE SCREENING
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主題節目

響徹世界的吼聲 GODZILLA FOREVER

逃離電影

特別企劃

蕭美玲紀錄片


