07.22-10.22, 2023 FIL

RETROSPE
EDWARD




H 5

CONTENTS

02 MER—lEEHNES
A Statement from the Director
FRAAS—BEtRELEEURBEENBE TEEEHS i
MRBBELIANET  RERARBBLAAETE - 04 &

Foreword

06 ZEHHEM

Tickets

e et e e e o8 ZEuM

Visit TFAI

D (7 LT "7' A2 “C(‘ ,\: o, l,."f ovVE /T ,/K.c- 7 7EA
09 W

Events

10 Wi

Talks

12 HE

Special Exhibition

16 FMENES : HIEEEY

A One: The Rational Soul

29 HEENTREY

A Two: Edward Yang's Top 10

38 il

Special Screenings




e momw s aQ)

ot
100, 4

«l

A STATEMENT FROM THE DIRECTOR:

One thing we all learn from history is that history repeats itself. Things
that happened in the past would take off its costumes and put on trendy
clothes to reappear in the future. The present bears always a close resem-
blance of the days gone. Just like each one of us forever repeats what
is generally called mistakes over and over again. To go into filmmaking
is considered by many one of those mistakes.

Making films is not merely about retelling dreams, but to give life to dreams
so that they resemble reality closely. For the power of Film lies in how
this fabricated reality can be so intimately related to each individual's
isolated living experience which is confined by a meager life span. Thus
one of the most honorable duties for a filmmaker is to provide mankind this
opportunity, for each individual's life can not be otherwise enriched.

It makes it twice as interesting when a film's subject is found back in
the past, for it should really be about what we are now. It can be senses
so common and so closely attached to every one's every day life. It can
be a universal truth. And it can be prophecy.

For, otherwise, the magic of filmmaking, the most potent form of telling
stories, will be sadly wasted.

YANG AND HIS GANG, FILMMAKERS

AL DERES e %1 3R
LANE GUANG FU SOUTH ROAD TAIPEL TAIWAN TEL:7737557 FAX:7524916
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The "A One & A Two: Edward Yang Retrospective” originated in 2019 when Ms. Peng Kai-li, a concert pianist and
the wife of director Edward Yang (1947-2007), entrusted over 2,000 unreleased artifacts related to Yang to the
Taiwan Film and Audiovisual Institute. These artifacts include manuscripts, notes, filming proposals, scripts, letters,
documents, audiovisual materials, props, etc., representing the creative trajectory of Yang's various life stages.

As one of the Taiwan New Cinema movement’s prominent figures, Edward Yang stands as an internationally
acclaimed filmmaker, garnering numerous accolades for his artistic contributions. His oeuvre, characterized by its
distinct modernistic sensibilities, is praised as precise surgical tools that dissect the alienation and hypocrisy of
contemporary society. Within his cinematic exploration, the intricacies of emotions and love intertwine with the
profound and ceaseless quest for the essence of life itself.

The film program presents three sections: "A One: The Rational Soul,” "A Two: Edward Yang's Top 10,” and
"Special Screenings.” By exploring the artifacts left by Edward Yang, we attain a deeper understanding of how his
characters are intricately constructed. Within cinematic storytelling, he breathes life into his characters, infusing
them with vitality, emotions, and a sense of realism. His early affinity for comics and the impact of influential
cinematic masterpieces have significantly shaped his cinematic vision. The film retrospective endeavors to
engross participants in Yang's extensive body of work through curated screenings, lectures, and showcases of
archival materials. This program provides an unparalleled opportunity to revisit and reimagine his cinematic
universe. Moreover, this retrospective synergistically aligns with the Taipei Fine Arts Museum exhibition, creating a
comprehensive and heartfelt homage to the renowned soulful pioneer of Taiwan New Cinema, Edward Yang.

"Well, whenever someone asks me how | ended up on this path of filmmaking, | find the question itself quite
interesting. They always say 'this path of filmmaking’ and use the word 'walk." And that's right. Back then, | was like
sitting in a spacious and comfortable air-conditioned car, and suddenly | realized that the car wouldn't stop until
the final destination. How boring! So, | jumped off the car, and till this day, I'm still walking, walking this path.” This is
what the young Edward Yang, who transitioned from computer engineering to filmmaking in 1985, said.!

To this day, Edward Yang's immortal cinematic works continue to traverse, persistently walking this path.

Taiwan Film & Audiovisual Institute

! Edward Yang, excerpt from "Rebel's Departure: Edward Yang’s Journey from Computer to Cinema,” In PEOPLE Magazine.
(Taipei, 1985), p.128-129.
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General Admission : NTD 220
TFAI Member / Student : NTD 180
Child / Senior Citizen : NTD 110

A ONE Combo

NTD 880 (General. Limited 150 sets.) / NTD 720 (TFAI member. Limited 150 sets.)

Plus free notebook with purchase of 4 tickets to any screenings of the program.

A TWO Combo
NTD 1800 (TFAI member only. Limited 150 sets.)
Plus free Gift Bag with purchase of 10 tickets to any screenings of the program.

Person with Disability Free tickets available. Please call (02) 8522-8000 for more detail.
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ZBIAEZ Visit TFAI

02-8522-8000 bS]

242030 HIFHEXE 2% SE— ik

No.2, Wenyi Rd., Xinzhuang Dist.,
New Taipei City 242030

—22E/"BREE

BE=23H 10:30 - 20:00 ~ #AH - #7< 10:30 - 21:30

Opening Hours 1F & 2F Gallery
Closed on Mon. & Tue. Opening
hours during Lunar New Year will
be informed otherwise

Fri. & Sat. 10:30-21:30

Wed. to Sun. 10:30-20:00

Library
Wed. to Fri. 10:30-19:30
Sat. & Sun. 13:30-19:30

]

o fEEISAD
Parking Lot

ERBER
BEELhi
TFAI

{238 By MRT

B EMEZEARIE O - B 2 OSP4 5 DiEHE
Take Taoyuan Airport MRT to Xinzhuang Fuduxin
Station — 5 minutes’ walk from Exit 2

/AEE By Bus

BRFEER O (REEREHO) 257 813 &
ISR : 617 (2E)
FRREETL 1 257 ~ 615~ 617 ~ 622~ 813~ 835 1@ 17 ~ 518
TERRPEHLE — ST/ 10 2EHE
TFAI Station (Ronghua Zhongxin Roads):
257, 813 Shuttle
Zhongxin Elementary School Station: 617, 617 Sub
ZhongYuan Rd. Station: 257, 615, 617, 622, 813, 835,
Orangel?, Bluel8
Turn left at Zhongxin Street after alighting
— 10 minutes’ walk

=i /=8 By Train (THSR/Taiwan Railway)

HEESK R — FIRIER OIS — B 2 SRROFITH 5 HEiRE
Transfer to Taoyuan Airport MRT — Xinzhuang Fuduxin
Station — 5 minutes' walk from Exit 2

B{7BAEE Drive

BE—% (BPERILERAK ) National Freeway 1
ARRME FRME — EFHA R — EF AR _R >
EF AR - EEFILAE > GEREY -
AEEER - AR MEES

Exit at Wugu Interchange — to Xinzhuang —
Section 2 of Xin 5th Road —

Section 1 of Xin 5th Road —

Turn left to New Taipei Boulevard —

Turn right to Zhongxin Street —

Turn right to Fugui Road — TFAI car park

RE=% (@BEEYSEAK) National Freeway 3
FAZME N 2OmE — EHMSM — &£ 64 REER —
FHBIRE M RE - AEPEE -

EEEER - ARLEES

Exit at Zhonghe Interchange —

to Zhonghe — Provincial Highway 64 —

Siyuan Road — Turn left to Zhong Yuan Road —
Turn right to Zhongxin Street —

Turn left to Fugui Road — TFAI car park
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Walking Tour in Scenes of Edward Yang
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Exploring Edward Yang:
The Poster Restoration Workshop
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OPENTIX www.opentix.life/o/tfai
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¥#JE Special Exhibition

25 Venue :
BREREDO—IE - 18 - —12RFBEZEE TFAI 1F, 2F, and Library

X SREETERANNEEAEERSE
Visit TFAI's website for the most up-to-date information on opening hours.

FEFMFZEME LRFER—EERNAE - RUERRRBHREA "8, i ABRBENR
NER—EEM - BRMESRBE - ABROTE - MEFERBLERM  BUERT B - B
HEMEL TiE, IR ERMARERSSEET  EUEB—RIXENES - BIERE
EER - BT ER  ABAGHABTKNESENEESY - ELRLEIN=Z- ,

— REE GTNERAR) - BRE - BTN (ERW) (LeMonde) 1994 F 4 5 22 H

"Cinema can be considered a form of creative writing. | have never regarded cinema as something that was
‘invented’ by humans. What humans invented was merely a technology that enables us to present moving,
audiovisual images. It is the application of these technologies that give birth to cinema. Cinema gives us the
tools to tell 'stories,’ allowing us to recreate life experiences through images and sounds without personally
participating. With film, people could experience richer and significantly more colorful lives, at least three times
more than before.”

- Excerpt from "A New Form of Writing,” Edward Yang, first published in Le Monde on April 22,1994.
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The theme of this special exhibition is "Edward Yang's Films."

In addition to film screenings, a wide range of artifacts related to Edward Yang, including creative notes, scripts,
articles, storyboards, photographs, behind-the-scenes videos, and more, are on display, revealing his thoughts
and creative trajectory in the realm of "film.”

However, the examination of these previously unrevealed artifacts can also be based on our observations of
Yang's completed film works. These artifacts allow us to see every tiny object and idea that contributes to the
construction of a film. This process of research and exploration inevitably takes on a "reverse” dimension as we
unravel Edward Yang's unique methods and creative path in filmmaking.

Therefore, in this exhibition, we invite the audience to closely examine these artifacts, allowing them to get
closer and delve deeper into Edward Yang's world of film. Additionally, relevant books and newspaper clippings
collected by the TFAI library over the years are included in the exhibition. Some include Edward Yang's first-
hand creative documents, while others contain research and critiques on the auteur. Whether from Yang's
subjective perspective or others' objective views on his works, you can reconstruct your understanding of
Edward Yang's films piece by piece.
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ne: The Rational Soul
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Bt FY Terrorizers

This section provides a comprehensive overview of Edward Yang's filmmaking career. In addition to his
notable works such as Terrorizers, A Brighter Summer Day, and Yi Yi: A One and a Two..., the section
also includes his earlier projects before he participated in the anthology film /n Our Time with his short
film "Expectations” in 1982. These include his first venture as a co-writer in The Winter of 1905; "Floating
Weeds" one of the episodes from the TV drama series Eleven Women, and a trial shooting segment from his
unfinished last work, The Wind.

Edward Yang once wrote in his note: "Film is everyone's 'next hour.! Imagining one's own situation in the
next hour is the most immediate and relevant topic for everyone at the present moment. Those in the
next hour are intricately connected to everything in the past. The cause and effect, the intricacies, and the
upcoming situation are all concrete and tightly woven, with an unbreakable cause-and-effect relation.”
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The Winter of 1905

RABB YU Wei-cheng | &# Hong Kong | 1981 | DCP | Color | 94 min

EREBRBEEREBZEATNR - BHREKERNTH - HREEASASHEFRERE - AFREH
BAEE B BH U EE) ST MAMNFEEY - 1905 F - AAREBENTMARBEAFHEEL TR
EEUEET - A ARXEWOSERATHRRESR - 33 LBOBER - A - EFEFRNEEM
AEmE - BLEER - HEEESES ?

AR RIRRIEBAL  BRE Y FLENRIFZRE  FR—AZLEEABRNIREE - HIHKHE
EHRAREEEN - BAANRENSEEEN  MBHZRANELRE - FRAEHKI - . —BEE

This film was produced during Yu Wei-cheng's tenure at Wang Film Productions, with the support of his family and
friends. It is considered legendary as being "Edward Yang's first co-written film" and features his cameo appearance
as a Japanese officer. The story is based on the New Cultural Movement's pioneer, Li Shu-tong's youth. Set in
1905, during the conflict between Japan and Russia over Chinese territory in Northeast China, a wealthy Shanghai
young man traveled to Tokyo to pursue his study in Arts. However, his friends persuade him to join the Chinese
Revolutionary Party as political tensions escalate. When turbulent times befall, who can remain indifferent?

"Although | hadn't been to Japan then, | was excited after reading those materials about a student immersed in such
a significant era. For me, this holds meaning in the modern world. All my nostalgia is meaningful. Filmmakers must
establish a connection with the present for their work to be relevant.” —Edward Yang

1982 EFRBERTIRSE
Nominated for Best Cinematography, Golden Horse Awards
INEZHE Cinema B

08.05 SAT 14:10 | 10.08 SUN 19:20

Floating Weeds

HEE Edward YANG | B Taiwan
1981 | DCP | Color | 149min

BREBERXTEMATRE  HEERBESE  RF
HMERENBEBPENRFEME - KT KRLA T
BRI RBERE X LMRHE TR
SRE) o T BRIEMER - B ATELRMHZE - &K
EME - BEAK - RELE  ARK/EFMETE
FriE RIEBRERRE - REAT - ERASEE -

19815 HEXRENERE X HREF (TR
LR B TFRERRYE - BARE (+—EX
A) BISEE OFF) - RASELE - ZBRMAZAL
MER - BN GHEE  HREEMNEE - H18
RABEMEN— - BEENLAEREERAENS
FEVES - BERES CLRINRE) RS E -

Yue-hua moves to Taipei to pursue her dream, sharing
a residence with Yin-chun and Li-ling. She works part-
time and takes on modeling gigs, causing a buzz in
her hometown with a magazine feature. Her boyfriend
Zheng-xiong visits and urges her to return home for
employment, but he leaves disappointed. Later, Yin-chun
gets married, and Li-ling turns to escort services for a
living. Witnessing the harsh reality, Yue-hua decides to
return to her countryside roots, only to discover Zheng-
xiong already married someone else.

In 1981, Edward Yang returned to Taiwan from the US.
After his screenwriting work on The Winter of 1905, he
met Sylvia Chang and was invited to direct Floating
Weeds, an episode of the TV series Eleven Women.
This series introduced new directors and was seen as a
starting point for Taiwan New Cinema. Floating Weeds
showcased Yangd's visual storytelling potential, marking
the beginning of his directing career and leading to his
subsequent work, /n Our Time.

INEZHE Cinema B

07.29 SAT 18:30 | 08.19 SAT 18:40
09.30 SAT 18:30

*IRRNEE - WMANTE
Non-English language film without English subtitles

WHAIEE - BREFE

7NOS TVNOILVYY FHL ‘ANO V
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In Our Time

MR Jim TAO » 58 Edward YANG - f—IE KO I-chen ~ &% CHANG Yi
=& Taiwan | 1982 | DCP | Color | 110min

CERRmgE) RMMEREREKRNEREY - BRERNEE R (BE) - ¥FRAEEFTEANESE
NSEER A= AR R - RPERAMBA—UARBEBAE - AOHEREREN/NG » FIERIELTE
KR o MIEANAIE S S O RMERNE L ? BRRERFTENERE - R (BER) A2 RANETRE - DUER
W ~ FEMRE - BEUHER BB RRER

THEE (ADHEIREY ) MBHREER - FRAARRM - 2REMN - AUEENEREREMEE)  1g
BHHNEE - ARBRMUENRONSELBRBHIRT - WRIMMKE - i1 EBU R LFRERIRER N
R MERKRIIMRATEER - | — BEE

In Our Time consists of four segments. The second segment, Expectations, is directed by Edward Yang. The story
follows Xiao-fen, a teenage girl living with her mother and older sister, whose life takes a turn when a college boy
becomes a lodger in their home. As Xiao-fen experiences her first menstruation, romantic desires emerge. How
will she navigate these sudden changes? Proficient in classical music, Yang considers Expectations as the second
movement of the whole piece, delicately unfolding the intimate growth experiences of women with an adagio
rhythm and precise mise-en-scene.

"That sense of helplessness during a girl's first menstruation is significant. It goes beyond mere emotions. Emotions
are rooted in personal experiences. Therefore, engaging emotions and rationality is essential to evoke a new
sensation. It allows you to explore beyond personal experiences, making things more intriguing.” —Edward Yang

1982 &FBREERARHRS

Nomination for Best Supporting Actress, Golden Horse Awards

KFE4HE Cinema A

08.26 SAT 14:30 % | 09.08 FRI 19:30 | 09.29 FRI 19:30
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That Day, on the Beach

#5188 Edward YANG | Ei& Taiwan | 1983 | DCP | Color | 166min

EAEFFNRLRRIMMERTERE - EFFFIRUERE - BFELTF  EFERRD - FMECHERS
ARAERE RIS - BRESEFERECLREPNB—R2E » — BT AR - LAGEEEHRAENEER
Ao BERAREARREAR - MEERNERERECE  BhHAMNEGEREEREEH ERERS -
HREBABMESENASEMR » BEROAE  RANLZUERT - BEREZEETN—RAIR -

FREERD - BUERH RBEMANRETRRS - MR —REAZREERNCERR  H 2EERANHRE
B ABERREAZ ERERRELNEMRIRCHERMRENSREE - . — HEAHEE O8EN
—R) BARIEER

Jia-li reunites with Wei-qging, her brother's former girlfriend. Years ago, obedient to their father, Jia-li's brother broke up
with Wei-qging. In contrast, Jia-li defied her father's wishes and fought for her love, only to end up in a broken marriage.
However, everything changes after she discovers some suspicious footprints on the beach. This film is Edward Yang's
directorial feature debut, jointly produced by Cinema City Enterprises Co. and CMPC. The narrative intertwines memories
and reality, reflecting the rapid changes in 1980s Taiwan through the life experiences of women. This film represents a
groundbreaking achievement in Taiwanese cinema, not only its departure from the traditional studio system but with its
epic structure and contemporary youth perspective.

"Main Objective: To articulate a marital relationship which has suffered from rapidly growing economic society, changes
in social values, changes in social rhythm, changes in human relative distances, and conflicts between the old moral
standards and the new practicality. From a marginally positioned housewife's point of view.” —Excerpt from Edward
Yang'’s note on That Day, on the Beach

1983 &HRRERIBH - REHF - BERER 1983 DA RRERT
Nominations for Best Feature Film, Best Original Screenplay, Best Cinematography, Asia Pacific FF

Best Director, Golden Horse Awards

K4 Cinema A

07.29 SAT 14:30 | 08.19 SAT 14:30 % | 09.03 SUN 12:40 | 09.30 SAT 14:30
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Taipei Story
#5188 Edward YANG | Zi& Taiwan | 1985 | DCP | Color | 120min

ERERZRNWETACHRENT  MESRRATSE  BERKAE - REEKTMEILERR
Ko MARESE » BAIFILNEILEERNEE - BRREEEE REBENFE - BAOERRE - &R
REBREMLULHAEMEEN - AENAMEY « BRERZNER - D8 ABRNEEERE R T
EFNBERES - GREBEMBIACK  TEAARERER - RETHEXHHNRAMESE -

TRRERRNAFRREERRARILZEE  BEHACH—ELSE - FURZTR2AETRERE
credit A - RALARNAZERE - THAE ; BYAHDTRAHE - THENWEABDEE K 3l2
H— » MEREHRR - TRIEREETENA  MMTEEEEG T LUREERT - , — BRE

Lung runs a traditional textile business, and Chin works as an assistant in a construction company, aspiring
to move towards the future in developing Taipei. As the couple's dreams of marriage and emigration begin
to unravel, they are desperately trying to maintain their relationship. Edward Yang's exceptional directorial
skills depict the alienation of urban life in cinematic narratives. Collaborating with Taiwan New Cinema master
Hou Hsiao-hsien who takes the male lead and serves as the screenwriter and producer. This collaboration is a
testament to the camaraderie among New Cinema filmmakers.

"I want to challenge myself and see how much | can achieve in a limited environment. Therefore, | don't consider
those with established credentials or widely recognized actors; | choose to work with assistant photographers.

The crew consists of individuals like me, with only one or two film experiences. | want to prove that those who
haven't been acknowledged can still excel under limited conditions.” —Edward Yang

1985 £FBREBERA  |FEH Nominations for Best Actor & Cinematography, Golden Horse Awards
1985 EF#HREBHTAELLARE FIPRESCI Award, Locarno FF

KF4E Cinema A

07.30 SUN 16:30 | 08.27 SUN 14:30 | 09.16 SAT 14:40 % | 09.23 SAT 19:20
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Terrorizers

#5188 Edward YANG | Zi# Taiwan | 1986 | DCP | Color | 109min

EREBSBHEIE - P FEABERERER R - REMBNAERER - BIRITBERTEND - A
BABSEERNGEEN  YTPREZETEHR  BOIUBRE  BETANMBEMRTENRAE - Bl
BIE - BRELBENTENE  BELZAENSZEER  BARAAIR  EXREFNNLEES ;
BN - TEZEBR - ABEYNRFEREMW -

T (BHT) REBNRELITBERAMIENCR - MAREETING  —EEEHRE TR

BEESE - ERREBENER  FILUGGEREHE - BERRESELART2ETZEHE 22
HEERHTEBERROA - BRERRE IR - NDERWEFRRDENET - —FBIAIEEIK
=EE - TUSREREERENENGER - | — KBRS

The marriage of Yu-feng and Li-zhong has reached a stalemate. Yu-feng, a writer, faces a creative block, while
Li-zhong pins hope on a promotion. A teenage girl's prank calls become the subject of Yu-feng's award-winning
novel. As their lives unravel, frustration builds like a gas tank on the verge of explosion. The film constructs
multidimensional contexts through precise audiovisual deployment, depicting loneliness, deceit, and violence in
modern society. The proliferating plot generates multiple meanings and liberates the freedom of film narration.”

"The most exciting aspect of Terrorizers is Wang An's real-life experience of making prank calls. Since the story
revolves around this, there must be a married couple and a mother. This is a logical development, like a puzzle
game. However, | later decided that the characters should be unrelated. After the intertwining of storylines, their
lives are completely transformed. This was the initial creative motivation, so in the end, the film is a resolution of
this premise.” —Edward Yang

1986 & HiEREEIER Best Feature Film, Golden Horse Awards
1987 EFHEFRIRFEE Silver Leopard, Locarno FF

A& Cinema A

07.30 SUN 19:20 | 09.03 SUN 16:20 | 09.24 SUN 15:40 | 10.14 SAT 14:30 %
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A Brighter Summer Day

#5188 Edward YANG | Zi& Taiwan | 1991 | DCP | Color | 237min

EMELRBHEEZN 1960 £/ - BEEPEEIA/ND - AEZHPHMNIEET - hE=AFREE
EREF - AM - NOF EZBRNNARELER - PENEBERERMRE MR NEEK
BRBFRERRAERELDNEY - EXNRBREEL - BREMARBBALRE - EHNNR G
THEEZFEBR - AT BEFNRFEEG  thEATAFE  BARIHA - BRESRIFIAE -

ThHBEZEEESRK ? HERBERKIFEERE - BERKEREKEATVUREMNEEBRIEEF
R BEREMEE R FERNED - BEE—EFBEHRNRE - ATEXMRPXRESSD - AR
REEHEEEVERN  WACREAEFIAGEREL -, — BREE

Set in Taiwan during the repressive 1960s, A Brighter Summer Day follows Xiao Si'r, a high school student
burdened with familial expectations, seeking solace in youthful indulgence. He falls in love with Xiao-ming, the
girlfriend of the group leader. Their young and idealistic romance collides with the harsh realities of life. Against
Taiwan's politically charged backdrop, the film offers a glimpse into the tragic destiny of the older generation.
The film was released after martial law was lifted; Edward Yang embedded his memories into it and masterfully
channeled intense emotions with its restrained narrative rhythm. Yang's pursuit of better production conditions
led to establishing his studio, fueling creativity with emerging talents.

"Why has Taiwan become what it is today? In fact, It's closely connected to that era. Clues from that time can
help us understand the present, which drives my work. Taiwan's environment is unique. So why do we rarely

remind ourselves of this? It has to do with the lack of self-confidence collectively, as we overlook such matters
when we lack confidence in ourselves.” —Edward Yang

1991 £HIERERIER - REBIZ& Best Feature Film & Best Original Screenplay, Golden Horse Awards
1991 EYS . EBREEE Best Director, Festival des 3 Continents

AR Cinema A

07.27 THU 16:20 % | 08.12 SAT 11:30 | 08.27 SUN 17:20
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RER
OPENING FILM

#5188 Edward YANG | Ei& Taiwan | 1994 | DCP | Color | 129min

(BB 2 TR =5, NEMH - ARAZNHERBEKRE - SRKZ Molly AIfE—&
BRTPHIERN ~ ABENRARDTOABNEL ; BN DROZEBNELEERE « MELH BN
N - BEFSHABRBERBIAE - RECRWAXR - PZEEERMEHAEC ? BRENE
EmatsFanEBmaA CBuRNR) - DUSRARESANZERE - BEBTFRIERR - 18
BAFHEZRBIAMNER -

TR CBLRER) B BF—EREEN - RANES - 7R - FTEFRETR  MEERt
ArE2RENANEE BRBNOREHARZEEN - OAZHEN - BAZBRLAIHREEYR
REH » WAER - EBEARENT  RMAKTEENREN -, — 58S

A Confucian Confusion serves as the opening chapter of the New Taipei Trilogy. Yang delves into the lives of
urban dwellers. These characters find themselves entangled in a web of absurd relationships. How will they
confront themselves with genuine sincerity? Edward Yang infuses his theatrical experience into the film.
Departing from the seriousness of his previous films, he employs a comedic approach to offer a profound
critique and reflection on contemporary society.

"When making A Confucian Confusion, | had immense excitement and pleasure, like embarking on an
adventure. The use of intertitles was an experiment, not solely for narrative purposes. The rhythm of the
storytelling is not visual, nor is it based on dialogue or even reminiscent of the montage | used in previous
films. In other words, if this film were too realistic, it would lose its true essence of realism.” —Edward Yang

1994 tRifFE Cannes FF
1994 SHFREEFRZHAX - B A - LB
Best Original Script, Best Supporting Actor, Best Supporting Actress, Golden Horse Awards

KF4E Cinema A

07.23 SUN 16:00 | 08.25 FRI 19:10 | 09.10 SUN 18:20 | 10.08 SUN 16:00 % | 10.22 SUN 18:40
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Yi Yi: A One and A Two...

#5188 Edward YANG | B7 Japan
2000 | DCP | Color | 173min

2000 RiFFRRETE

Best Director, Cannes FF

BBEIBR
35MM
SCREENING

m Mahjong

#5788 Edward YANG | Ei## Taiwan | 1996 | 35mm | Color | 121min

A
ﬂﬂ‘ ALfe ~ it ~ T8~ BBERENAA ’—/B\?,ﬁéﬁﬁd I EREREFE D & Marthe - I EHRER -
ERESNE  EARMARENRER  REOASRSEREANERNEESR  TRBHER 2 (M)
= "B =R, 5 TR - REE <(3§_LE%1JS>> MERIER - IEEMINEREEY « & AREEBLHF
BBz - HRAGEEHNER « BAR - HEEZMERNERNERE -

) AEESMES bR THELT B, W iﬁ%“
REEBERHORS  WDNOHE  AEHEE L @@mm%ﬁg§eu

TR R EENS - REENRRELRT ENATONE RN  OFEES & I8 REBEME RO - AR SN

SRR - GEDA A EBEERAEN—IS confrontation REE - 1A% confront » ALRERE
MAELREHEREMNEL - | — BES

IS > BESBECE - AFAXA *EF‘?;E plo)

IS - LRE—MEA %El{‘ﬂﬂ’]@liupﬁ%?ﬁ
TRE.  RRMENFRBE—ERE Fﬁﬁﬁ@)\ﬂ%ﬂ%‘eé’?ﬂ]ﬁ%ﬁﬁ’ﬂ i
FWEE - | —BEE

Red Fish, Lun-lun, Little Buddha, and Hong Kong are a goofy gang of swindlers with a dream of striking it rich. *
They plan to deceive the French girl Marthe and sell her to a brothel, but unexpected events derail their plans. Can

the four individuals stay true to their unscrupulous values and fulfill their dreams of wealth? Mahjong, the second

part of the New Taipei Trilogy, continues the comedic style established in A Confucian Confusion while retaining

Edward Yang's astute observations on conflicts among generations, social classes, and communities.

3 ?:% (EPEEALE S
P ASER AT U ST

Yi Yi: A One and A Two... is Edward Yang's last feature film and the finale of the New Taipei Trilogy. It delve

"The core behind this story is for the characters to confront the existential question of life and death. While you into the lives of a middle-class family as they navigate dilemmas and seek the meaning of existence.
begin to ask questions, all pretenses and self-assurance are shattered. Just like the crucial confrontation between skillfully weaves together the characters’ experiences, creating multi-layered and abundant portraits. The
the characters in the film, life loses its meaning without confrontation. And hope is actually built upon something sophisticated storytelling and harmonious tone are regarded as Yang's pinnacle achievement, earni
very simple.” —Edward Yang the Best Director award at the 2000 Cannes Film Festi

life, one ca pture ever

to tell sus ory, focusing' ona”
and all the"members would be clos : i
—EdwardAYang .

1996 £HIBRIEBEA Best Supporting Actor, Golden Horse Awards
1996 HEMEZEHRIER Honorable Mention, Berlinale

AF1& Cinema A
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The Wind (Demo)

5128 Edward YANG | B Taiwan
2002-2005 | Video | Color | 7 min

20024 - B EEMKENEABEEY (BR) -
LteZfth 2007 F A RIARAETRAIEF R ©

MERTEERY - PRE EREHAMK - AR
BHHA AMAMAAEZANEREERER
o AT - B RIE (a2 PR R E
EREEZNRE » —EF LB - FRRIFH
BRNAZHBE B TRz TEE, B -
APZRRBEFRMNER - BRENLUREFR R
fit  FLHRM THE, 2BHEABFHEM T
BE - BEN—4%  HIBTRENEIL -

"EREAMHSERE  ERERBEAN  £FBF
Bl - HEFHAFER - i EBRME
oo (BE) HRCERRRIHBEE IR
£E EAEMRBERREEFE - ZRERR
RRFENE  AREBAUXENTE  LHZ
BARMENE @ JFHLE - FIUBREEZERBEEM
BE  AMREINTAENEAE - , — BEE

The Wind is the animation project that Edward Yang
began preparing in 2002. Unfortunately, it remained
unfinished following Yang's passing in 2007.

Set in the Sung Dynasty, a period known for its intellectual
progressiveness and cosmopolitanism. A boy was
viewed as the possible reincarnation of the True
Master. Underground forces are eager to test his
authenticity, and those in power seek to arrest him for
treason. Many contenders arise, each believing they
deserve the position. From that point onward, the
boy'’s life undergoes pivotal changes.

"Every art form has its unique characteristics, and
that's what makes it valuable. | deeply admire
Miyazaki Hayao for his distinctive style. Therefore,
The Wind reflects my thoughts and aspirations, as
any artwork does. Growing up in Taiwan has been
fortunate, as we have been influenced by Japan and
the USA, especially in terms of manga and anime,
which are popular. That's why Taiwan is an ideal WREBEEN 1995 E L
environment for animation, as we have long been Herzog and Yang at San Francisco |
immersed in a creative atmosphere.” —Edward Yang ©Pamela Gentile

*AERR B ERRRERE
This work is displayed in the 2F Gallery.
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EDWARD YANG DOES WOODY ALLEN
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SOME SHALLOWEST STORIES
TROM
SOME SHALLOWEST MEN

1992 F - BHREBEAREX ME (1L
MSSEGE - BNEEARRERE - JIRHA
CHZETARER - MRBTER 1993 £X
RESEHRN (FE) Mt 38 8 - &K
PITERE TR T R RGEE MR RAYE
7 o AET BN BEEMEERE ARG
HREME - HREULERAMAIBRAIEE -

In 1992, Edward Yang was invited by the
British Film Institute’'s Sight & Sound magazine
to participate in a poll for the greatest films in
cinema history. He listed his top ten films of
all time, which were later published in volume
38 of the film magazine /nfluence in 1993,
Taiwan. This section aims to reinterpret these
renowned masterpieces from Edward Yang's
perspective, offering a deeper insight into his
approach to filmmaking.

K58 WhiiEE
RESTORED
Aguirre, the Wrath of God

BHEZE Werner HERZOG | 2B Germany
1972 | DCP | Color | 95min
o

1973 BEIER RRERS

Best Cinematography, German Film Awards
1976 EERFABEREI

Best Foreign Film,

French Syndicate of Cinema Critics

AF4E Cinema A

AR E LHHNEE  BERERER P ANRSE
ERBRRARGREENSEEHRIENER I -
HRRERERBANBA - FEEXERRIIRE -
ABNEZEH R  RAERMKER - LRITER
B - AMERREHIRIA - BBRIEATRIERY B

THREMES  RESHEBNERRTRN (KE) -
ERBERRRBUBTRAA » HACEAOFHRA
AHFRPERT L - BRHFIEVESHRF - BR
BYAULEE—EANRSMEE -

— MHREBBERMRE (REE) MBREFNHLEBNE
199410 28 H -

Driven by greed, a troop of Spanish conquistadors is on a
headless journey searching for the lost city of gold in the
jungle. However, their expedition is devastating as hunger,
fear, and death take hold. The survivors are consumed
by madness, a crazed delusion that leads Aguirre and his
band of explorers into the heart of darkness.

"One of the most remarkable films that profoundly
influenced my career as an independent filmmaker is
Herzog's Aguirre, the Wrath of God, for it accomplished
something new and progressive against the grain of the
formidable in the 1960s. It suggested that a film could
be made independently.”

—Excerpt from Edward Yang's letter to Philip Dodd, the editor
of Sight & Sound magazine. October 28, 1994.

07.23 SUN 19:00 | 09.01 FRI 19:40 | 09.09 SAT 16:20

OL dOL S/ONVA A4VMAT OMLY EE N+ SIS

REA FHIRBRER AN - X HEEBINRE
—RBETHAE - T ORET - 2B R ZH
FHRELUE - BIMEHT BBMRHISEIR R4 -
DURERZRZEMNBEBREMR - BEA—SRR
RIVEEE

AREERERRNEE AR  ERARCERHEIE
R BHASECHESTRANEFIRRR 2
NOFEREBRMSENEBINE - ROER - WLAE
EAREEAESR  BENEEELEE  KIBX
HOR RS o

After stumbling upon a severed human ear in a field, college
student Jeffrey is determined to solve the mystery. He
teams up with the daughter of a local police detective; their
investigation leads to a strange and violent underworld
where a sociopathic sadomasochist torments a beautiful
nightclub singer.

This film establishes David Lynch's signature style, reconfiguring
the film noir. It shatters the facade of tranquility in 1980s
American suburbs, revealing society's hidden violence and
suppressed desires. With daring scenes of sexual violence
and voyeurism, it constructs a cinematic labyrinth infused
with a captivating and ethereal atmosphere.

KREA4E Cinema A

Blue Velvet

A#FME David LYNCH | 5B USA
1986 | DCP | Color | 12Imin

4

© 1986.Of Ctures Corporation. All Rights Reserved

e

1987 B FEREREEEEAR

Nomination for Best Director, Academy Awards
1987 XEIBIIHEMERELTHIE

Best Female Lead, Independent Spirit Awards

08.20 SUN 13:20 | 09.03 SUN 19:20 | 09.10 SUN 13:00
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A Clockwork Orange

SRFIERHAGE Stanley KUBRICK | 256 UK « 2 USA

1971 | DCP | Color | 136min

1971 BHEFIABERETH - BiE

Best Film & Best Director,

New York Film Critics Circle Awards

1972 RETRGRRETFH - B - WEEE - WEAER
Nominations for Best Picture, Director, Adapted
Screenplay & Editing, Academy Awards

KRFE4E Cinema A

MARRMEE - BEDFERMNTBRRIUEZZER
ERAE - BitRRAZHR - BREZ —BRIRHT
R|EER - BEAZIRERRE - BEREIRLE
M o BB OEEWERE - R EREIRE &S ?

ERAR IR R e AENRR NG - DERRENS
FAE - HREEARENERT - URRSEFRAMREZE
S IRRZIBIAMER R ZE - IR R B R A M2 TR o
FREEZEER - BRBEIRNF LA

In the near future, Alexander, a young British man and his
gang wreak havoc around the town. They unleash chaos
and mercilessly attack unsuspecting victims. Eventually,
Alexander is subjected to extreme aversion therapy by
the state. After being jailed, he returned to the world
defenseless and became the victim of his prior crimes.

Adapted from Anthony Burgess' novel, A Clockwork
Orange vividly depicts a dystopian regime's violence and
oppressive nature. It explores the dark side of human nature
and satirizes the distorted cruelty of authoritarian systems.
Its release sparked controversy and led to bans in various
countries back then.

07.28 FRI 19:00 | 08.11 FRI 19:00 | 08.20 SUN 19:00

HE BamiR
(% = 35MM
Floating Clouds SCREENING

MAEEZSE NARUSE Mikio | B4 Japan | 1955
35mm | B&W | 124min

1956 BERERETH

Best Film, Blue Ribbon Awards

1965 B ORRRERH - TE - BEA - XEH

Best Film, Best Director, Best Actor & Best Actress,
Kinema Junpo Awards

AFAE Cinema A

10.07 SAT 11:40 | 10.21 SAT 11:40

R ELIT 2N - AR RE RS ERDE QAR
BiE  MBERRINE Y - EXFNESKERACRR
HHRE - BEMABEGE - ERICRES - BRKHE
K RERATRALABRSREGE - STAENER - §F
TEMRMELED - FEMIREERANRK - £HE

THEBELES  ROGEENZELE - RE—DTEHN
ok o WAL « BR » BITRHESDREM -
ERNEHETRBRHERE MEX R - EHANRHSRE
ERRAFKBEESHEER © |
— BRE - (BBENEY) - (Ha®W) 199445 4A5H

Having met the young and beautiful Yukiko in Da Lat,
Kengo promised to divorce his wife and marry her upon
their return to Japan after the war, despite being married.
However, when Yukiko reunites with Kengo after their
return, she discovers he is determined to stay married
due to his ambition for success. This toxic relationship
explores a woman's enduring affections that will
eventually fade away before the end of life.

"Very few directors can boast a flawless record...,, such as
Pialat, Resnais, and Tarkovsky. Of course, this in no way
diminishes my admiration for Fellini, Woody Allen, and
Kubrick, not to mention Naruse Mikio and Herzog."”

— Excerpt from Edward Yang, "The Movie | Like" In United Daily
News. April 5, 1994.

Ol dOL SONVA A4VMAT -OMLY @SN +FIIsHEH

32

AREBESBHMNENLES - AEREREAME
BARE - IRERRBUEFE - SABERBRH - &
FOERE RN RELTE - ZRKEREACH
BROZ ~ EFOIRERH - RE—S1TERKEN
WE o EERER  MREGRRREENZAE
B ANEFN—HEBMERNSE - ME42MHE
- HIEE -

"9 mEBBERHN (\XZ22z—) ' BENE
RSERETY - W EIWERRGE  HIREEIEYH
DERILALRE ~ K o

— BRE  (BEENER) » (HaW) 1994F4R5H

Film director Guido finds himself creatively blocked
at the peak of his career. Urged by his doctors to rest,
Guido heads to a luxurious resort while people around
him beg him to get on with the show. As he works
through his problems, he reminisces about significant
incidents in his life and all the women he has fantasized
about, loved, and left.

"When | was 19 years old, | watched Fellini's 8% for
the first time. It wasn't until the fourth viewing that |
suddenly understood and was immediately captivated.
It was my first realization of cinema's immense and
grand power.”

— Excerpt from Edward Yang, "The Movie | Like" In United
Daily News. April 5,1994.

K54& Cinema A

B I = S
NXZ52
815

BEEEER Federico FELLINI
EAA Italy « iEE France | 1963 | DCP | B&W | 139min

1964 BEREGBRENZER - RAFREKRE

Best Foreign Language Film & Best Costume Design
(Black & White), Academy Awards

1972 1982 ~ 1992 ~ 2002 ~ 2012 {REREEM R L+ K
Top 10 Greatest Films of All Time, Sight & Sound

AR BAEEREANESAREYERBRE

DCP courtesy of CSC-Cineteca Nazionale

oo,

09.09 SAT 13:10 | 10.01 SUN 18:40 | 10.14 SAT 18:00 N O e

NERRRERNT « WRSSNERERE - A=k
ERE PR EHEBBMAEEAANS - EHRER
B o hEREHFIERND LS AR BHohE L7
RIVER @ EREAEIEERLNS AR - Al7EAEX
RINEREET - FER—HBGANNEXIEE -

RBEXmEGRERBENER—  (BIrFENL) &
ARZHEBERBNER AR E - MAFRTELZHR
HEHERE - BN TEE RSB  BRRA
NIRRT ©

Middle-aged TV writer Isaac Davis despises his job and
struggles to find meaning in his life in Manhattan. He falls in
love with a teenage girl, deals with his ex-wife's upcoming
book about their failed marriage, and becomes enamored
with his friend’s mistress. Woody Allen masterfully turns these
intricate relationships into a timeless ode to New York.

Woody Allen holds a special place among Edward Yang's
most beloved directors, and his comedy style greatly
influenced the film A Confucian Confusion. Both filmmakers
capture a vivid urban atmosphere and delve into the anxieties
of intellectuals. They skillfully navigate the intricate and
the mysterious of human nature while maintaining a keen
understanding of the world.

A4 Cinema A

& 15

Manhattan

R Woody ALLEN | 2 USA | 1979
DCP | B&W | 97min

1979 ZEEFFRIFERETH - XEH

Best Film & Best Supporting Actress,

National Board of Review Awards

1980 BB REERABLY - KRAAE
Nominations for Best Original Screenplay & Best
Supporting Actress, Academy Awards

07.30 SUN 14:00 | 08.04 FRI 19:40 | 08.20 SUN 16:30
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My American Uncle

EMER Alain RESNAIS | i&E France
1980 | DCP | B&W, Color | 125min

1980 WimF EFBEMALE

Grand Jury Prize, Cannes FF

1980 HFEFFAGRRIER

Best Film, French Syndicate of Cinema Critics

A& Cinema A

BERREHMRERE - BRZETRBRSNEMIGE
REREIEH  BR=(TA N TR « 2
EFANURERBHEANTHRAL  #HEZIRRIE
12 e ZADRIBRIRIGERERAH - thfiaReaks - B
ERELBLTRE - EEBRERARE - BEYR
FEARE LA AN ©

FHBRAH - EROEREBIFFELEEIBN - T
T - RIBAIEMERESNRBRERHEELD - EihHE
EBERE - BEAHANREN  RIFBH—ERE - |

— (BREXERNEFLERIE) - (HRBR) - 22584 1990
H79-81-

From childhood to adulthood, we observe the parallel and
interconnected lives of an orthodox textile plant manager,
a rebellious theater actress, and an ambitious TV executive.
Drawing inspiration from French behavioral scientist Henri
Laborit’s manipulation theory, the film is an experimental
laboratory examining how each character responds to desire,
avoidance, and inhibition, much like lab animals.

"For me, Resnais's works are meticulously crafted and
rational. The notion of completeness refers to the ambition
present from the very inception of his creations. In each of
his works, there is a generous care for human emotions, a
heartfelt sentiment that permeates throughout.”

— Excerpt from "Edward Yang Talks about Alain Resnais’s
Inspiration and Creation” In World Screen Magazine, Vol. 258.
(Taipei: 1990), pp.79-81.

09.02 SAT 19:10 | 10.07 SAT 18:50 | 10.21 SAT 15:00

L

PP SCREENING
Harakiri

IWVMKIER KOBAYASHI Masaki | B4 Japan
1962 | 35mm | B&W | 135min

©1962 SHOCHIKU CO,, LTD

1963 WImF BT &SR 18

Jury Special Prize, Cannes FF

1963 HABRESMTREESREA  BIX

Best Actor & Best Screenplay, Blue Ribbon Award

KEA4E Cinema A

BXCERIIBRFE=RBERALWRRERSE
T HEEDHS - BREREWE TRERRR
BA - BEERHZRAREIFEEZUIE B RRFF
SR o FBENERER  B—RWEEFXMENERA
BIZREREFHF R EHINE B - RERER T
5F 0 BALELT T H - AMAMER T EBRASRELH
(S E=2eES
TEMEEYRIERERNE—ROFRNESE
BY  MLtOFRNEEMES - |

— BRE - (REHMEBY) - (ME®) 199445 4A5H

In 1630 Japan, the disintegration of warrior clans left
countless samurai unemployed and destitute. Hanshiro
Tsugumo arrives at the lyi clan intending to perform
hara-kiri, a dignified ritual suicide. Mistakenly viewing
him as a mere beggar seeking ransom, the lyi clan
decides to force his hand, only that they underestimated
his intentions and true beliefs of honor.

"There are two waves of film movements that have
deeply impacted me — the Japanese films of the 1960s
and the New German Cinema of the 1970s.”

— Excerpt from Edward Yang, "The Movie | Like” In United
Daily News. April 5,1994.

09.02 SAT 11:20 | 09.16 SAT 11:30 | 09.24 SUN 12:30

* JEE AT  ME Y FHE Non-English language film without English subtitles
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FARBIAEBRAFIS 18 HALMBIFZRE
BIHVEH - IRBIMFERAERE - Al MBRERE
EMRE - B MHXELBELRRD - B
thE RERMNET - BINRREWE - RET|
BR-ZEBHNEAN  2RMOFHBALBIER
K - BREEAS L ROR B R o SRR
EEE R EIMARIER  BAAEEHRER
MM EASREREA - BRI RERES) -
EZRME N BEE P EEMZIEL  FHEBA
BIVREHIRREELRS o

Russian poet Andrei Gorchakov embarks on a journey
across Italy accompanied by his beautiful translator
Eugenia as they delve into the life of an 18th-century
Russian composer. In an ancient spa town, they
meet a lunatic named Domenico, who captivates
Andrei's attention. Through a series of dreams,
Andrei's yearning for his homeland and wife becomes
entangled with his ambivalent feelings for Eugenia
and his unexpected connection to Domenico.

* AR EAE B MEAFNESERELERRIRM

DCP courtesy of CSC-Cineteca Nazionale

pop-._cineteca

' Nazionale

AFA4& Cinema A

5 R

Nostalghia

4K HfEE
RESTORED

REFUETRETE Andrei TARKOVSKY

AR Italy - & USSR | 1983 | DCP | Color | 126min

1983 RWHRRELE « ERZTABLLAE - EEHTSEE
Best Director, FIPRESCI Prize & Prize of the Ecumenical
Jury, Cannes FF

1983 #R#IFZE New York FF

09.09 SAT 19:10 | 10.01 SUN 15:40 | 10.21 SAT 18:20

Kim B BEXSERARNG (BD) - AR
PATRERK  BEMAZZEAETHRDEIRAE
AR DRAENEDHERYEM  XEBF
MY MBEAMEE L - WENRDIF LBMZE
ARSI R—EENREE  EERPRMET T
fE - MEBHETERE  KEEHM - —57F
PRAREFPEAN—T  AMSEANERK
fhHER EARHIRH o

BREES N XHFPHERBHHNMINNNEE -
BRERXRSENEIRE  UHSEER  thEE—4
HRK TN - EES% "Bresson, Herzog and
Yang, (7RI ~ R~ BEE ) °

A group of children successfully attempts to exchange
a counterfeit 500 bill for real money. Fooled by the
children, the shop owner unknowingly passes the fake
bill to oil truck driver Yvon, who is eventually arrested
for carrying counterfeit currency. This incident marks
the beginning of Yvon's troubles as he becomes
branded as a criminal and is left with no choice but to
willingly turn to a life of crime.

Edward Yang's admiration for Bresson is evident
in various documents. According to Wu Nien-jen's
memoir, when he first met Edward Yang, he wore
a self-made T-shirt with "Herzog, Bresson, Yang”
printed on it.

KE4& Cinema A

< 4K BffE1E
.

L'Argent

Z{8%5# Robert BRESSON | jkE France
1983 | DCP | Color | 85min

08.26 SAT 18:20 | 09.16 SAT 18:30 | 10.15 SUN 15:30
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RESTORED

L'Argent

BEFFMLLEE Marcel L' HERBIER
5B France | 1928 | DCP | B&W | 15Tmin

©Lobster Films

I\§Z4& Cinema B

BREEREE - RITREFRLPBEFRTHRE
MARATEFABEBEUATFNRITA EMAEE - R
SIRERIGE - REKDBME - HITHEAKR—RERS
WERREMA » EETERRBIEA—K - BE—
RIS ESE RS S SRR ERAMNRER - FIISEEAAM
FHRREFENEANEET @ BEEEANEHE -

BREBFRATAEYR BB TRXAHA  BES
HA - IR RIRFINARRA {81993 XA ZEH
hREY (B M52 38 FIR5IH R 1928 FhRA 5 &
REBKWE  RERRMERA - DR -

Financier Saccard enlists aviator Hamelin in a publicity stunt
to fly across the Atlantic, aiming to increase the value of
his failing stocks. Taking advantage of Hamelin's absence,
Saccard seizes every opportunity to seduce Hamelin's wife,
whom he immediately falls in love with, offering her lavish
wealth. However, when news of a plane crash rocks the
financial world, Hamelin's wife discovers that Saccard is not
who he appears to be.

Edward Yang listed the original title L’Argent without
additional information when he made his top ten film
nominations for Sight & Sound magazine. However, in the
June 1993 issue of the Taiwanese magazine /nfluence, it
was mentioned that Yang referred to the 1928 version. After
careful consideration by the curatorial team, both versions
were included in the program to delight film enthusiasts.

09.15 FRI 18:50 | 10.07 SAT 14:40 | 10.21 SAT 14:30
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The Movies I Like

By Edward Yang

My growth and cinema are closely intertwined, and |
am the first generation of Chinese people who grew
up watching movies from a young age. Before the
age of six, | had a great fear of watching movies until
| watched Escape from Fort Bravo, which suddenly
healed me. | experienced a transformative moment
through that film. When | was 19 years old, | watched
Fellini's 8% for the first time. It wasn't until the
fourth viewing that | suddenly understood and was
immediately captivated. It was my first realization of
cinema’s immense and grand power.

Among the many films, it is difficult for me to single
out one that has made the most profound impact on
me. There are two waves of film movements that have
deeply impacted me — the Japanese films of the 1960s
and the New German Cinema of the 1970s. Apart from
that, a series of films by Werner Herzog had the most
profound impact on me. | had already given up on my
desire to become a filmmaker at that time, but his work
reignited my passion. The simplicity and directness
of his visual language resonated deep within my soul,
reviving my breath and heartbeat. His independence
and perseverance, in particular, convinced me that a
film could be accomplished through the determination
of one person, a belief that remains steadfast to this
day. If | were to choose my favorite movie, if | had to
pick just one, it would be Herzog's Aguirre, the Wrath
of God, the first of his works | encountered.

—AHEERTEN (HaH) - 1994F 48508 -

The Filmmakers I Like

While many filmmakers can create admirable works,
those consistently producing masterpieces are scarce.
After reaching a certain level of achievement, some
individuals clearly decline; others, following a failed
attempt at greatness, shrink into clowns, seeking to
please the audience. Since this is a personal choice,
| prefer to adopt the approach commonly used in
evaluating heavyweight boxers or racehorses: based
on their track records. Very few directors can boast
a flawless record and maintain a sense of perfection.
Perhaps only a handful, such as Pialat, Resnais, and
Tarkovsky. Of course, this in no way diminishes my
admiration for Fellini, Woody Allen, and Kubrick, not
to mention Naruse Mikio and Herzog.

— Excerpt from Edward Yang, "The Movies | Like"
In United Daily News. April 5,1994.
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™ . = When Cinema Reflects the Times:
Hou Hsiao-Hsien and Edward Yang

- o ol il Lot

ad

5 0
m

o

-~
e Q

-
>
-
- v \ wn
- » DR R 8 Q
- AW SRR TR /\QEU)%F o
) m
In the 1980s and early 1990s, Taiwan New Cinema gained international acclaim for its groundbreaking filmmaking Z
o » approach and exploration of Taiwan's identity and history. This TV documentary by Kore-eda delves into the visions of =
L
Hou Hsiao-hsien and Edward Yang, two influential figures in the New Wave movement, offering a nuanced reflection Q
’ on contemporary Taiwanese society and its evolving historical trajectory. wn

2015 IUF4Cs2H 2B Yamagata International Documentary FF

AF4% Cinema A

09.17 SUN 12530 UN 17:50 | 10.2

Special Sc

Non-English language film without English subtitles
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RETERMBERBIEENER  MBHEEEH -

NOFERY - BAEERRMMNENZE D (EXMRERR  ZREBUEBEE) THT
EEHE (BURK) NBEERIESY ERHE—NAEFERMNGES - thEE—
B HZENERXNER -
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This section presents two significant films as a tribute to Edward Yang.

In the early 1990s, Japanese director Kore-eda Hirokazu visited Taiwan and documented Edward
Yang's creative process while he was shooting A Confucian Confusion in the film When Cinema
Reflects the Times: Hou Hsiao-Hsien and Edward Yang. It offers a glimpse of Edward Yang

through the eyes of another filmmaker and further portrays the landscape of Taiwan New Cinema. . ,

The other film also hails from Japan. As a lover of comics since childhood, Edward Yang A Bmsm
drew inspiration from the renowned Japanese manga master Tezuka Osamu; his Astro Boy

inspired Edward Yang's early years. Yang once mentioned that his films and manga shared a : m my

subconscious connection. He wrote in his note: "The most significant meaning of Tezuka for me
is that there is someone in the world who’s doing something that | am deeply grateful for.”

R A

EDWARD YANG




Tezuka Productions Co., Ltd. / Mushi Production

Ly

RF/hE  FHNEE

Astro Boy: The Brave in Space

FiFASE TEZUKA Osamu | B4 Japan | 1964 | DCP | B&W ~ Color | 87min

RINBRREELRBHET R - —FHERENER SR - RRAKBRE - EREEBEHZKEL
WENEMT - —EEETEEA « SERFERN "RTNER ) BILFEAE |

1963 F - FHORRMRECHRFEE (RFNEA) - #HEAL CHWEESE - EBAIMNIERE -
RELRNEX R (FENBEE) AEP=EFTHL FEMHK  KEZAMER - EHYRRASOFERL
BRPNEREAZHE  REBERANNORY BREBYEFRZTHRESVE  ERATAGER
TERTER ) MERH -

This theatrical version of Astro Boy: The Brave In Space, is based on Tezuka Osamu’s beloved comic series, which
was a significant source of inspiration for Edward Yang since his early years; he even paid tribute to Tezuka by
naming his company "Atom Films.” The film is a re-edited and partially re-colored compilation of three episodes
from the original 1960s animated series. Astro Boy's manga and TV show set a new standard in Japanese

animation, giving rise to the genre now known worldwide as anime.

I\EZ4& Cinema B

08.18 FRI 19:40 | 09.17 SUN 19:00 | 10.15 SUN 19:30

*IERNEBE  BANTE
Non-English language film without English subtitles
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As a child, my first experience of being moved by
a comic was when | read Tezuka Osamu's works. At
that time, | didn't know the author was Japanese
because the names were changed to Chinese in all
the pirated books, but his style was unmistakable.
Only years later, | connected those works with the
author’'s name. Tezuka’s works inspired me greatly
as a young person — about humanity, curiosity, and
care for animals and nature.

For me, the most significant meaning of Tezuka
is that "there is someone in the world who is
doing something that | am deeply grateful for.”
Through him, | realized that nationality is not the
most important thing; what matters is whether the
person's works genuinely touch me. This has been a
great inspiration for my future creations—caring for
people is a universal emotion, and the more we care,
the more powerful our works become, whether in art,
literature, or any other creative field.

— Excerpt from Edward Yang'’s note.
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A One and A Two: Edward Yang Retrospective Exhibition

2023.07.22 — 2023.10.22

E4bTHIr e 1A ~ 1B RE=E

Taipei Fine Arts Museum Galleries 1A and 1B

FrRERZEIHIUEEERREY MR ROERER - EREBRARTZILBIHITRE
BB AREERRA - TABBER=F  BESREEREE PTREXFR « XMAHEE
= ZEBtETERE  BEEREAERLD  HERAREADENXYHEE - RELB/—®
HISKENEH o

BREFREENEXEDMAIE c—  HEHMHBIR  HAED  BUaHtH - BLED a8
BUEZBEN - HEZBURANRARNEAEY - EEEEFRENEE - AREFLEENEY
HARABAENMEE - DEHEFRRALSENT TEN  EERIIENBRER - RRERZ
5 REBTRESERENRBBRAZINMEEZFR - BENKEF  BBEFERRETRS - Y
STOmERERBAAFNI R TRER o

REHRE - e EnEEwE - BREYRREUEP ORI SMEEESYERMYE

"A One and A Two: Edward Yang Retrospective,” jointly organized by TFAM (Taipei Fine Arts Museum) and
TFAI (Taiwan Film and Audiovisual Institute), presents an extensive collection of the filmmaker's manuscripts,
documents, and archives that have been researched by a curatorial team over a period of three years, curated
by TFAM Director Wang Jun-jieh and Professor Sing Song-yong from Taipei National University of the Arts. It
features seven thematic sections that highlight Yang's unique aesthetic spirit.

Recognized as a pioneer of Taiwan New Cinema, Yang's cinematic oeuvre encapsulates profound insights into
various realms, including urban representation, gender dynamics, political discourse, historical narratives, and
social transformations. The exhibition provides visitors with an immersive audiovisual experience, enabling
them to delve into Yang's cinematic world and engage with his artistic vision. It includes his theatrical plays,
animations, and manuscripts, some of which are being revealed for the first time.

An international forum will be held alongside the exhibition, fostering scholarly dialogues and critical discourse
surrounding Edward Yang's cinematic legacy. Moreover, TFAI will present a retrospective film program,
comprehensively exploring Yang's cinematic world.

ZIAEEF A Multi Social Media | 1TENFEEEE Mobile App Guide

Yi # Download on the GETITON
o @8 App Store | P> Google Play

(" E4LFIIZEATEE Taipei Fine Arts Museum Q)
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igj —‘k % KEHE Cinema A
v,
B /\E#8 Cinema B

SCHEDULE ZINBEZE Multi-functional Room
= e RE 2= RE f&:
Date Venue Time Title Min Note
07.23 SUN 16:00  HGITEFK A confucian Confusion ® 129
19:00 K& Aguirre, the Wrath of God ® 95

07.27 THU 16:20  HEEHDERAZEM A Brighter Summer Day ®@ 237 X%
07.28 FRI 19:00  BEEF A Clockwork Orange 136
07.29 SAT 14:30  iB#MI—XK That Day, on the Beach ® 166

SAT B 18:30  IFHE Fioating Weeds 149 A
07.30 SUN 14:00  ZM5¥E Manhattan 97

SUN 16:30 BB Taipei story ® 120

SUN 19:20  RWRF Terrorizers ® 1009
0804 FRI 19:40 20418 Manhattan 97
0805 SAT 11:40  [i#§ Mahjong @ =

SAT B 14:10 —ABAEMER The Winter of 1905 94

SAT 16:00  #EE | HIBAIENRE  BEESALE as @ 120
08.11 FRI 19:00  SEHETF A Clockwork Orange 136
08.12 SAT 11:30  HEEHDFERAZEM A Brighter Summer Day ® 237
08.18 FRI B 19:40 EFNEM : FHHIEZ Astro Boy: The Brave In Space 87 A
08.19 SAT 11:00  [fi#§ Mahjong ® 121 %

SAT 14:30  iB#MI—X That Day, on the Beach ®@ 166 %

SAT B 18:40  Z3¥ Floating Weeds 149 A
0820 SUN 13:20  EES4M Blue Velvet 121

SUN 16:30 2418 Manhattan 97

SUN 19:00  E#EREF A Clockwork Orange 136
0825 FRI 19:10  MIIBFM A Confucian Confusion ® 129
0826 SAT 11:30 i Mahjong Q@

SAT 14:30  HBRHIEE 1n our Time ® 110 %

SAT 18:20  # L'Argent ® 85




Y R

AEH Cinema A
B /¥4 Cinema B

* BREEE with Q&A
A JFREHET  BIEXFE Non-English language film without English subtitles

SCHEDULE ZINBE= Multi-functional Room @ %RBAL FREE @ BLIE1E Restored @ BEMM 35mm Screening
HEA g B & FE f&s# HEA e B & FE f&s#
Date Venue Time Title Min Note Date Venue Time Title Min Note
08.26 SAT 14:00 BE | TMMNER BEEEFRFEE aks @ 120 0924 SUN 18:20  —= YiYi: A Oneand A Two.. 173
0827 SUN 14:30  BHEME Taipei story ®@ 120 0929 FRI 19:30  PEHIMIEE in our Time ® 10

SUN 17:20 HESEEVERAEMH A brighter Summer Day ® 237 0930 SAT 14:30  @#HI—K That Day. on the Beach ® 7166
09.01 FRI 19:40  KE& Aguirre, the Wrath of God @ 95 SAT B 18:30  F3F Floating Weeds 149 A
09.02 SAT 11:20 B8 Harakiri ® 135 A 10.01 SUN 15:40  #B& Nostalghia ® 1126

SAT 15:10  —— YiYi A Oneand A Two.. 173 SUN 18:40 NXZHZ— sn @ 139

SAT 19:10  H#IZEEABEE My American Uncle @ 125 10.07 SAT 11:40  JZE Floating Clouds Q@ 124
09.03 SUN 12:40  B#HI—X That Day, on the Beach ® 166 saT @ 14:40 £8 vargent @ 151

SUN 16:20 BB F Terrorizers @ 1009 SAT 15:00 —— YiYi: A One and A Two.. 173

SUN 19:20  EEHHE Blue Velvet 121 SAT 18:50 HMFEEEEE My American Uncle ® 125
09.08 FRI 19:30  FEBEHWIEIEE in our Time ®@ 1o 10.08 SUN 14:00  #EE | #EHES : GEEEVERASHE) EEEH a6 @ 120
09.09 SAT 13:10 N\X=9Z— s» @ 139 SUN 16:00 ¥BIZEFH A confucian Confusion ®@ 129 %

SAT 16:20 K& Aguirre, the Wrath of God @ 95 SUN B 19:20 —ATAMILR The Winter of 1905 94

SAT 19:10  #BEX Nostalghia ® 126 10.14 SAT 14:30  FBWRF Terrorizers ® 109 %
09.10 SUN 13:00  EE#4# Blue velvet 121 SAT 18:00 NXZ=9HZ— 8w @ 139

SUN 18:20  BITESHY A Confucian Confusion ®@ 129 10.15 SUN 15:30  #% L'Argent ® s5
0915 FRI B 18:50 £ L'Argent @ 151 SUN 17:50 BEBRREN - REBEGES @ A7 A
09.16 SAT 11:30 4008 Harakiri ® 135 A S e

SAT 14:40 BB Taipei story ® 120 * SUN B 19:30 EF/NEME : SFEHMEZE Astro Boy: The Brave in Space 87 A

SAT 18:30 £ L'Argent ®@ ss 10.21 SAT 11:40 2 Floating Clouds @ 124
09.17 SUN 13:50 EEMEERA  RZEEBES @ 17 A SAT B 14:30 28 UArgent ® 151

el bl SAT 15:00  FHEVEEIEEE My American Uncle @ 125

SUN 15:30  —— YiYi: AOneand A Two.. 17358 ek SAT 18:20  #BEX Nostalghia ® 126

SUN @ 19:00 EFNEM : FEHMZEZ Astro Boy: The Brave in Space 87 A 10.22 SUN 14:00 HBE | BARE : ©EEHEENRBKAEEES ks @ 120
09.23 SAT 19:20 EHHEME Taipei story ® 120 SUN 17:00 SBEMRER - REBHGES ® 47 A
0924 SUN 12:30  HIBE Harakir ® 135 A Hou Hsiao-Heien and Edward Yang

SUN 15:40  RHHF Terrorizers ® 109 SUN 18:40  MBITEHE A Confucian Confusion ® 12







