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Foreword from the Festival
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"O my prodigal son!

Now, and anytime, is the time to set off again wantonly.
Allow this isle and that isle,

To guide the land lying beneath the dark sea,

In sailing to your hand."

"Taiwan New Cinema"” is marked in history as a revolutionary movement. Its representative
films have been canonized and recognized as important cultural assets of Taiwan's film
culture. Forty years since the movement, the dust has settled on the story of Taiwan New
Cinema. Not only is the movement clearly defined in terms of period (1982-1986), but the
affiliated participants and works have also been viewed as a whole.

However, for a long time, the revisits of New Cinema have often been restricted to a few
films, while most films have not received the same opportunity to be viewed and interpreted.
We have also discovered that apart from New Cinema, there were sporadic individual
movements carrying out evasion, negotiation, resistance, and subversion under the
regulation of the authority and the system. They were de facto seeking alternative cinema.

Inspired by CHIU Kang-chien’s poetry collection, Time to Set off Again Wantonly, we titled
this film festival "Taiwan New Cinema: Revisited”, attempting to recall the rebellious and
revolutionary spirit of New Cinema and to invite the contemporary audience to re-identify
and rediscover New Cinema. We hope that in its 40th anniversary, New Cinema remains an
energy field that continues its movement, formation, and expansion.

The festival presents four programs: "The Beginning of the Beginning: Before In Our Time"
reimagines the birth of New Cinema, selecting films made before 1982 and therefore
excluded from New Cinema. However, these films were singular in style, bold in awareness,
and experimental in form. The "Rediscovering Taiwan New Cinema: 1982-1986" program
revisits the canonical films made between 1982 and 1986, and those left out and forgotten
during the canonicalization. "The Beginning of the End: Post Manifesto” screens selected
films post the Taiwan Cinema Manifesto. Some filmmakers left the movement in search of
new producing modes and taboo subjects to tackle, aiming to realize another pursuit of
cinema. "New Image at the Margins: GHA Shorts Selection” selects Golden-Harvest-Awards-
winning shorts between 1979 and 1989, drawing attention to the other branch of films in the
80s so as to mirror and converse with mainstream New Cinema.

During the festival, we collaborate with different partners to organize 8 talks corresponding
to various topics, perspectives, and aspects of New Cinema. We attempt to recall the
formation of this cultural event and examine its components. Additionally, the festival also
presents an exhibition of stills from Dust in the Wind (1986), displaying the never-before-
seen stills in 35 years by photographer LIU Chen-hsiang, and reenacting the moment when
New Cinema met new stills.

The New Cinema movement involved an immense and complicated history. This festival
offers one route for reference; however, we believe there are many more ways to reconfigure

the movement and obtain a plural vision.

Let this festival be a starting point for us to continually shift our attention from the center to
the corners of history and the edges of time, and explore the unfinished "stories".

Now, or anytime, is the time to rethink/rediscover/revisit/redefine Taiwan New Cinema.
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Ticket Information

B3 2

Ticket sales begin at 12:00 on 09.16 FRI

Festival 80 5 tickets, for any given screening
Package Redeem a surprise gift with festival package ticket purchases.
NTD Offer valid while stocks last.
TFAI Membership
TFAIMembers 1 50 Early Bird tickets are valid only for TFAI

Early Bird

members. The early bird sale ends at
NTD 23:59 on 10.06 THU.

TFAIMembers ‘I 8 o

Student NTD

Children aged 2 to 12 years old can be admitted with

Children ,I 10 children tickets. Disabled or Senior Citizen tickets are only

Disabled

Senior Citizen

Group Tickets

for senior citizens aged over 65 or disabled person with one
companion for the same screening. All concession ticket

NTD holders must present valid IDs at entrance. If no valid ID is
presented, the discount must be made up.

30% off discount for 20 tickets or more
(for any given screening)

OPENTIX

mERXEER

EI’.

[Online Ticket Purchase] www.opentix.life MREAPP
[E]= s
OPENTIX/APP, choose App electronic ticket or printout at a
convenience store (7-Eleven or FamilyMart) /service center (an E_ﬁh
OPENTIX service center is located at the institute. Tickets could oS
be picked up on-site) ¢
mm
[Service Center Purchase] &
Android

Go to a OPENTIX service center, including service counters and
convenience stores (7-Eleven and FamilyMart)

Each order could book up to 8 tickets. NTD 10 handling fee per
ticket will be charged.

[On-site Purchase]

Tickets can be purchased at the TFAI (No.2, Wenyi Rd.,
Xinzhuang Dist., New Taipei City).

The ticket sales will be open 30 minutes before the first
screening of the day during the service hours (13:00-20:00
Wed.-Sun., closed on Mon. & Tue.)

Notes For Ticket Sales

#

#

Admissions are permitted only with valid tickets. Tickets will NOT be reissued
if they are lost or damaged.

Latecomers will NOT be admitted into the screening beyond the first 20
minutes of the film. Tickets can NOT be exchanged or refunded.

In order to maintain the safety in the auditorium and keep the emergency
pathways clear, please do not linger, stand or sit on the paths or anywhere
other than the seats.

In the event of natural disasters or force majeure events, the festival may
cancel the screenings based on the instructions given by the New Taipei City
Government. Updates will be posted on TFAI's official website.

The Festival preserves all rights to change the program due to unexpected
occurrences. Latest updates will be announced on TFAI's official website.

All the copyrights belong to the copyright holders. Any recording of image or
sound is against the law and could be persecuted. The Festival reserves the
right to delete these audio/visual files.

All the measures taken by the festival staff are meant to ensure the smooth
running of the festival and maintain the best viewing quality. The festival
will not tolerate any offensive behavior towards the staff and appropriate
measures will be taken according to the situation.

In accordance with the regulations of the Central Epidemic Command
Center, please take your body temperature before watching the movie. If the
forehead temperature exceeds 37.5 degrees Celsius (inclusive), admission will
be declined and the ticket will be refunded.

Change and Refund

#

Tickets must be refunded the day prior to the screening date (a handling fee
of 10% per ticket will be charged), and they will be non-refundable after that.
For example, a ticket to a screening on Oct. 21 must be refunded by Oct. 20.

Refunds for the tickets paid by credit cards will be credited into the accounts.
For electronic tickets and the tickets that have not been printed out, please
apply for refunds on the website or go to an OPENTIX service center with

valid ID and the order number before the deadline. Refunds can also be
applied by email or fax.

If the tickets were not purchased on OPENTIX, please get the refunds from
the original buyers.

For paper tickets, please go to an OPENTIX service center or TFAI (No.2,
Wenyi Rd., Xinzhuang Dist., New Taipei City).

Change of tickets will be processed as "refund”. Please book tickets with care
and if any change of tickets is needed, please see the above for the process.

Important Notice

Due to the Covid-19 restrictions, please obey the following rules, which will be
constantly adjusted according to the instructions issued by the Central Epidemic
Command Center.

#
#

Masks must be worn throughout the screening.

Temperature must be taken at entrance. Those whose temperature is higher
than 37.5°C cannot be admitted.

2B
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2248 Transport
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HhEIEE
FRAERIET IS

L]
MRT Xinzhuang Fuduxin 250
Exit 2

Station (A4)
o el | pmBAD
‘E Parking Lot

BEIREBEF N
REEE
TFAI

EIRBZRRE PG
REPIEED

TFAI Station

02-8522-8000
242030 FibhFAtEXERE 255

No.2, Wenyi Rd., Xinzhuang Dist., New Taipei City 242030

$#i& By MRT
R ERE =R RIEN O — B25EH O TH5 D EIE

Take Taoyuan Airport MRT to Xinzhuang Fuduxin Station — 5 minutes’ walk from Exit 2

3% S

/EE By Bus

BRFARIER O ([REERSHO) 257~ 813

FREEN, - 617

FRIRER L @ 257 ~ 615~ 617 ~ 622 ~ 813 ~ 835 ~ 117 ~ B518

TERNPEHALE > ST ERE

Taiwan Film and Audiovisual Institute Station (Ronghua Zhongxin Roads): 257, 813
Zhongxin Elementary School Station: 617

ZhongYuan Rd. Station: 257, 615, 617, 622, 813, 835, Orangel?7, Bluel8

Turn left at Zhongxin Street after alighting — 10 minutes’ walk

=% /=# By Train (THSR/Taiwan Railway)

SRR — BRSO — 25 S TR EIRE

Transfer to Taoyuan Airport MRT — Xinzhuang Fuduxin Station —
5 minutes' walk from Exit 2

B{TBAE Drive

BliE—% (BIETILSRAR ) National Freeway 1

ARAME PR — AR - EN AR R - EFAKE R —
FEHILAE - AEPEE > AEEEE - ARWMEES

Exit at Wugu Interchange — to Xinzhuang —

Section 2 of Xin 5th Road — Section 1 of Xin 5th Road —

Turn left to New Taipei Boulevard — Turn right to Zhongxin Street —
Turn right to Fugui Road — TFAI car park

BlE=5E (BBEYRRAR ) National Freeway 3

FRAIRmE N AME — AT — E6AREER — it RRE —

EERRE > AEPEE > ZEEER - APOEES

Exit at Zhonghe Interchange — to Zhonghe—Provincial Highway 64 —

Siyuan Road — Turn left to Zhong Yuan Road — 9
Turn right to Zhongxin Street — Turn left to Fugui Road—TFAI car park
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IR Talks

10.09 SUN
14:00-17:00

SBINREE

Multi-Functional Room

10.16 SUN
14:00-17:00

SBINREE

Multi-Functional Room

52 R AEARAER afrmn

10.22 SAT
16:00-18:00

ZIHEE

Multi-Functional Room

10.30 SUN
14:00-16:00

SINREE

Multi-Functional Room

GHIE S FEvents Information

BEEMRHETREBEDOEESTERE A -

B-EMEREG

Imagining an Alternative New Cinema

T | BER

BE | T8 - RitR  BESHA

Moderator: SHIH Wei-chu

Speakers: LEE Hsiang-ling, CHANG Shih-lun, AU Sow Yee

HMEH CHEEE) —
IREATRERSH - BRIRERRES

Photographing Dust in the Wind

EF | BRER
A | BlIRYE - BRIRR - RIBE

Moderator: CHEN Chia-chi
Speakers: LIU Chen-hsiang, CHEN Hwai-en, HOU Tsung-hui

PUARER ML AR ?
BREERSRANE

Adaptation or Incorporation?:
Reviewing Taiwan New Cinema and Literature

BE | EEE - XEHB
Speakers: HUANG Yi-Kuan, WANG Chun-chi

HESEMER - BERBERK

Taiwan New Cinema and |, and That Era

#E | REE - EXE

Speakers: NI Chung-hwa, Zhong Yong-feng

X B AR

11.06 SUN AIRFEAF AR5 5
14:00-16:00 1980&'1%53%*5'&95%2%'& A
I Li Shi-ke and Tang Ying-shen on Screen -

Cinema B Ethnic Groups in 80s Taiwan Cinema

x i S BICTHITSEMER 4

~ D& TAIPEI FINE ARTS MUSEUM =

11.20 SUN
14:00-17:00
ZIHEE

Multi-Functional Room

11.27 SUN
14:00-17:00
ZIHEE

Multi-Functional Room

12.11 SUN
14:00-17:00
Bl EAVES)-

Taipei Fine Arts Museum
Al LERILdEE =815

No.181, Sec. 3, Zhongshan N. Rd.,
Zhongshan Dist., Taipei City

15 | RitEE
#E | Yawi Yukex » #1845

Moderator: SUN Shih-to
Speakers: Yawi Yukex, LIN Yi-hsiu

===

TEAXR , MISEMELE :
SEMEBR405F + (—HRIAX) FRIKR

"Tomorrow” Rising from the Dead: 40th Anniversary of
Taiwan New Cinema + Special Screening of All for Tomorrow

x5 | S8%

BE | TR RE - BAOR

Moderator: HUANG Chien-hung

Speakers: WANG Jun-jieh, LI Shang-ren, KUO Li-xin

FERMNERRE —SRREENRER

People’s Plaza outside of New Cinema -
Golden Harvest Awards and Taiwan New Cinema

| E2E
#E | BREG - BEN

Moderator: HUANG Chien-hung
Speakers: MAK Tai-kit, SHIH Chang-jay

SEmER XisRgE

Body, Performance and Taiwan New Cinema T

www.tfam.museum

HABEBAE - WFESEZIHIUEMEER
For more information, please refer to the official
website of Taipei Fine Arts Museum
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JE R N B G 2 Exhibition and Lectures

1986£F -
HIERREE - BIRFIRS:

Living with Dust in the Wind |, 1986:
LIU Chen-hsiang Photography Exhibition

2 | BRBERARE DL —18
B5RE | 10.07 FRI - 11.27 SUN » E—AAIKREE

Venue: 1F, Taiwan Film and Audiovisual Institute
Date: 10.07 FRI - 11.27 SUN (Closed on Mondays and Tuesdays)

(RUREEE) MIBIRABIIRTY - ENBRUMARRLAR » HiRREEER TR MR
ERBNREG  HEERZENITHEHENEMS  BIREART "HEX ) FH
r%ﬁ%m C B~ BAEHHIRIREARA JREE) #9 TEB25HE, o

HH _\J)—LE‘E» RHEIR  HFRERINERRIE - BEHT - ARENE - R
BAREERRHBIRESEISEEMBEHLT - HARINERE - BB E
P& ARER (BEEE) MHEEBRE - ERERA LEREENRLET S AR
KinE - EWBIRFNVTENEAMEE « BE) - TEERFROZISERCRE -
Rt - HFBEE—ERENZRE - ER (BEEE) TAMERNERE - EIMER
ECETR - E@ﬁflﬁ%lﬂ‘ﬁ%ﬁ*ﬁﬂﬁﬂﬁﬁ VR - EEVERF - —RIRARE
TEMB ERIAEAR - BRY (B REE) - BAAMBTERLNHE - NMERETBR AN
N MEERT IERBHIFR o

i - WE - BRERSEBHE  FUERNRERLRESNEESRE - EEA
BREREMIHEEH - REMWES ERFM

This exhibition presents LIU's newly unearthed stills after 35 years, the precious images
that capture the fleeting moments and illustrate the birth of Dust in the Wind. Those
unknown behind-the-scenes stories forever frozen in the black-and-white stills are
awakened and set in motion through LIU's memory and retelling. We are thus taken back
to every filming location.

To experience traveling back in time, we have built a space for imagination. It is the old
house of Qo-uan, the protagonist of Dust in the Wind. Both the exterior and interior of
the house are filled with images of memory. One room in the house belongs to the then
23-year-old photographer - A-hsiang. In the room are scattered photos and photos hung
on a rope. Besides Dust in the Wind, there are traces of other Taiwan New Cinema films.
He not only captured the light and shadow of films, whether in front of or behind the
camera, but he also portrayed that restless time.

Chugga-chugga...Chugga-chugga...

Come on board the Dust in the Wind express! Re-embark on a journey through dark
tunnels toward the light. This station is a stopping point, rather than the final destination.
The unfinished story is just about to unfold.

x BRI RERYIRE P L FacebookHE
Please refer to the opening hours at the TFAI Facebook page before visiting

&
)
-
Al
ZpEa a2 . [==1= 8 B s
BST HENER - XBNE S AN REE
Taiwan New Cinema: Revisited - Exhibition and Lectures
12 | BTSSR TehhEE RIS
Venue: National Museum of Taiwan Literature
No.l, Zhongzheng Rd., West Central District,
Tainan City 700005, Taiwan
www.nmtl.gov.tw
SAERAME - WERERIEEXEEER
For more information, please refer to the official
website of National Museum of Taiwan Literature,
I :BFEE Lecture
= NOFERHETR
Taiwan New Cinema in the 80s
n ENEERHAEEE
Taiwan Literature in Taiwan New Cinema
BRS | 202211 theg
Date: Mid-November, 2022
I EZ Exhibition
SiE N BHRER
Taiwan Literature and New Cinema
5 | 2022.11 thy - 2023.01.15
Date: Mid-November, 2022 to January 15th, 2023
13

IRESRT | % TEALEEE

Organizer: National Museum of Taiwan Literature, TFAI
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14 JiLE K Screening Schedule

|

10.07

FRI &

27
VAN~
Cinema A

19:00 FHHSE
&l EE Kendo Kids

105min | P.43

|=0A
INgZ
Cinema B

I 10.08

SAT 7~

10.09

SUN H

lmJ4

FRI &

I 10.15

SAT X

I 10.16

SUN H

RIS HIZED My Favorite Season
( BffE7EAR Restored )

ESEES

The Glamorous Boys of Tang

103min | P.51
EHNHES  SRERE

New Image at the Margins: GHA Shorts Selection 1

71min | P.62

13:20

— B AHIZRK The Winter of 1905

99min | P.49

94min | P.35

E1EHYEEES Nature Is Quietly Beautiful

% | 103min | P.45

13:00

FHELA Straw Man

&3EMR Taiwanese-language)

97min | P.75

P88 Ming Ghost

137min | P.79

AL FEA{% The Two of Us
( Hf{E7EAR Restored )

* | 94min | P55

B35 %f & The Loser, the Hero

98min | P53

AN -7

Cinema A

U\ -7
Cinema B

0.1

FRI &

I 10.22

SAT x

I 10.23

SUN H

fi0.2s

FRI &

IERNASS - RS

The Digger. The Suona Player
(E{E78AR Restored )

* | 77min | P77

ZINREE

Multi-Functional Room

19:20

—hEAMER

The Winter of 1905

* | 94min | P.35

TR
SRR 2

New Image at the Margins:
GHA Shorts Selection 2

68min | P.65

19:30
T FEH Girls’ School
( B{E1EHR Restored )
9Imin | P.37
16:30
5B 1L Lovers
62min | P.39

19:20

#S4#4 [ EE Dust in the Wind
( B{E1EAR Restored )

N3min | P.57

I 10.29

SAT 7~

I1030

SUN H

B[ B8 Ming Ghost

19:20

fE 7 Dark Night

137min | P.79

% | 103min | P.51

110min | P.59
. e
EEEES
The Glamorous Boys of Tang g}?%%é;)

Dream of the
Red Chamber

o BRZE FE With Q&A
A Y REEIFNE

FABABERRNEAAMG  BEEDER - BREEDRBAS  FURBARARE -
Please notice the film ratings will be announced on website soon
Please refer to the announcement on website and at venues for changes of screenings or events.

97min | P.33

HFH M T FE Non-English language film without English subtitles

SHYE

15
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16 JiE K Screening Schedule

I 11.04

FRI &

I 11.05

SAT 7~

11.06

SUN H

I 11.11

FRI &

11.12

SAT X

i

11.13

SUN H

AN -7

Cinema A

PERSIMES - MXSHIN The Digger. The Suona Player

( Bfz{E1EHR Restored )

77min | P.77

#k#Z4 B EE Dust in the Wind ( BIfzfS18HR Restored )

13min | P.57

16:20

BRAEZHIZE] My Favorite Season ( BififS{EHR Restored )

* | 99min | P.49

13:30
PIEHIEH Ah Fu

104min | P.47

16:20
Tﬂ'ﬁu’J)ﬂE Kendo Kids

105min | P.43

19:30

FZ1EHYEEES Nature Is Quietly Beautiful

103min | P.45

& RIBE The Farewell Coast

* | 89min | P.73

13:20

A FEE{% The Two of Us ( BfifZ{EkR Restored )

94min | P.55

[E| Q55 % {E& The Loser, the Hero

* | 98min | P.53

TFEFZ Girls' School ( Bifiz{E{EHR Restored )

91min | P.37

R

SAT 7~

I1.20

SUN H

I1L26

SAT &

[ .27

SUN H

AN -7

Cinema A

PIEHITEH) Ah Fu

U\ -7
Cinema B

ZINREE

Multi-Functional Room

TEEFHYRTRS
ErEEREE1

New Image at the Margins:
GHA Shorts Selection 1

104min | P.47

BT
SEHH 2

New Image at the Margins:
GHA Shorts Selection 2

68min | P.65

AR £l
CHEIATIRE )
Dream of the
Red Chamber

% | 97min | P.33

581 Lovers

62min | P.39

F&7& Dark Night

* | NOmin | P.59

BRliEE

The Farewell Coast

89min | P.73

FHELA Straw Man

A7FEhR Taiwanese-language)

* | 97min | P.75

14:00

AV ERASG
A Brighter Summer Day
( B{u{E78AR Restored )

237min | P.81

o BRZE FE With Q&A

A YHEEBIFHEERERMIETTE Non-English language film without English subtitles

FABABERRNEAAMG  BEEDER - BREEDRBAS  FURBARARE -
Please notice the film ratings will be announced on website soon
Please refer to the announcement on website and at venues for changes of screenings or events.
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CHIU Kang-chien

YU Wei-cheng

Director Biography

1940F 4 - EEEHEERE - 1965FHFETEZ AR (FIIS)
5 SINALRKEBENEER, - aBEMMEFNRERES -
1970 FRBEFERRE @ BESHEREE - —E£RER (R
5 BRE=FRR : (AIEHE (FWAEE) ) - (EBEE
B ~ (R) - HEEERE - AUEETE - BB - 2013
FREEIER - EF735 °

Born in 1940, CHIU was a prominent screenplay writer in Chinese-
language cinema. He co-founded the magazine Theatre Quarterly
with friends, introducing avant-garde works of modern dramas
and films to Taiwanese and Hong Kong readers. In the 1970s, he
began working in Hong Kong and writing screenplays for several
films. Throughout his filmmaking career, he shot a short film
Estranged (1966), and three full-length films, Dream of the Red
Chamber (1977), The Glamorous Boys of Tang (1985), and Ming
Ghost (1990). CHIU was rebellious in spirit, creative in style, and
self-aware in aesthetics. In 2013, he died in Beijing, aged 73.

P.32 (4T{8EFE (FhiE4I18E ) ) Dream of the Red Chamber
P.50 (EERMEESE) The Glamorous Boys of Tang
P.78 (puUE) Ming Ghost

HRFEEEER (AHAR ) BRRRE  #AX - XE - M
RISESBRELZRE - BEFETVBERTHKERA - EEEEE
BEASMEH  RESRENBR (SERBEMAL) SHIBRE
# - BIFEEERS ~ 818 - B85 » (—ATHEMNEX) [KEEHH
BRA - RBERH (HREES/NERREAM) 8 GBS -
ik () =ZEAEERBE -

After graduating from Shih Hsin University with a degree in
film, YU went to Japan, USA, and Canada to study animation
and filmmaking. He worked for Hong Kong's TVB and RTHK TV
stations and Taiwan’s cartoon company, Wang Film Productions.
He now teaches at the Graduate Institute of Animation and
Film Art at the Tainan National University of the Arts. His work
spans fictional films, animation, and documentary. The Winter
of 1905 (1981) was his feature debut. He is a three-time nominee
of the Golden Horse Awards for animations Uncle Niou’s Great
Adventure (1982) and Annie and the Magic Raccoon (1997), and
documentary Duo (1986).

P.34 (—NTARMEX) The Winter of 1905

1946 FHAERRRAM - HFMEERER (AEHAR) 2% - R
BAERLUASNSERRMEEN - B2HETHE - BESKKE
BEETE - 1975FMAEREIE - BN\ > LROFKR=ZABRE/N\E
ERENEELZ— - 1980FRERBURA » B CRIBISIH) -
CRERIRTRD) F (RFER) - UIEE TEEMHAN=AR, -

Born in Chaozhou, Pingtung in 1946, LEE holds a degree from
Shih Hsin School of Journalism (now Shih Hsin University) and
considers Japanese director Tetsuya Yamanouchi as her film
enlightenment. From script supervisor to assistant director,
she participated in filming as various roles. She started to work
in television production in 1975. She was one of the primary
directors for primetime dramas on the three major networks in
the 1980s and 1990s. In the 1980s, she directed three independent
films Unmarried Mother (1980), Evening News and Girls’ School
(1982), dubbed as the Taiwanese urban female trilogy.

P36 (XFER (MAfZ1EAR) ) Girls’ School (Restored)

FAANEE - 1949FE - EEABERRER - TERCERR
i BER (8 BEEE - 1975FHUCLABGEER - RRE
ZIE (BER) RE—MEXAEIMTR LRNEEET - thRIERRT
ERETHHEERERNE - SRFRESE (B5R) - (BRr)
% - 1990w - EFA15% ©

Born in 1949, Fred TAN was a film director and critic. He started
writing film critiques when he studied law at National Taiwan
University. He also worked as the editor of the magazine
Influence. In 1975, he went to UCLA to study filmmaking. He paid
attention to the unconventionally sexual narratives in American
and European films. His debut feature Dark Night (1986) was the
first Taiwanese film released in art theaters on the West Coast.
His features include Split of the Spirit (1987) and Rouge of the
North (1988) . He died in 1990, aged 41.

P.38 (BIEEX) Lovers
P.58 (HE®) Dark Night
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CHANG Yi

Wtk #E

TSENG Chuang-hsiang

195164 » i RIEEHER (AtIHAE) EFHER - RHTE

(&) SRMERE @ SERZFRERNGH - 1982FHE (k2
HSE) b (BERBR) B - MAEEMEFEEZ— ° 19845
EEERE () - (HERET %) & ((?ﬁE’\Jﬁ)) » BRI
BEHETIHERHMNANERIESR - 2020F /K - EF695 °

Born in 1951, CHANG graduated from Shih Hsin University with
a degree in film. At the beginning of his career, he worked as
an editor for the film magazine Influence, where he wrote film
critics and short stories. His short segment Say Your Name in
the anthology film In Our Time in 1982 made him one of the
directors in Taiwan New Cinema. Later, he made feature films
Jade Love (1986), Kuei-mai , a Woman (1985), and This Love of
Mine (1986), which illustrates complex feelings and emotions of
traditional women. He died in 2020, aged 69.

P42 (MRIPE) Kendo Kids

194764 - RRREE - EEABIHINRER - EXEEMNABEE
STARIFET - 1983FRPRRA CRIFE (ERERPRER
EPY) - 3B (RFHARMBY FR (MENFIEET) - BEH
ECRETEE - SERBANERRR - RR (RX) REEREL
BERERE - BREASABRRER - RETEHE -

Born in 1947, TSENG was raised in Hong Kong and graduated
from the Department of Foreign Languages and Literatures at
National Taiwan University. He holds a master's degree from the
University of Texas at Austin. In 1983, he directed Vicki’'s Hat
in The Sandwich Man (1983). His unique style of lighting and
exquisite compositions offer distinct visuals to the audience.
After his feature film Woman of Wrath (1985), he turned to
documentaries and TV shows while engaging in film education at
several universities in Taiwan.

P.44 (TEMIEE) Nature Is Quietly Beautiful
P.64 (4E@m#R) Cy

L PN

MAK Tai-kit

#i AW

LUO Wei-ming

2 il 3

LI Chi-hua

1957 F£REREAE (RASHT) - BRPHBEEE  MEE
RS AR BRTE R - BAE8mmERBIE - SEEREERETE -
1984FHE=RNEBF (FIEMNEY) T (FE) EARIE &
FRRRRE (EMREE) (1985) - ZEFENREEEEE "
iR - BUET R R IRM (e

MAK was born in Saigon (Ho Chi Minh City), Vietnam in 1957.
He moved to Hong Kong during the Vietham War. He started
making shorts on 8mm films when he was studying Fine Arts at
National Taiwan Normal University. His works received several
awards at the Golden Harvest Awards. The 1984 anthology film
Ah Fu consists of three short segments; Hong Kong, one of the
shorts, was directed by MAK. In the following year, he made the
narrative feature The Loser, the Hero (1985). Working between
Hong Kong and Taiwan, MAK keeps exploring different genres
and materials.

P.46 (FIiEHE) Ah Fu
P52 (EIYZEMEE) The Loser, the Hero
P.65 (&#EREB) Hong Kong the Feeling

BEA  FEHBL  BiFEL (B8¥ - BEEBF BEFT
{E - HEEMTATIERE - EREFAE (ETHMEER) (8%
HEE) ~ (BEXE) F-

Born in Hong Kong, LUO holds a bachelor’s in Journalism and
a master’s in Fine Arts. He takes part in filmmaking, writing,
photography, and painting. He is a senior film critic. His essay

collections of film-criticism are Film is Film, Mythology of Film,
Essays on Films, etc.

P.46 (FIEMIEHM) Ah Fu

SOFENRMBEBHF NI (E - 1984FEH1EM (b A) BEE+
EEEEEZ1IemmEIEH -
LI engaged in filmmaking and film criticism in the 1980s. His

short film Man in Shadow earned him an Honorable Mention at
the Golden Harvest Awards in 1984.

P.46 (FIUiEHIIENM) Ah Fu
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CHEN Kun-hou

LEE You-ning

1962FE AhRZBERR - U (TFPI—RM) ESHFREER

% EMERE  1979FREFRZFESFRR - FREEABMER

i - INERRBESEF LG ° 1983F MU (NENHE) EX

BRBEDE  ZAWAS "EENEY ) BEEZF - REEENO

FR-AIXBRRERD » 0 (ETEE) - (B8 F - RIRER
HEN AR -

CHEN went to Central Motion Picture Corporation in 1962 to
learn cinematography. He Never Gives Up (1979) won him the
Best Cinematography at the Golden Horse Awards. He then
starts his directing career and collaborates with HOU Hsiao-
hsien to establish a production company. In 1983, He won the
Best Director at the Golden Horse Awards with Growing Up
which is regarded as the fundamental work for Taiwan New
Cinema. In the 1980s, CHEN made a series of films adapted from
novels, which are full of his humanistic care.

P48 (BEIMEHE (HAE1EHR) ) My Favorite Season (Restored)

1951$$ ROREAERBEEREAGRE - BTHRREE » B
REBTRIE - BREKEM - ARE (BENE-@AEX) L&

%ﬁaﬂim - BREIEHERER @ RASTHE - EEEFE
HZE BRTHSERAER - HREBZEBR - RRMAETR

Born in 1951, LEE You-ning studied directing and screenplay
writing for TV drama in the Chinese Television System (CTS)
after he received his military discharge. He is good at depicting
veterans. In 1984, his masterpiece Second Spring of Mr. Muo
(1984) won the Best Feature Film at the Golden Horse Awards.
He dedicates himself to serving as a teacher, committee
member, and producer in the film industry. His feature films
provide lessons and reflections for Taiwanese society.

P.54 (XRFRER) The Two of Us

REE

HOU Hsiao-hsien

194754 - 1972F AT ERISMGEE - BBEIEENES - Bt
WA - 1980 FMBEERE (MERENH) - RHER
BEBBRER - 1983FRERE (NENNE) - LIEESEHEHE
B - BIERRY TEEMER, A BREAASERE - BFF
(EAEREIAY ~ (BEFEE) - (BEALE) F-

Born in 1947, HOU is a renowned director. In the 1970s, he began
his filmmaking career and being mentored by photographer LAI
Cheng-ying. In 1980, he made his debut feature Cute Girl; his
early works with melodramatic style enjoyed commercial success.
In 1983, he produced Growing Up and participated in it as a
screenwriter and assistant director. Since then, he has led Taiwan
New Cinema and gradually developed his poetic aesthetics. His
masterpieces are The Boys from Fengkuei (1983), A Time To Live,
A Time To Die(1985), The Puppetmaster (1993), etc.

P.56 (RREE (BA{S78KR) ) Dust in the Wind (Restored)

1980 F R BEHEEHE M FRMER AT, - #ER "BLCE
FAMRAS], - 1983FHE (RFHARME) b (FERMVEIX) -
1984F UAEHE CHRMH) - & 'EE2HER , RPEES
E o (FRAIEERRNEAE  WHFERENERARE - ARIER
TEM=HH, @ (BRMRE) - (BRAER) - (BRLR) -

WAN co-founded the New Wave Film Company with other
directors in the 1980s and later set up his own Wan Jen Films.
In 1983, he directed the The Taste of Apples segment of The
Sandwich Man. His 1984 Taiwanese-language film Ah Fei earned
him the status of being an important director of Taiwan New
Cinema. His work centers around Taiwanese politics and society,
with a streak of realism and sarcasm. He is most known for the
"Super Trilogy"” - Super Citizen (1985), Super Citizen Ko (1995)
and Connection by Fate (1998).

P.62 (E%) The Dawn Dreams
P.62 (%18 Bewilder
P72 (M&RBIiBE) The Farewell Coast
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il — IE
KO I-cheng

AER
C. Jay SHIH

1982F 8 (FLEMEE) F=FK (i) - BUIHNOFRH
BIRE - 19865F (HMEAREERRAN) FENREXLEM ; BER
HEZRE B - 1992F M KE « FBILLRITHAEE - LRILE
19975 (EA) BT HERMI - tERBLEEHEHRE -

KO directed the third segment of In Our Time (1982), Leap Frog
to indict the social reality of the 80s. His 1986 Reunion gave
rise to the coming-of-age genre. He then directed TV series and
commercials. In 1992, together with LEE Yung-feng and LO Pei-
an, KO founded the Paperwindmill Theatre and the Greenray
Theatre Company. His 1997 Blue Moon experimented on
narrative openness. He has always paid attention to social issues
in Taiwan.

P.63 (i%#) Labyrinthine Forest
P.63 (IKZiB) The End of Flow

BERIEE - EEEMEIRA T ALEENERIERISCEE - RERH
BNAsmmBIEEIERERE - SREETEEBH - BIEFRIF - Al
ERMEE - nFt - BEIEBEE3DENE - [RIELZS - TREEES
® . QEERHETRAE  FHEEBEAERZEHRE -

SHIH is an animator and a pioneer of indie animation in Taiwan.
During his school days, he made animations and experimental
films with 8mm camera. Creating in a myriad of media, such as
clay, puppet animation, and 3D animation, he has won many
awards for his shorts and animations, including the Golden
Harvest Awards. Additionally, SHIH has served as a juror for the
Golden Horse Awards and the Taichung International Animation
Festival. He is dedicated to Taiwanese animation filmmaking and
film education.

P64 (EZ) Mind
P.64 (%) Keep Silent

= R

KAO Chung-li

SR

GAO Chun-fu

f ‘ “' ; B,
/ Ny =
‘ -

1958FAREL - BFAT - FGHEBBRAIEE - (FREE "REE
B ARERT L EROMSMESE - RS - RHRTERE
HIEAMR o (ERRIRF) RhHLHIREEY - EREXFENFR - B
FtESEERESMmERR - hEE2ERTRNEZARE -

Born in 1958 in Taipei, KAO is a photographer, filmmaker, and
animator. His work centers around the question of how the
"production of images” affects the history of photography. He,
therefore, focuses on exploring the relationship between time,
images, and media. In The Photograph, KAO critiques narrative
norms and attempts to return to the nature of cinema. The film
received "Best 8mm Experimental Film” at the seventh Golden
Harvest Awards. It is also a representative work in Taiwan's
experimental films.

P.65 (#REREBR) The Photograph

£R1961E - (EmEERS - BERTHAE - RBHABEEIA
8mm ~ 16mmEMBAE - BEREF B IRHEIE - LS RE
T8GR  BIEIRIE - 1988FHRHEE - 1996 FREEAESE
BES ' 2000FEELFURFZHIIFMNEE "HEIFHE, - KB
FFMSLRNEREL -

Born in 1961, GAO Chun-fu's work spans advertisement,
animation, and music. As a student, he used 8mm and 16mm
media to produce indie animations and experimental films.
He is a multi-winner of the Golden Harvest Awards for shorts
and animated films. In 1988, GAO went to the US for advanced
studies. Ever since his return to Taiwan in 1996, he has worked
as a director for commercials. In 2000, GAO, together with
musician CHANG Yun-chih, formed a djembe band called "West
African Tribe.” The band is dedicated to creating and performing
African music.

P.66 (&#5) Dream Land
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KING Shih-chieh

= 1 i
HUANG Yu-shan

EE - BIFRMEE - BEERIBNERSR - "HREIY, —BIBES
SERFEXEESE SRBEINERIE - KKREF (BEE
R~ (BemirFd) ~ (HE) F-RHEE - BHE - BIFRIEE - E
REEER  TTRIDEABRES — "RENGRELEE, -

KING is an actor, playwright, and director, active in both theater
and film. He is one of the founding members of Lanlin Theatre
Troupe. Over the years, KING has continually worked in theater,
TV series, and films. His representative works are The Peach
Blossom Land (1992), Terrorizers (1986), King of Chess (1991),
etc. From acting, teaching, creating to directing, KING has
experienced life's trials and tribulations. He feels he can now
better practice the aphorism, "The mother of acting is life itself.”

P.66 (IRMELIEHESEN ? ) What to Do about Those Broken Stairs?

1954FEREH - RINEH# - ERNAHRBELEEL - O
ZRAREIF BHREENETRNEE - (FRRABTERMEM
EE - RENXBNEREG - hESETRRREA - BAIRSEZES
5 BZHAIMRASERETMHRR -

Born in 1954 in Penghu and raised in Kaohsiung, HUANG Yu-
shan obtained her MA degree in Cinema Studies from New
York University. After returning to Taiwan, HUANG embarked
on writing and directing. She was one of the second-wave new
directors trained by the Central Motion Picture Corporation.
Over the years, her work centered around the relationship
between women and history as well as images and literature.
She serves in multiple roles as film festival curator and professor.
She also participated in the founding of the South Taiwan Film
Festival and the Women Make Waves Film Festival.

P.67 (k#) Ju Ming

2= W
LEE Daw-ming

1 J2E i

HUANG Ting-fu

1953 F HEREZEH 1T - REERREAREESRERBIHE
I - 1984FERERE - B (RRUHIBHBE) REF2IERHIE
RECERFERELRATREE - WORLCHRHFNERLME
ER2022F F13EEEERLERN FR(TIDP)FHERIE - Z01]1(EF
mEE (RASZR) - (EERMHZE - —LHSENEENE
' F-

Born in 1953 in Hsinchu, Taiwan, LEE Daw-ming holds an MFA
Master of Fine Arts degree in Radio-Television-Film from Temple
University. In 1984, he returned to Taiwan from the States. Later, his
work Beyond the Killing Fields: Refugees on the Thai-Cambodian
Border earned him the Best Documentary Award at the Golden
Horse Awards in 1986. He endeavors to make and promote
documentaries. He earned the Outstanding Contribution Award at
TIDF in 2022. His works Songs of Pasta’ay (1989), Beyond the Anti-
Du Pont Movement (1990), etc. are highly acclaimed.

P.67 (BAX) The Beginning of the Universe

P76 (RRRENASS - RS (HAfSERR) )
The Digger. The Suona Player (Restored)

1961FERER - BEITEHER (ABEISEETAE) FER
B - 1989FF 20165/ - EHEREFENE (SHRERRR
Bxeti) - BEERRELE - tEGEIFRL - FHEREN
{EEER - HENERERENCERGER - FRSRABBEA
EETREE °

Born in 1961 in Kinmen, HUANG graduated from the Department
of Radio, Film and Television at the National Taiwan College
of the Arts. From 1989 to 2016, he was in charge of film
preservation at the Chinese Taipei Film Archive (now Taiwan
Film and Audiovisual Institute). When it comes to filmmaking,
HUANG has always taken a distinct auteur approach and to blur
the boundaries between documentary and fiction genres with
his work has received accolades from important film festivals
both domestic and abroad.

P.68 (#RF) Mirror

B
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YUAN Goang-ming

WANG Toon
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1965FERE - B1984FMMNHERGEMRIE - SRZESR
RETHSGE - thEEREEREREIRERNENRTRZ— - i
ERNAREER  BEREEMNFE - RABEEAMETHEE
AR - IE¥§AE’§@%E&E%&€@EE%EE’JEEE 2

Born in 1965 in Taipei, YUAN started making video art in 1984.
A pioneer of early Taiwan video art, he is one of the currently
active Taiwanese artists in the international art scene. Using
symbolism and metaphors, and combining technological media,
YUAN's work profoundly captures the human condition at
present. It also interprets human perception and consciousness
in a highly poetic manner.

P.69 (BAREIRHIEEL ) On the Way Home

ABEDEE - 1942F 4% - 1966 FMADT, - EIEBHEMEERER
5T - 1980 FHEBEHRF (RMNKEEM) - TEEREVER
RANERERARNMNAMERBLTRESR  &EF (REAMD)
(BEXRE) - (ESHWLE)Y - (MfF) F - 2007FERER
XE1E - 2019FEREFRICGARE

Born in 1942, director WANG was originally named WANG
Jhong-he. In 1966, he started to work as an art director and
costume designer for the Central Motion Picture Corporation.
He made his debut feature If | were for Real in 1980. He is not
prolific but all his works are finely crafted. He pays attention
to how characters, especially ordinary people, live during their
times with humanistic care. His masterpieces are Run Away
(1984), Banana Paradise (1989), Hill of No Return (1992), Red
Persimmon (1995), etc. He received the National Award for Arts
in 2007, and the Lifetime Achievement Award at the Golden
Horse Awards in 2019.

P.74 (fEEAN) Straw Man

Edward YANG

1957 F HEREEHTT - FEROEMABREEI AR SRR
fEE - FHMRRESERESR - SRpBLEs - BRERURE
% EEmI0 (PSR - IRERY ~ 18) - (EIEHER) FHE
BRI S BRAEAB N SR -

Born in 1957 in Hsinchu, Taiwan, HO Ping holds an Master of
Fine Arts degree in Film from Syracuse University. He made
commercial videos at the early stage of his career. Then he
works in documentary, experimental shorts, and narrative films.
His works such as The Digger (1988), 18 (1993), and Wolves
Cry Under the Moon (1997) have received recognitions from
domestic and international film festivals.

P76 (BERANGRS - REMR (FAEISEIR) )
The Digger. The Suona Player (Restored)

1947FER LS - MRREL - BHXEERTE - ERSEIE
EEEhERE - BESEREES "EERERNANERR, -
1982F HE (KBHIWME) F2KR () @ LRREAR "5
WMER . Bl BETHERRRE (B#MN—X) - 2000FM%
(——) BREEERESRE - 2007FR/IELH - HFEREHRR
RS -

Born in Shanghai in 1947, Edward YANG, was a Taiwanese film
director and screenwriter. Most of his works center around the
middle class in Taipei. According to the film scholar HUANG
Jian-ye, YANG was the thinker of Taiwan New Cinema. YANG's
work Expectation, the second segment of the anthology film In
Our Time in 1982, marked the beginning of Taiwan New Cinema.
He made his debut feature That Day, on the Beach in 1983. In
2000, his Yi Yi: A One and a Two won him the Best Director
Award at the Cannes Film Festival. He died in Los Angeles in
2007 and was awarded the Lifetime Achievement Award at the
Golden Horse Awards.

P.80 (HSETIDFERASM (BAISER) )
A Brighter Summer Day (Restored)
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From the 70s to the early 80s, the term "Taiwan New Cinema”
had not come into existence, much less been coined. The era
was dominated by political propaganda, films of three rooms
(santing dianying), and social realist films (shehui xieshi
dianying, aka. Taiwan Pulp). However, some directors ventured
forward on the U-turn lane and fought solo. They either chose
to infiltrate the system or tried to produce independently.
Exploring in a guerrilla warfare fashion, the alternative cinema
is outside of the mainstream and in between commercial films
and arthouse cinema. This program selects four "New-Cinema-
to-be” films. They were the scattered guiding stars in the night
sky of history, ushering in a new wave of cinema.
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CHIU, who wrote and directed the film, relocated
the setting of the classical novel Dream of the
Red Chamber to contemporary Singapore, which
gives the film a fashionable appearance. The JIA
family is a rich clan in Singapore. Taiwanese girl
LIN Dai-yu (SU Sin-sin) comes to visit the JIA
family and meets the idle preppy JIA Bao-yu
(GAO Fong). Meanwhile, SYUE Bao-chai (YAN
Jing-ling) from the States joins them and they
fall into a love triangle. However, the JIA family

is straitened and holds their wishes on winning
racing horses to gain fortune. The boss in the JIA
family arranges the marriage for JIA and SYUE to
obtain dowries from the SYUE family. LIN decides
to return to Taiwan on their wedding day. What
will JIA do between these two girls?

From 1966 to 1977, there was a trend in making
film adaptations of Dream of the Red Chamber.
CHIU's work is a peculiar one among all of these

em—
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Courtesy of Mr. TAN Kok-kiong with support from Asian Film Archive
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% of the Red Chamber

BRI CHIU Kang-chien | i Singapore
1977 | Video | Colour | 97 min
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% EBR977TERIRIEN IR EY Lok o
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versions. CHIU involved popular film elements in that period. Thus, we can see acts of
romance, martial arts, comedic plots, and even erotic scenes in it. CHIU developed his
bold cinematic ideas with ironic dialogues and a seemingly cynical attitude. Shifted
between characters and the empty mansion, he uses jump cuts and mise-en-scene in
his shots to demonstrate the void pervasive in the big clan. CHIU, designated as the
screenwriter at first, took the directing job after the original director quit the project.
Dream of the Red Chamber is his debut feature film, where he worked with a bunch
of new actors. The film was only released in Singapore for a short time

PERE = s RASUEL I 152 22 B S » TOWO BB T I A7 MR B R B35 - SR 5 ~ (azE 50k -

Screening Notice: Partial sharp audio, noise, image deformation and color deviation may occur as this film is an unrestored rare collection.
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This film is based on the New Cultural Movement's
pioneer, LI Shu-tong's youth. Toward the end of
the Qing dynasty, the waning empire was at the
mercy of powerful countries. In 1905, Japan and
Russia fought over China's territory in Northeast
China, outraging intellectuals. In the same year, LI,
the cultured and affluent Shanghai youth grew tired
of the political turmoil. He decided to relocate to
Tokyo, in search of the peace of mind to study the
arts. He studied painting and music, and acted in

Shingeki. As he fell in love with a Japanese woman,
Japan became home. However, his elite friends
persuaded him to join the Chinese Revolutionary
Party as political tensions rose. When turbulent
times befall, who can stay uninvolved?

During YU Wei-cheng's time at Wang Film
Productions, he financed and completed this film
with the help of family and friends. The film is
considered legendary for being "Edward YANG's

10.09 SUN 13:20 10.21 FRI 19:20
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%Z—-’ﬁﬂYUWei—cheng | FHilk Hong Kong

1981 | DCP | Colour | 94 min
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first co-written film" and the first project of the New Wave giants - JAN Hung-tze,
YU Wei-yen, TU Duu-chih, and CHEN Po-wen, etc. Also, the film starred crossover
actors, Heinrich WANG and TSUI Hark. The film deals with a serious subject, uses
condensed and slow images, and hires non-actors. Bold in many of its ideas and
practices, it differed from traditional commercial films, and preceded the films that
signaled the beginning of the New Wave, such as In Our Time (1982). It was once
introduced to festivals in France by the Cannes programming consultant, Pierre
Rissient. Despite the importance it has, this film proved to be ill-fated. It never found
a distributor so was never officially released in Taiwan. It is an important entry in the
history books and a rare gem.
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Jhih-ting and Jia-lin are two close friends at
Pingtung Girls' High School. Their closeness draws
the attention of their classmate Chun-syue, who
starts the rumor that they are a lesbian couple. Their
teachers are concerned about the rumor and Jia-lin
starts to keep her distance from Jhih-ting. Jhih-ting,
whose mother is absent and whose father neglects
her, had a hard time accepting that she loses her
best friend over some groundless rumor. All of a

- -

sudden, an accident causes irreparable damage, but
it also opens up a new prospect.

Girls" School was filmed at director LEE Mi-mi's
alma mater, Pingtung Girls' High School. The film
preserves the sceneries in Pingtung from forty
years ago. The daily and realistic scenes show
students biking to school, and boys and girls
glancing at one another curiously at the bus stop.

10.22 SAT 19:30 | 11.13 SUN 16:10
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Girls' School

Z:955#H LEE Mi-mi | %27 Taiwan
1982/2020 | DCP | Colour | 91 min

- 1982 H19)E B B AR i A4

Nomination for Best Actress, Golden Horse Awards
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Set in a girls’ school, the coming-of-age story touches on issues like self-
identity and conflicts with the system during the formative adolescent years.
Homosexuality had just come to light in the early 1980s, so the film was highly
discussed at its release. It stars popular actors TIAN Niou, SHEN Yan, CHIN
Han and ZHOU Dan-wei at the time and is deemed as a pioneer in the New
Wave. Yet, the sensitive subject is met with a positive ending that still falls
into the healthy realism genre. In the film, Jia-lin's fearless attitude towards
the "lesbian” label turns gradually into a reluctant compromise. It shows that
homosexuals were still viewed negatively and under social pressure.
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Br 5 {H¥%: Fred TAN | £ + 32[E Taiwan, USA
& 1983 | DCP | Colour | 62 min
g9
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Danny, who dreams of being a star in Hollywood,
makes his living as an escort. During the day, he burden of intimacy also raises the question: could
wanders around in ordinar thing. At the lascivious nature be tamed with devotion?
night, he plays at bars and discos. His beauty

attracts cravings for him from a wealthy married Lovers is TAN's final project at UCLA. Its brazen
woman to an award-winning producer. His gay depictions of queer desire and gaze on male

and sex drive the two into ecstasy. However, the TAN's observation of gay culture in West Hollywood. The western style and
audacious topics of TAN's work are brilliant at the time; it is quite different
from other films of the Taiwan N Cinema period focusing on locals with
realistic styles. Though the subject matter seems to be provocative, the
directing style is restrained. TAN used fragments in everyday life and gave
Bressonian instructions to indicate repressed emotions. TAN experimented

friend shows affection to him as well. Everyone
yearns for having him, but he loves nobody until
he meets an adorable girl Trissy one night. Love

bodies are pioneering, which would be the themes
for other directors such as TSAI Ming-liang
and YU Kan-ping in later years. The film shows

with non-sync sounds and jump cuts for addressing alienated and aroused
feelings in cities. These techniques of modernism were also embraced by
Edward YANG in Terrorizers (1986) later on




CRiR%T ) The Glamorous Boys of Tang

CHBEBL : 198219862 [H]
Rediscovering Taiwan
New Cinema:

1982-1986

19824 F19865F @ "EEHER | BRARNEKIE - #bi
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The years between 1982 to 1986 were more clearly defined as
the period of "Taiwan New Cinema"”. New filmmakers at the
time were given more opportunities to work and experiment.
They each left their own cinematic marks. Some of their
films became representative of the movement and therefore
enjoyed ubiquity. However, in fact, many films of this era never
entered public awareness, and have thus been forgotten. This
program revisits these five years, screening not only Taiwan
New Cinema classics but also films left out of the mainstream.
It explores films that could be broadly defined as Taiwan New
Cinema, and their merits in topic, aesthetics, and expression.
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Teenager Mai-zih, who respects his father living
in the US, is annoyed by the fact that his mother
seems to have a new boyfriend. Sunny, a girl

with no interest in school, dreams about leaving
her hometown for living abroad. Ah-Ding, a self-
proclaimed sailor traveling around the world,
stays at the harbor area during the maintenance
of his ship. A group of teenagers study kendo to
defend themselves. Later on, they use bamboo
swords to launch a fierce fight for justice, which

draws the attention of the police. When the dust
settles, Mai-zih realizes that the reality is quite
different from what he thought in the past.

The coming-of-age story is a major subject matter
in Taiwan New Cinema. Kendo Kids is the feature
film directed by CHANG Yi in his early stage.
CHANG wrote the screenplay with novelist Hsiao
Yeh; they tell this coming-of-age story against
the backdrop of Keelung Harbor. The way that

teenagers in the film train themselves is
as hard as the director’s dedication to life
and beauty, pushing extreme performance
amid their goals. Hsiao Yeh recalls what
happened during the production; CHANG
insisted on having Mark LEE Ping-bin
as the cinematographer despite facing
disagreement from the boss. "Bamboo
swords is a bold and fearless force for

FA%EIS
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Kendo Kids

% CHANGYi | 2 Taiwan
1983 | DCP | Colour | 105 min

- 1984 5521 B IS SR SR LA
Nomination for Best Sound Recording,
Golden Horse Awards
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punishment,” shows on the film poster.
The teenagers believe in kendo with
which they can get rid of the villains.
However, these unsophisticated teenagers
only know the tip of the iceberg. They
are forced to grow up when they are
confronted with the brutal truth, just as
the way most bildungsroman describe
protagonists' development.

CIEBH AR (BB 53 BE AL B35 © Only partial seatings of the opening screening on Oct. 7th are available for purchase.
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Nurse SYU Mei-yin arrives with her son Huai Gu
at the misty tree farm deep in the mountains
for her new position. The mother and son just
lost their husband/father, and Huai Gu has been
depressed. As the team leader of the declining
tree farm, YIN Jhong-nan has been suffering
from the death of his wife. He is incapable of
raising his daughter Jia-jia and feels helpless as
the tree farm is about to close. One day, Jhong-

nan has finally made up his mind to move out
of the mountains with his daughter, while Huai
Gu, after throwing a tantrum, gets lost in the
mountains and hears the call of his deceased
father from the mist. All is to be revealed....

Director TSENG Chuang-hsiang was not the most
prolific during the Taiwan New Cinema period,
yet he often uses silence in his films to reflect on

10.14 FRI 19:00 11.06 SUN 19:30
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Nature Is it

Quietly Beautiful

Y5t ¥E TSENG Chuang-hsiang
Z2¥ Taiwan | 1984 | 16mm | Colour | 103 min
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the characters' inner thoughts. His films share a similar directorial style,
such as Vicki's Hat in The Sandwich Man (1983), adapted from HUANG
Chun-ming's short story, and Woman of Wrath (1985), adapted from
LI Ang's novella, both of which fall into the genre of psychological
drama. The screenwriter WU Nien-jen is no stranger to the Taiwan New
Cinema. His works often show care and sympathy for ordinary people,
and this film is no exception. The main characters lost their family and
struggled to make ends meet at the turn of an era. The isolating nature
is also what helps the characters heal
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There are several anthology films at the beginning
stage of Taiwan New Cinema. Ah Fu consists
of three shorts, having directors from various
backgrounds. The leading roles in the three films
are all named Ah Fu. The stories are played by
different actors and located in Hong Kong, China,
and Taipei respectively.

The first segment was directed by MAK Tai-kit
with the screenplay written by JHANG Jiou. Ah Fu,

a young car mechanic in Hong Kong, often hangs
out at karaoke, malls, and nightclubs with friends
They enjoy splendid days of youth; at the same
time, families and relationships also bother them.
As the date of the handover in 1997 is getting
closer, they confront the issues of what to do next
after the handover.

The second short was directed by LUO Wei-
ming. It tells the story of Ah Fu in China during

the Cultural Revolution. Ah Fu is sentenced to
reform from labor in remote villages. He often
thinks of his fiancée in dreams. Ten years after,
he finally receives rehabilitation just to find
out that everything has changed during the
past years. His family mansion is occupied by
groups of people. His fiancée, to keep her head
above water, remarries another guy.

The third one was directed by LI Chi-hua. Ah
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Scae %A MAK Tai-kit

Sé-w,]j ZEHEIH LUO ‘Wei-ming
R EE ZEFYHE LI Chi-hua
gE“"m EL¥ Taiwan | 1984 | DCP | Colour | 104 min
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Fu in Taipei is a young entrepreneur aiming to
achieve success in the catering industry. The
competition in Taipei is fierce and his business
does not go well; therefore, his friends no
longer invest money in it. The fortune teller
says that Ah Fu's pursuit is out of his league
and gives him lots of high-priced advice. The
most important thing for Ah Fu to do is get
married as soon as possible.
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LIOU is an independent woman who is carrying
a child tries to fake her marriage. LIOU meets
Bl Bao-liang who has been single since he was
born. LIOU thinks that Bl is an ideal partner for
her project but Bl doesn't feel that way at first.
However, they eventually set an engagement for
a year, start living together, and the story begins.

The film bases its story on the novel by CHU Tian-
wen. It is an urban romantic comedy. It doesn't
make moral judgments on unmarried pregnancy
and sham marriage. On the contrary, the film
draws attention to the female consciousness.
The scenes in film show what Taipei looks like in
the 1980s. Interestingly, there are many brilliant

10.09 SUN 16:30 11.05 SAT 16:20
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Bfisi)5 CHEN Kun-
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people in the film, including writer WU Nian-jen and Guan-guan, and
actress YANG Li-yin, and the fake marriage plot actually comes from the
personal experience of WU Nian-jen. Leading actress Silvia CHANG gives
the perfect performance in realizing love and hate as a modern woman.
Along with her, LI Zong-sheng acts with his musical talent and they sing
Any Reason for Love together. Regarding the relationship between them,
the song suggests that love may not make sense but friendship will last.
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During the late Tang Dynasty, a handsome preppy
meets a smart thug. They then become friends
enjoying the carpe diem spirit. On their journey
with sensual pleasure, they are accompanied by

a mysterious girl who leads them to fall into a
complicated love affair. However, the girl leaves
them behind out of a sudden as she is getting
married. Because of this shock, the men turn
their way to fight against alienated powers. They

encounter novices who are from Japan to study
Buddhism, get to know the life of the assassin, and
see how prostitutes work. It is an adventure with
struggles between life and death, love and desire.

CHIU Kang-chien was invited to direct this film
after his screenplay work, An Amorous Woman of
Tang Dynasty (1984), received positive acclaim.
The film also features Patricia Ha as the leading

10.08 SAT 16:20 10.30 SUN 13:30
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BRI cHIU Kang-chien | £ Taiwan
1985 | Digibeta | Colour | 103 min

- 1985 55228 5 6 B in ST ~ MG HE A
Nomination for Best Art Direction, Best Costume Design,
Golden Horse Awards
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actress. The director of photography is CHANG Chao-tang and
he extends CHIU's ideas with radical cinematic language. The
film depicts young men and women fearlessly seeking fulfillment
in life. It shows how people could act in the liberal atmosphere
of the Tang Dynasty. They experience departures of friends,
cravings for affection, and fated accidents when wandering
around. It is a glamorous work with stylistic moving images in the
Taiwanese Martial Law Period.
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In 1984, after finishing the High School Entrance
Exam, JHOU and CHEN, both failing to get
qualified scores, attend a cram school for resitting
exams. Students become supermen dedicating
their lives to preparation for scoring top priorities.
They study from 7 a.m. to 10 p.m. and have
endless quizzes in cramped rooms. They often
get physically punished by the male mentor and
their time has been restricted rigidly. CHEN, who

e L.
= W
“d vy “. .

“
"'
SN

b

doesn't want to live out days like this, decides to
immigrate to the States with his parents. Now,
JHOU has to fight on his own. As the day of the
exam approaches, there is just a fine line between
being a loser and being a hero.

Studying in the cram school, the students bear
enormous strain as if they were forced to face
grade retention. Everyone hopes to pass the

10.16 SUN 16:30 11.12 SAT 16:10

Kigts Kigts
Cinema A Cinema A %

n

L[5k
E o

HRHE MAK Tai-kit | 2 Taiwan
1985 | 35mm | Colour | 98 min

- 1985 G EEIR (RS YERELE BRI )Y~ ISR A
Best Adapted Music,
Nomination for Best Narrative Feature, Best Film Editing,
Golden Horse Awards

19844 - 2BETHERERER - LFHFEL
NARMERBEANTREEL  BWES
AR TROCHEE, o TASFEMEEES
B—O—REAE—SHENEBA - B EtHE
B BETE TR EENAZTEEERRT
HES - BEMNEBRIEXEER  EX
& T RATR R AR IR E - TRBRARE
RETHRBOREBREBERE - ETINS
EBNEGEMN - BERBZI—RREBIE - &
REMEREARIAB IR -

HE—HAE&RE  THEIE TEm, WF
BaApednmE  RAELRIBEEE
BEPY - BAREIE - ERERMTIIB TR

: \ ! BERNL  AEE LERBRIART —EA
o AU o HIRD R BIRBECE B2 FRANEE O

B HEREEBSOFEMRABNZEEY
o DUBE ARG D MR AGRRIBIRAYSTE - 4
RTYBAHHERER - HABEE - BEXYL
BB HEFRERERENHH -

exam with good scores and thus, he or she will be regarded as a
hero. The film presents the audience with an era highly emphasizing
credentialism. The definition of success is getting accepted by ideal
schools; on the contrary, those who fail the exam live under the shadow
of being losers. Among films featuring youth topics at that time, MAK's
work captures the social phenomenon with ironic imagination. It
unequivocally criticizes credentialism, the culture of cramming, and the
rigid educational system.
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The film starts with the wedding vows and comes
to the picture of a lovely family. However, it
then shows up in the divorce agreement. The
husband is under pressure from the creditors for
his business failure. His wife cannot stand the
situation and files for divorce. Their 7-year-old
son, who used to have an ostentatious lifestyle,
begins a chaotic life with his drunken father. It
wasn't until his son gets seriously sick that the

father finally realizes his misbehavior. As the
father changes the way treating his son, their
relationship gradually gets better. How will the
father and son face the challenge from the court
that may separate them?

When the father and son move to the new place,
they enjoy the window view together. Through
this window, which symbolizes bright new days,

10.16 SUN 13:10

K
Cinema A %

11.12 SAT 13:20
S 25

Cinema A

Vo)
I L
(BB TE IR Restored ) {,% 3

The Two of Us

Z24fi% LEE You-ning | Z# Taiwan
1986 | DCP | Colour | 94 min

- 1986 15 B i A
Best Adapted Screenplay, Golden Horse Awards

BERINEHEBENTAGEER > 228
BEREREBIEBEER > EARAK RAR
BHAR THEREE,  cBEERR/NA
B REBRKAN  NREEFB - K
REFATRIB LS MESRENTERT
Mk BIRIRER A SRR EBREERL
A5E o HEISRMA Y — B AR - EA MR
BIEECHARE > SO BEE - FIIARE
BR - EEXFEATBRE > AIKY —%K
EREZE - BIEEARADENRTHANAE
HER?

RFMBEFRE - —EBE"BREFENE
SROREIE TP R—BM ) - REBAETEEREET
ey - TH L ERBRERRELMR - Fd
RFRFIRMIE - AR BRENARIFRIIEE
MFBER - ARFE - ERE/NHZIERE
z - BEREE/NES  DEERESE (B
wR) PEECHAR TBERERNE | 2
Bl REXRBELDAEEMEE - NOFRHIE
REM - MILEERRSIE - LTBEOLE
RMEEEEY - R —BREIRHA K A
(CR=MIW) — TIma ST
EHFUER—AIER,

the son observes the prosperous world and waits for his
father to return home. The film includes elegant actresses
SU Ming-ming and LIN Hsiu-ling. It also involves SIAO Hu-
dou as a comedic creditor and Auntie Wun-ying showing
the domineering characteristic before her iconic figure
in Tropical Fish (1995). The set of the film shows scenery
around the Port of Kaohsiung in the 1980s. It is a growing
journey for the father and son as the theme music Song of
Chang-san suggests the world is still full of grace.
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The story focuses on a boy and his childhood
sweetheart who accompanies him to school by
train every day. After graduating from junior high
school, the boy becomes an apprentice in Taipei,
and the girl follows him to work there. Life in
the big city is tough; nevertheless, they support
and take care of each other. Later on, the boy is
conscripted into the army. He does his military
service on an outlying island and eagerly stays in
contact with the girl by mail.

Dust in the Wind portrays young people in the
1960s, who left their hometowns to earn their living;
it develops reflections on the social circumstances
of that period. The screenwriter WU Nian-jen also
put his experience of first love in it. WU describes
how HOU makes films, "This guy captures the
environment.” Despite having scripts, HOU often
makes changes or lets performers improvise
according to states on the spot. Rather than relying
on straightforward narration and delicate design,

10.28 FRI 19:20 11.05 SAT 13:30
Kiphs Kiphs

Cinema A Cinema A

Jail

’EE
(BREIEBINR Restored )

Dust in the Wind

{7 %% HOU Hsiao-hsien | Bt
1986 | DCP | Colour | 113 min

- 1987 PRI MR I e Y ~ O
Best Cinematography & Best Score,
Nantes Three Continents Festival

MEMAER—HEERME  SR—BEAE
LETE - [RRPEXEIEESE  WE
WIRERFE - MAEEBERKS - KAM
EEERERISPIRE - IEMANRE
FiR - BRIAMARBREIAEDE -

REY MRAROFREFEMBEH »
SMTH  RRHERZELSRIBNER - K
FRRABERAWNKE - BMEREFEA
EEERRSHCE RS TN ERRE S REE
B RSHE S TREFEPRNK  RARE
B EEBEREERBRNZENEESR
WGt MERERBE - AERBmERHNK
- BRBEREIIMER BT ECHS » Fit
K096 BIE R FIERE—% - AlSLURA
B, 096 B S HHYIBR « RRIGH © T&EE
BHEOER - BHBEE LMNIERE B
2 B-REDREERENALRES - |
MiERAOLTTERMON - (HHEERANE
MRS HEER LRGN XA -

HOU prefers using jump cuts led by atmosphere and feelings.
As screenwriter CHU says, "HOU's charisma lies in the fact that
he only shows a small part of the story on the screen. It is the life
experience of the viewers that completes the film." Though the act
of giving envelopes to the boy is not shown, we can still sense the
strong affection. The envelopes are marked with the girl's name
and there are 1096 pieces in total, asking the boy to write her
every day. In the end, the question the boy holds in mind seems to
dissolve along with the smoke from grandpa's cigarette. All melts
into winds in the surrounding mountains.
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Cheng-de is a successful businessman in the IC
industry and he gets inside information from his
friend YE Yuan, a financial journalist. Under the
inflowing of hot money in the 1980s, he prepares
to make a big fortune in the stock market. LI
Lin, Cheng-de's beautiful but conservative wife,
spends her time reading, on divination, bouquets,
and playing cards with wealthy wives. LI begins
exploring her sexual desire after having stimulation

by her friend and seduction by YE. What will LI
do to take charge of her destiny between her
oppressive husband and lecherous lover?

The film bases the story on LI Ang's novel which
depicts serial immoral stories. The adaptation
focuses on a love affair of LI. Fred TAN, the
director, and LI Ang, the novelist, are both
pioneers of sex and gender issues. The film shows

10.29 SAT 19:20 11.20 SUN 16:00

INFEAK INFEAK
Cinema B Cinema B %

i
&
Dark Night

{H# % Fred TAN ‘ ik Hong Kong
1986 | DCP | Colour | 110 min

EENPIHEETHEARCE  AEBRHEE
BERER  ERERRN/NOFN - thiE
ERKHAESCE R KERATRAN AR
HE EERMERE—F - THRERDE
RTINREER - FEEE:T - &5
EHTER ~ REARKRMITITBACEERRA
BREEFERNNEFZME NS HBERZ
T RRBRRE BB - LRABLER
B BRRERREAE  SHIIEXERT
EEEBSHIME ?

BEFREEFTHNRBNGR  HRERIZE
HEERENREER  XAREETHEH
PNERKNF - BREREMRFESHY
REEMEMBIMENEREE  ARKRT
SHRMEENRR - HEMAERFERE
S BZIBERT NOFREZEEEBHE -
EREINEEEMNLERMR B -~ W~
K b BRERFAEZIEE LKA
BRNEL  BARFERISENAEM - X
BERERREEEHE  ENEF IRBMRE
Rtk rhEs—1% o

the relationships between sex, gender, and power structure. It also
reveals the social status liberating its morality during the period of
Taiwan Economic Miracle. TAN made the film with specific plots
including fortune telling, speculation on stocks, and the way of
having an affair. With the music by CHANG Hung-yi, the film is
realistic, low-key in style, and impressive in visual performance. It is
a one-of-a-kind work among the romantic films by male directors
in Taiwan New Cinema.
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In 1978, the Golden Harvest Awards (GHA) was established
with the aim of "turning the waning film industry around with
the vigor of new films". With its full name being the "Golden
Harvest Awards for Experimental Films”, it was a much- <
anticipated and representative film competition. G prqmles 2% [

an inclusive platform outside of mainstream commercial falms,_,. l, -

accepting different forms and genres. I:ooklng back- at the
80s, some filmmakers got their flrst—reom anc
then entered the mainstream sys.tem d too
Taiwan New Cinema movement. Sme others ki
films, experimenting and reimagini Qcmema a
This program screens 15-shorts corresponding to
Cinema, presenting the alternative landscapes of 8
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10.08 SAT 19:40 /N H% Cinema B | 11.19 SAT 14:00 /4% Cinema B

LAY 14
ﬁ‘. Labyrinthine Forest

R BRBFEAABIIAITE - LFEAL z B ERRE - AREHONMEMIREER - % Fil—IE KO I-cheng | Z£# Taiwan
The Dawn Dreams LB Atﬂﬂ?ﬁ‘ﬁ%‘% o REEEEE HvFa%‘ﬂ L REUMERARE - 1981 | DCP | Colour | 22 min
#5{ WAN Jen | 558 Taiwan REHIE B GIRRAREDEEER - RSLTELTHR
1979 | DCP | Colour | 4 min EARMBERE  FOrRE 0 (22) LUBES s RORER AUESE REEE GBS - A
i}
&

HPERERNRBAMRESE - Z8(CF/N\O
FRERMEFSERRKD - FHRIENREATR
FIHRERAME

In an exotic bright and clean apartment, an oriental
woman is dreaming at dawn. In the dream, she
meets a western-looking man in a park. She wakes
up to find him packing up in the apartment. On spur
of the moment, she stabs him with a knife. The clock
tick-tocks, but time stands still.

Combining thriller and suspense music with western
songs, The Dawn Dream presents humans' morning
dreams with a plot interweaving subconscious
reality and reality. This film is a powerful early work
that demonstrates a different side of WAN before
he adopted New Wave realism in the 80s.

~EkEHE | BE

poca

EIRESEX - 2HEHRD - DEERREHNBH L
FEERSRZWOE - —RIUEH - BGRIEER
REWRLEE - EURERBRFENEREE -

On a mountain climbing trip, a man falls into a
mysterious forest. In a trance, he beholds a woman
in white approaching. Tempted to stay but yearns to
escape, he repeats this cycle day and night. Failing to
locate the exit, he gradually wanes and ages, finding
himself lost both in the forest and in time.

Some critics view the film as a metaphor for
marriage; while some see the female protagonist
as an inscrutable muse. The filmmaker can only
go around in circles in the forest of life, searching
for moments of inspiration. Without dialogue, the
film conveys the sense of entrapment with a story

- 1981 BHESE16mm ¥z i (E(E

Special Mention 16mm Feature Film,
Golden Harvest Awards

full of symbolism and audiovisual experiments. A

ONVNH A1 339 dD | 3seD OVSL HD | Jeydeibojewsud  BUSYD-| OX | 10)IP3T Usjimusa.dos

- mesmerizing dream composed of superimposed, -
- 1979 ﬁﬁzﬁﬁ{ﬁG.mm%ﬂﬁ negative images, and camera movements foretells &
BesglGmmiShori uilCuldenikianesBanasds the filmmaker's later experimental style. =
=
>
ol
>
2
A\ VA4 =
geE BENBEL- %IJE&M/\%%%E’\J‘\‘?K”FEJ C EE i* = > g DiTERRE B BB E 'Ii%éﬁi%ﬁxi&@ﬂu 7
i 8, B <5 A = . © 7 = >
%%ﬁ&i 8 BFe :u\EE NMEXRE - BEIEER 0 BERER ngzlder %% _(E N A ° 5
05 —HRI REH ——;L,{mi)b ° D g — R AMEEER ?@%t% TIEIRE - ERARAES ﬁ% &
cof e Y The End of Flow — gwxl wagethEXESHBEER -  ©
$30  (XiB) LERTERRHMABNLROE - BBK g N A >
£ 53“, i A e il —1IE KO I-cheng | Z£#% Taiwan — s e N ¢
9] EOYRE = o O 9 ) 2R o)
QfT EHESUE . W TEAGARIE  HEERE ot i el REREN GHR) (BCBR) R k2
9%% AHE U\ﬂ\w/\W/U 18 NAEEFERRIN— 198—1 ‘ DCP ‘ Colour ‘ 21 min %@ BY DRIERT BN/ WHEEEL IFTEE ’ éé:ﬁ% 4:
B2y REHER- 3" SR AIMERE RS ENGRAEE i
™ ks e
o5 _ _ _ 3% TﬁjzKrmﬁﬁ’]%%iﬁﬁmﬂ/}izﬁtﬂ’\]ﬁﬁﬁ ° 9
5= § The phone rings, breaking the silence of the arena of % e
? <% desire where no one picks up. While dreaming, a man o Bi :
. . - & .
RS P P 9. S % A young wife paces around a dark room. Lust and
(‘ifiﬂ}t battles his lust until he masturbates. His ego divides = violence interweave into a fantastical web.
23 mﬂ into two and his desire is finally given free flow. )Z>ﬁ Loitering between her lover, husband, and child,
% gﬁ Bewilder expresses overt sexual politics with an g her pamg;\ metmar\es Oftab.LtJ;e contmluehto
=x2H# experimental approach. Through the emergence § feme‘rge. etCLtJhS i vvr\sd fvw Ut isk2elia Lnt Lnisie
2@% and submergence of desire, the film serves as a 2 Ina ngmen S, '?V\k/)aywif_ e;mmne powers are
;;ﬁﬁ metonymy for the repressed subjectivity of the id. & recatied once again by patriarcny. 63
D Sz The images d’\rectly reveal a person's secret lust a_nd o Made in the same vear, WAN Jen's Bewilder and
5;‘. ‘tr;wne; truth. [l\‘i IS ”CC{ doubt a bold attempt preceding g The End of Flow respectively captured the male
SR e Taiwan New Cinema. 3 ; ;
< S and female subconscious energy. Ringtones
O F
%ﬁ % become the tunnel to connect the exterior
3§§ % reality and the intimate personal experience.
= il The connected or separated arenas of desire are
< jously j )
- 1981 SERESEEF16mmIt )y s 1981 BHIE1 Gmm LT curiously juxtaposed
Excellent 16mm Feature Film, Golden Harvest Awards - Special Mention 16mm Short Film, Golden Harvest Awards
3
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¥HE+E TSENG Chuang-hsiang | Z£i# Taiwan
1982 | DCP | B&W | 13 min

BRERBXLARBEFENNE  MERBEN
EmiR > BEBARTEE - BEHRAERNEE
2 REEHEGRBENEBNAEERNEIE
BRI 2N B A/ NE RN EE IR AT - WA REE
BERARIFEHE - BRGE - AR AEEESKEN
BERE - BIASRERE T EERE/NG (HEN
AR )

Chattering school boys first learn of the secret of
palm reading. They stare at the overly short lifeline,
all of a sudden, the fear of death seeps into their
youth. The black and white images exude repression
and melancholia, mixed with the angst for mortality
and the memory of deceased loved ones. Time flies
by like the train speeding past town. With the desire
to live, the boys run forward, attempting to break
free from destiny.

Buelsy-6uenyd ONISL | 12IUMUSBIOS  HTKE | [HEy

S HART ST 2 GHA Shores Selection 2 | 10.22 SAT 14:00 /MH% Cinema B | 11.19 SAT 16:10 /N4 Cinema B |

R

Hong Kong the Feeling

2 K4 MAK Tai-kit | 25 Taiwan
1983 | DCP | Colour | 10 min

BB8MMABEREGHIERAT - i/ \O&
SERNEBHGESR - RALZERAFHRMD
R RIERRIMNARER « FSCAEEXFT)
ERTXAL - FEATRERE - RESRIIRR o

EREANEBEEBRESNEGRIE - 2R EY
B MVEHIEREECL - FE8mmBREIRIRE
£ PREEMESTE  BAMTH-REKEE
MENBIES -

Through an abundance of 8mm stop-motion animation
and montage, Hong Kong the Feeling documents
the urban landscape of Hong Kong in the golden
age of the 80s. With multiple angles, the camera
travels through city blocks, the crowds and the
traffic at peak hours. From symbolized graffiti to

A

J0)Ip3 Usydelbolewsuld ¥V |

-8l MVIN

popular culture, all images vividly portray the era of
This is TSENG's graduation film for his US degree. economic prosperity.
The story is based on WANG Wen-hsing's novella

Line off Eaia, Made during MAK's early days of immigrating to

Hong Kong, the non-dialogue film uses rhythms 1
and music in the music-video style, combining with
an 8mm camera's fast focus change, frame rate
shift and skip framing to capture the city's once
mesmerizing neon look.

i

- 1983 I EZE16mm 15 )7 Excellent 16mm Narrative, Golden Harvest Awards

il

- 1983 GRS L SmmA Bk )5 J‘f‘ HH‘[“] r;*\“z?_’uij U/I_Mr; RSB %5 LB B 1‘;:);‘“,J~,w,g

" #5241% - This film is shown on 24fps due to DCP production. It was
Best 8mm Documentary Film, Golden Harvest Awards

B

» c - =
%t INABHERER  BFEMAEESRRE » ) ey originally shot on 18fps. -
€ EEXEIISEREAIEYRE  HR o AlEY ﬁ %
ﬂg MFREAIEIRBBAREINGER - REEBENAR s Mind :
o BRTY ARRERSLARHEI TR NER JE\ E BERERHSmmERER - EARERETM HE a
. =g/ >
9  RHEAMFEEYBERATERRNFIL - REERE B C. Jay SHIH | 27 Taiwan @ MBX - EREF (Josef Koudelka) MR EH—ik LA -
S EATRE FEARI AR - ’E@%Eéf’ﬁ:uﬂpud\ﬁ 1982 | DCP | Colour | 3 min ;k; RNBRHEBNRBRETIEE T8N, - BREE B
gy 2 S o S
S HWHSNERERABNSE - TEEWESEAY B RRUERBILN  EEBEARBEN o The Photograph }—JI‘ :
2 IfERY R E VEERK TRGR =72 t . . >
5 ggﬁmgif T EE_? ;f f’“zgm &Efj;ﬁ“@ 7 o BEREMSmMEH MK - EEHRIE s
S - ~ \Z‘Z“f RERIE R AZEEN S BEHROLE KK EEEN AR« FEEH KAO Chung-li | ZE¥ Taiwan :
s oy —ABAR g N \ 2 . me 1984 | DCP | Col i
: B —RER g AR SESH GERMERLE WS S i et :
Creatively inspired, but the puppet can't seem to S RBAEABGHNERE  SERECRERNRER 3
execute his ideas. After repeatedly revising, he m waA o — REN A Y —ERE o 0
finds himself dominated by his creation instead. A - EE A =
creative beginning results in an unexpected ending. - ) 9
The subjective "human" becomes the object. 2 Uln3 (HlgooEfERi Isan 8”‘”? experimental film S

= made from an animated still. From the Czech

This is the director's first film as a student. It not o Pphotographer, Josef Koudelka's photography

only expresses the artist's inner conflict when facing é book, KAO chose a photo of his family beholding

oneself but also illustrates how an ever-growing 1 abody and made copies of it in a myriad of ways.

hunger would alter the initial intention. Moreover, it The photo and the camera are stationary; however,

foretells the recurring theme in SHIH's later works the relationship formed between them through

- facing external adversity and challenges by one's e production is in motion.

self. "This is a reflection on the creative work by - 1983 EREAE I (H8mmB) ¥t T 65

ﬁﬁ‘f?ﬁ HA mﬁ 1 GHA Shorts Selection 1

two young men. Is the so-called 'inspiration’ in
fact a 'delusion’? Inspiration beyond the bounds of
imagination could prove to be uncontrollable, and
beget a disaster that consumes humans.” - SHIH

Best 8mm Animated Film, Golden Harvest Awards

i /HJU/IM » DRI RESE % FURE - TR IR U

This film is shown on 24fps due to DCP production.

e .11‘ shot on 18fps.

10.08 SAT 19:40 /NiZ#% Cinema B | 11.19 SAT 14:00 /)N#4% Cinema B

KAO takes advantage of 8mm cameras’ mechanical
prowess. He repeatedly turns the camera on and off,
changes the aperture, and fades in and out. Applying
double exposure, the negative effect, dissolving, skip
framing, focus shifting, tilting and turning, he uses
as many crafts in aesthetic photography as possible
to turn this photo into a carrier of imagination.
Once the audience's gazes meet the photographing
process, a photo becomes a film.

- 1984 EFESE IR E8mm TR )T
Best 8mm Experimetal Film, Golden Harvest Awards
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Dream Land nﬁi

5t

-1 GAO Chun-fu | Z# Taiwan
1986 | DCP | Colour | 4 min

- 1989 BRISEHEE 1 6mm By /Y
Excellent 16mm Animated Film, Golden Harvest Awards

(G RERPELRHEI—ERIKERAIERE - BUK
BRHITE ~ MELRRET - ERRRKD - DUR
BERBEOBRETIRNBR ~ IR - KA
SHRNERRRY - FRIET BIEE ATE IR R
B DUR SRR AT ©

AERE (BEBERANERRARDE) XH
'’E - NOFREBRIFER - SAMEHER "4
B, RAMEBRIERRE  RTBHEHBHEA
BN BLEFREERBRERNEERE <
ABR °

Dream Land is a one-year ink painting project by
GAO Chun-fu. Every night, in the late hours, GAO
captures the busy and chaotic state with ink
painting. Applying the flowing technique, he paints
the images and illusions emerging from deep within.
The spontaneous gathering and scattering of water
and ink reflect the artist's internal breathing as well
as the passing of time.

In C. Jay SHIH's article 'The Preliminary Study of the
Experimental Style of Taiwan Animated Shorts,’ he
notes, 'Despite the technical challenges owing to the
lack of animation education and filming equipment
at the time, 80s animated shorts impressed with
their contentious energy and ability to think outside
the box.'

ﬁ%%ﬁ}‘?ﬁﬁ 2 GHA Shorts Selection 2

A

ﬁg Ju Ming

# M HUANG Yu-shan | Z2# Taiwan
1982 | DCP | Colour | 10 min

- 1983 EREAE M 16mm AL # Fr

E

16mm D

y Film, Golden Harvest Awards

10.22 SAT 14:00 /NEH; Cinema B

11.19 SAT 16:10 /)i 4% Cinema B

1980F KA - A0Z AR KRB ERZED
BEYR  EMAIEANER - ERFFEMNET
MIEFEARRRSZHE - LIREERE - HEEHE
BiRE R o B A FEARN LEE RERBFT IR
WEE - HBEKEE - LTHRE  BERN
S RMAIEE TN TRIRE ) DRI
FEMME X EHARAKER

HRHARH TR SRR, - RIUURHEFAAX
{LRIERE - RIFRBRAMEIER -

In his 40s, sculptor JU Ming had already made
his name in the early 80s art scene in Taiwan.
He then decided to pursue opportunities in New
York. During then, HUANG Yu-shan made her
first documentary with JU Ming as the subject
when she studied at New York University. The film
contains footage of JU knocking and carving in
his studio and interviews with gallery managers,
art critics, and sculptors. This film brings together
two New York experiences from two Taiwanese/
Asian "exhibitors" who respectively experienced
documentary filmmaking and sculpting in the city.

JU once said, "When | forget myself, | am myself.”
This was his philosophy when approaching Western
culture as well as the spiritual heights he intends to
achieve in his work.

i

% | Uriel GRUNFELD &% | Mitchell GORDAN, TSIEN Hsiao-chen, CHIEH Cho $%% | Caroline SPANGENBERG  Bi# | ZFift

N @iﬁ%ﬁﬂi;ﬁﬁ g ?EK;%%%%E"]E&*%*% g @Eﬁfg Executive Producer | Uriel GRUNFELD Cinematographers | Mitchell GORDAN, TSIEN Hsiao-chen, CHIEH Cho

Eid » 0 e Sound Recording | Caroline SPANGENBERG  Editor | HUANG Yu-shan

© mmmasy vesn-mrssrcsse  HPEEEE AL EEEHE ? ’

» ij;if;ﬁgiz ’ %%TE ;%gggﬁigﬁ f{T_\ jE What to Do about Those Broken Stairs?

S T ANHIERY - EREREAREIR IH9h T Rgt s

E TP -t AL . T T E RMERERRNNS  ROEHE - FEOR

. 5 ? JHIE - tARBE Y R Al - (B %1 KING Shih-chieh | 5% Taiwan = ORI —ES o B B SR R T .;:F

O MERIEY  NEEBE - TfjERE 1980 | DCP | Colour | 7 min b ;;B% A= o ; =l ;j}t o 7g -

o Wb g B A YHoo Y SR HER ° . ) .

B HE - BB The Beginning of the Universe

BUY 7 °Y91U2-UIys ONIM | 158D 3TAOQ 1oYdoistiyd | 193umusaios

STHEHAENE R  LBEENSBSLHE
BE RETHEEREERERNER - &
BANTEEREESRRAE ? E2MME
ENEN=

KING Shih-chieh plays A, who has no clue how
to count the stairs of the old broken staircase.
Should you count the landing? B, played by LI
Ang, tells A, "I can't possibly tell you what | don't
know, but the stairs can lead you to where you
want to go. Isn't that enough?" B is aware that
she can't fathom A's rules. To A, the question
already exists. If he can't figure it out, it will keep
haunting him like a wandering ghost.

This is an early short by KING. Through the
incisive and game-like dialogue between the
man and the woman, the film reflects on the
unanswerable question of nihility and existence.
Should we seek the answer to the question, or
question the question itself?

- 1980 ERESE16mmE 1 {1
Special Mention 16mm Short Film, Golden Harvest Awards

Buiw-med 337 | JojeWILY  SSVE UsLEM | HiFE

SSVg Ualiep) | J9onpoid

(FAR) DUSBBFEREN » BEEAREG ~ V&
BE -~ EMBENBERFEMERE - EHNREK
BEBERPEULTNERRENTIR - AREFTE
PRIEREE B R ERSEREE R ER B 2R
THRNERBEER -

Based on the story of "Pangu Separates Heaven and
Earth,” The Beginning of the Universe starts with the
time when the universe was a chaotic mass of air.
After the great divide, Pangu's body becomes the
sun, the moon, the stars, the mountains, rivers, trees
and grass.

The film uses sand animation in combination with
black-and-white images, transforming technique,
and the unique sense of touch and fluidity of the
medium to reimagine and reconstruct the traditional
story. LEE made this experimental animation while
he was pursuing his Master of Fine Arts Degree in
Radio, Film and Television at Temple University in
Philadelphia, USA.

2598 W] LEE Daw-ming | %£# Taiwan
1982 | DCP | B&W | 3 min

i o

-

- 1983 RIS 16mmB) /T

Best 16mm Animated Film, Golden Harvest Awards
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I],% % Keep Silent

FEZA C. Jay SHIH | 27 Taiwan
1988 | DCP | Colour | 5 min

MARRRE  REESHHENRT - £BAET
FEEE @ RASEE  BRBHMEIOT - AR
SMREHIRLPIREPIN B - 5 - 7EPIS
W= ?

AERUBRNAER - BERFTRATEL -
EIET BEAENER - BEMERD eI
HEIES

Gambling in the night, four men throw the dice
of fortune. Suddenly, all sounds are gone from
their lives. The adults are muted. Even the babies
cry silently. The only sounds left are the pressing
knocking from the outside and the tense nerves
inside. Who is at the door?

C. Jay SHIH created a chaotic state of being
silenced with his unique styles of character, sound
design, and changes of light and shadow. It also
serves as a metaphor for the repressed atmosphere
during the post-white terror era in Taiwan.

- 1988 EFHAEEEE16mmBlj# 7 Excellent 16mm Animated Film, Golden Harvest Awards
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air raid...

Mirror is one of HUANG's early works. The clever
sound design enhances the tension of the image.

5 ~ BARNEERISEAE SRR B E TR E
RILEMNEBEE - X0 - BEUBHETING
AR BRI EELEE - B
By —HREELR - —HEHERLESE - B
M RETHE Rig FRIRMEER
HEREE - XB - EFHRIN - ABRZEE

(R¥F) REEHFHAFC—  DYNBER

A bedridden husband and his deranged wife
live in a shabby old mountainside house. One
day, the bored wife goes out to collect trash.
As she passes by a deserted cemetery and ruin,
she comes across a mirror and takes it home.
The mirror connects the past with the present.
The bedridden husband can see the reflection
of the yellowed photos on the wall in the mirror,
prompting him to reminisce about his past affairs
during the Japanese rule. One day, the wife
ventures out again and encounters a nightmarish

fiz:
Mirror - ﬁ

a1S—ME ?

BRI

w2 HUANG Ting-fu
27 Taiwan
1989 | DCP | Colour | 12 min

- 1989 BEIAEEEE 1 6mmUgI 1T 17

Excellent 16mm Narrative Film, Golden Harvest Awards

BRI Y 2 GHA Shorts Selection 2 | 10.22 SAT 14:00 /N¥#% Cinema B | 11.19 SAT 16:10 /N¥#% Cinema B

N EEN!)

E% J: On the Way Home

R YUAN Goang-ming | 227 Taiwan
1989 | DCP | Colour | 12 min

Hong Kong the Feeling

RIA— 2B FRRARRBRRAERE - FTEM
REREHRR © ARABKNWAE - BFEF
2 RPIRBHBETXE  BYXH-

RESEEANERENENS - KEREG &
FaEsE - AENBREGTENNESEER - B
KE - i - 2EHTERE - SEHEN
5 WRERREFERZENEER - AR ERE
ISRERIHATESR

On the Way Home follows a man on his way home
on a rainy night, while cross-cutting the happenings
after he returns home: doing laundry in a flooded
bathroom, drinking tea, reading, and repeatedly
opening and closing the door.

Through improvisational and non-linear editing, YUAN
repeatedly misplaces and repeats shot footage,
fragmented language, and computer-regenerated
images. Sometimes light-spirited, sometimes bizarre,
YUAN creates an atmosphere in which serenity,
confusion, and anxiety seem to co-exist. His work also
attempts to explore the relationship between daily
lives and surveillance.

- 1990 EREBE S TR BRI AT
Excellent Experimental Video, Golden Harvest Awsrds
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Adapted from HSIAO Sa's short story Siao Ye,
A-cheng moves to the north to work at a western
restaurant. He hits on customer Siao-huei and the

two of them sleep together. A-cheng was raised
by his mother since his father died when he was
little. Siao-huei has a tough past and now works
as a prostitute. Both of them lean on one another
and become a couple. However, A-cheng believes
the words of a dishonest friend who escapes from
prison and becomes indebted. To repay his debts,

Siao-huei has to resort to prostitution again. It
never rains but it pours. A-cheng kills a person
to save Siao-huei. The two go on the run and get
cornered by the trailing police and gangsters.

The theme song is taken from a classic Taiwanese
song "Hometown at Dusk", covered by a famous
singer Jody CHIANG in the film, which is about
those who leave town suffer from homesickness
and yearning. The song resonates with the lower

11.11 FRI 19:10 11.26 SAT 16:30

K Ktk
Cinema A %

Ibe Farewell Coast

#{~ WAN Jen | FHitk Hong Kong
1987 | DCP | Colour | 89 min

AR BEREFRBERNG ChE) - URER
BRERBLENAR  ERANE  WHE
FE o MEB/NEN - BERIRER  NE
ST - AISEEERE - MARESEER
BURBREA - ATIRERERMERME
&% NERBMEESREX - BNER
TRUNEMRA - MARTTHES » &ER
SRBHIIRAMEE LBER -

By TEMBIERECRATER (EBNK
) REHRRELNEFHEELER
HER - B CERGEHEPHTEEANLE
& BETHEBES AR - WATEI R
IR SRR - BIPRMAEEBER R
MRT  BEEREYHEE - KRERE
SOKERIE - ERREHFEEY - BTHA
PIRATAERRTERR ) BAES BIMEREM - [
TR T AEBRRER - AIEHBIIRE -
KEE o FREdEH TAEDE - 57H
oo MBE - S ABBRIRS T E ) ik
A o

class in the city, which is presented by director WAN Jen. He introduces
complex issues such as the sex industry, illegal guns, the difference between
city and country, regional identities, etc. A-cheng and Siao-huei escape
along the coast to the south and visit the Lyu Siang-jhen Shop in Yuanli,
the Dajia Jenn Lann Temple and the beehive fireworks in Yanshui. It is a
constant push-and-pull between leaving and returning home. The film has
some timeless quotes such as "The price for everything is going up.” A-cheng
once sighs, "Life is still quite beautiful. Sadly for us, it's too short.” The sense
of powerlessness at a young age is reminiscent of the contemporary music
by indie band "EggPlantEgg".
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Towards the end of WWII, Japan was under
huge pressure. At times, colonial Taiwan was not
only bombed by the US but also exploited by its
metropolitan state. The Japanese government
conscripted Taiwanese to fight in Southeast Asia
in the service of the emperor. Locals are asked
to hand in iron tools and cattle to fulfill military
supplies. The story focuses on two brothers who
are tenant farmers. They are concerned with
feeding their families because the landlord is going

to sell the farmland. One day, a bomb falls onto
the field and lies unexploded. Thinking the bomb
is a gift from God, they carry it excitedly into
town. They wish that bringing the bomb could be
rewarded by Japanese officers.

The film is the first piece in WANG's trilogy of
Taiwan history. WANG forges the slapstick comedy
with humanitarian concerns; he illustrates the simple
and honest nature of the Taiwanese that they

grin and bear difficult situations, which would
make viewers laugh in tears. WANG's comedic
style and glamorous language are as great in
degree as novelists HUANG Chun-ming and
WANG Jhen-he are in nativist literature. The film
scouts locations in Yilan, where the watercolor
artist LAN Yin-ding was born. WANG refers to
LAN's work in the Showa era to build up visual
images of the times. There are many Taiwanese
performing artists in the film, including JHANG

10.15 SAT 13:00 11.26 SAT 19:00

Kigts Kigts
Cinema A Cinema A %

A R Taiwanese-language )

Straw Man

F# WANG Toon | 22 Taiwan
1987 | DCP | Colour | 97 min

> 1

- 1987 H524)m B G AHR RN Jr ~ s R I RIS

Best Feature Film & Best Director & Best Original Screenplay,

Golden Horse Awards

“BER  AABRIZE - ERUMEERRE
XEHIF BXRIEERE - MERFS Lt
TEEHIN  BERARBHEFESTE - @E
LR AR - SUB T LE - Al NREE
FH - gUEELAEE MR R OSEn TEE -
IR - —FARBEREEERRR - REME
NZIBIERIE R RERE - RO HIRRIES
TRAEY) | BIRBERE - o

AHATEERN TEEIRESHE, 2
B o LR R B EA - AR
B AERIER R SRAGHEE—T o B2
BEGESH - BEXERRTENNS LI
2o 2HSEEHEEING  RESEEN
ERERANBIERKTE  MEAHRE
1§ - WROBRELSOALTBA » NBHS
EHAEERBENS  GRHRT B
EEMSHA > REEEA A KSBEYEN
YHEMERIB AR - HEBTA TEERE,
BEH - ARKBRAENR - SOk HE
15 -

Bo-jhou, an actor who participated in Taiwanese
dramas, JHUO Sheng-li, who often dubbed
for Taiwan Chaplin Hsu Pu-liao, and actresses
YANG Guei-mei and Auntie Wun-ying who have
launched brilliant careers since then. The film
was dubbed into Mandarin when it was released.
The festival screenings will offer the original
version in Taiwanese.
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The film consists of two short segments. The Digger
is directed by HO Ping with a screenplay written
by HO Ping and AN Yi-sin. The word T (siang
ma) refers to rubbers riding on horses in North
China. It focuses on four lower-class characters

and tells a story of grave robbery. They target the
tomb of a woman, the mother of an entrepreneur
running a pesticide company, which goes into an
exciting operation. The Suona Player is directed

by LEE Daw-ming and with a screenplay by
ZHANG Da-chun and LIOU Song. The word &I
(gu chuei) is a Taiwanese expression for suona, a
traditional musical instrument. In Taiwan, suona
is often played at ritual events such as weddings
and funerals. The story is about the marriage of
a man with dwarfism. His family mislead a girl
into marrying the man. The man doesn't like to
force her to accept the deal. Suffering from the

s
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10.22 SAT 16:30 11.04 FRI 19:30

Ktk Ktk
Cinema A % Cinema A

= LA
¢ 1
R
(BB Restored ) ¢ Fﬁﬁ

R
VI ona Player

fi > HO Ping ~ Z%5#] LEE Daw-ming
ZL{#% Taiwan | 1988 | DCP | Colour | 77 min

- 1988 5525 )i < 1 B4y 1l 8%
Special Award, Golden Horse Awards

AR RMEE Rk - S5—88 (RREMS)
AFEE  ZRORATES - TS, —
ARATMEEILRERERNRE - (R
M55 ) FEULABAER « FIR « REF A%
EMMEER AEENESE - BR - hMEH
—BREBERNBESHEN - RFE—15
AROBENEETE - 3878 (W) [\
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BRI R RE TS %EE\E BIE
—HRERa
- WSS - BBKEE E’]ﬂ?ﬁl/b\ﬁmﬁﬁtﬁ’\ﬂlﬁﬁﬂﬁﬂ
B RAZHET BRAER - (B0ME R
"'w.g FRsREM - Fﬁ)\i‘%&f«%ﬁfziﬁqﬂ ZALRR/OBA

1970 FE 5| B 2= 8 SUB 30 By A9 48 £ T2 /1
o RS ESDRMMIREREE— » AFEIR
MEXBFIR PR NRERENGR LB
1988F F25EE BRI - MERHEELL
ZERAHAEEES  UBEES2R - 1l
SEATEES - MRS XERS - BEEX
Y HWEEAR TR ASE

Golden Horse Awards in 1988. Two shorts
were filmed in the countryside in Taiwan
in a realistic style. Characters in the films
mostly speak Taiwanese. The works of HO
and LEE show concerns for local culture and
humanistic topics in Taiwan, just as nativist
literature does.

embarrassment, they gradually break the ice
and get to know each other.

In the 1970s, nativist literature, which triggered
fierce debate among writers, was a major
source for Taiwan New Cinema. The original
stories of the two shorts are based on the
works of nativist novelist WANG Ben-hu.
The film received the Special Award at the

AN3 3HL 40 ONIM
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The film is a demonstration of CHIU's characteristics
in both cinematic and performative styles. In the
Ming Dynasty, Ah Ying is mentally tortured to
be a perfect virgin for witnessing her unfaithful
mother brutally punished by her father, the judge
of the county. The story focuses on Ah Ying,
who just got married and is traveling with her
husband to her hometown. Halfway through the
journey, they are under attack being raped and

murdered. Because the couple fails to arrive, the
judge sends his officers to search for the couple.
The officers find the corpse of the husband. Clues
lead to a trader who peeks into the incident and
an attacker with lustful hunger. To investigate
the facts and motivations, the judge even asks a
priest for help. They summon the husband's soul
and question him about the details.

10.15 SAT 15:50 10.30 SUN 16:10

KA PN
Cinema A Cinema A

]

%%
Ming Ghost

BRI cHIU Kang-chien | B2#% Taiwan
1990 | 35mm | Colour | 137 min

- 1991 5528 5 1 B (S R HE Y
Nomination for Best Makeup & Costume Design,
Golden Horse Awards

RELERZINFGERRRARKRER - REER
WERH - ZIRRMEERET HNNEH -
WERFFFHIXHL R ARG 2  ZUSTHK
RUAORETRAERE - EEIM AR - BIR
HESHE¥A  ERRREXHNESR - 7
— IR TR ZERE  ARKREREE
5 AFRRH EB BN IS - BETH
BEMREE  BREBERRLEIRREGRENE
BRSE/NED ~ PR IESEE A - WLUE LTINS
RAMHBTEERR - AMMAIRTY —ERREHR
DERAYEER o

A REM BARERRREF (FREMD) -
ZAXBRE TN mBERANG -
W TR EEZREE ) R EERE - A
FNH2EBERELABNBEIE - £
(FUER) IMATMSE REREFIHED
SHE WY ARERNES  WEEEA
ERNEE > PRERCBI0ER THE
g~ TR MREBERIOIEREE - I
BRBREZ A HEEE -

Inspired by the epic film Rashomon (1950) directed by Akira Kurosawa
and adapted from two short stories written by Ryunosuke Akutagawa.
The "unreliable narrators” tell the same incident from different angles.
CHIU, who had participated in making experimental films in the early
stage of his career, encompassed subjects on sexuality, desire, and
chastity. Film critic Peggy CHIAO points out the female role Ah Ying
signifies what CHIU obsesses about; sexual liberation in the 1960s not
only influences creators but manifests itself in the aesthetics.
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The film is based on a true event that rocked
the nation in 1961; a teenage boy committed
the murder, which was an outcome of love. The

director, Edward YANG, was in the same grade
at the same high school as the murderer was.
Years later, YANG adapted the homicide incident
and put emphasis on the times triggering the
killing. This four-hour-long epic presents the
gloomy atmosphere of islanders who can only
relieve their cravings for freedom with American

pop songs under the political environments of
oppressive control and the Cold War in the 1960s.
The film illustrates the complicatedness of that
time with hundreds of roles. The story centers
on the inexorable fall of a teenager into juvenile
delinquency, set against a backdrop of gangs’
conflicts, dull schooldays, overwhelming state
apparatus, father's change, and incomprehensible
behavior of his girlfriend. The incident is a painful
result of innocence lost.

The film was released at the time when
all declarations of martial law were lifted.
It was a time asking for reform and
revisions to views of Taiwanese history
Different from the perspective of a native
Taiwanese family in HOU's A City of
Sadness (1989), A Brighter Summer Day
tells the story of a teenager whose father
is @ normal mainlander working as a civil
servant. Contrasting to the works calmly

11.27 SUN 14:00
Ktk
Cinema A

(BB 1ER Restored )

B 5 Edward YANG | E2# Taiwan
1991 | DCP | Colour | 237 min

- 1991 528 AR (ERINS )7 ~ IR
Best Feature Film & Best Original Screenplay,
Golden Horse Awards

- 1991 BB R R M dre 28 i

Best Director, Nantes Three Continents Festival

19614 » MEBLEZFHIEREEE °
RFAAZHRTPEREE _ENBEE
FHUBRLEEHELR "DEBR, BA
REAL o LUEINRR R ERFER
ERBEBFAEGEABREBT » HEEERTHE
AFHEHMNERER  LB2ABHESIE
AR  EREZESR - BREZERE
BRSNS - RBIEEIRIB% - HEHIH
WK ARG BERERVFERESH
B—RAREEN  BEUEEEY  ERA
FHEAES NVEREER -

BEYNREREEL - ILS2ERERERG « B8
BRFYERIERS - AR (RBHH) HAER
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BeuaY  WIF2RBENRE - N TIK
BRI - RIS L BRRNOFRHESB
RIS BRERAKRBEALE &
FRETRBEEZFER - BT BIEHMARRE
BEENAEEGRS - tEATEE - WEERK
RS BE > BREEBAKMHA - BRE

Bk o

exploring relationships in cities in the
1980s, YANG involves a great number of
personal memories in the epic and shows
strong feelings with masterful direction.
YANG's effort in establishing his team and
choosing actors in schools were conducive
to the production of the epic. Performers
and crew members who worked with him
are enlightened to make creative works in
their future careers.
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