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HREEERIEETE (International Federation of Film Archives ) 52 1938 SE7EE2R
HEEEFERE RESFHE - ZERACEMBYENREXEESE - REES
FERELEREEEEEMIL o BEIRRERNE L BSREREHME BB REFELEMN
AR DEFNEEBMMS @ BREEEEBEVE - EGHEEERNE

% RERIEAEirEYESE —(TERLE - A% (John Abbott) EBE—(FREA
REHR - B (Iris Barry) BN Z1T + IITRAMWUGFEZEEEEZERERITA
7 - BAEE (Henri Langlois) 37 BEZRIEEN - 1936 &£ - BIIRELRIRCESiTIEY)
RESREM 1920 EREERIE SR T ERES  TETIESEERARRREE
EEFAL - IBAEMIEYEERIE BRIt ZNIR 7 =SS D.W. #82IEHT (D.W. Griffith)
B (RERIR)  UREEEZEBENGA - #82HD (Georges Mélies) F1ER - 722k
7 (René Clair) ENEZ/ER R TBHEE I BIEEIBERSHRIERNERY) /
tHEMEES R4 E A TIHE BRI -

HREX BN EHEERLRATES ZEALRARNANER ENENERNEE
% RTYRREXNEMELESEERREERNG 25  EXABRNREAIER
BEXMSEMHLES - thE %JLJE%E%JE’D’  EARCR EESERIERSR - BEEARRSEER
NESE - &1F Z - bASEPEEHESHROMEE - 199 FEREZRIR
FSUEFLRIRISBEREF ERIEE JHE?’FUEIEEU[I)\E??EE%E*#@EH% BRRES /£
AR Ea LA REZEMEHBIEM - 2019 F / HARSFIBERE
REEROREREZH O ESE SR ORIRIET / Eﬁiil%%éﬂ“ﬁﬁlﬁ%“ém
Teg 'y, B, B NBeEREX 2R EEBEME LELREZE
HIE LRSS + 2022 EE%E@&SEEHLEUT;‘ﬁl%%ﬁﬁﬂ‘ﬁﬁ%ﬂt%&%‘ ‘8
HENRI - BRI H RZ BB ROEBRAIU—EaERNER  HaEEXaE
ZHRE - REFEBRXMNROEE BREREFLOEZHNEXENEEESET
NEEEHERE - BRERM0 | o TEXE - BB 1920-1930 FRANEEES - B
IRFMMERX L XRIMENERE - ARt EELEER LITE 1920 FREEEHEE
XHEFEESZ IABFHERNER - EEBHENIAEMT 2 EREY
AR - EEEH  RFIAREALT BFMR - DUIIERERE - et
T EEgs e

Established in 1938, International Federation of Film Archives (FIAF) was founded by the
Cinémathéque frangaise, Germany's Reichsfilmarchiv, the British Film Institute, and the Museum
of Modern Art (MoMA) Film Library. In order to preserve cinema on a global scale in response to the
transnationality of cinema, the awareness of connecting international resources became vital. The
first significant step was taken by MoMA Film Library's first director John Abbott and curator Iris Barry.
During a trip through Europe, they became familiar with Cinématheque francaise's founder Henri
Langlois who was later invited to give suggestions to the screening program based on the 20's French
Avant-garde for MoMA, and had successfully acquired the rights holder's consent to ship the film
copies to New York. In return, MoMA offered D.W. Griffith's Intolerance (1916) and several important
works by French directors such as Georges Mélies and René Clair, along with promotional assets in
the form of stills and film posters.

The birth of the International Federation of Film Archives proved that the connection between film
archives is crucial not only because of the global circulation of film copies but also the rich discussion
of cinema as an art form and a cultural practice. Through the regulations of the FIAF, the values and
spirits of reciprocity, collaboration and sharing of cultural heritage are strengthened. Taiwan Film
and Audiovisual Institute joined FIAF in 1995 under the former identity Chinese Taipei Film Archive,
becoming a part of the world heritage endeavor. In 2019, supported by Centre culturel de Taiwan a
Paris, we collaborated with Cinématheque francaise on the Le cinéma de (mauvais) genre taiwanais
(Taiwanese Bad Cinema) program, screening a selection of aesthetically and thematically rebellious
commercial films before the renowned Taiwan New Cinema. The exchange program has continued to
prosper through this year's online collaboration with Cinématheéque francaise streaming Taiyupian,
Taiwanese-language cinema, on its platform HENRI. Upholding the credo of reciprocal exchange to
promote film heritage, it is our turn to bring the phenomenal classics of French cinema. Under the
name French Classics Rediscovered: Freedom for Us!, we hope that the selection of French films from
the 1920s and 1930s can refresh our imagination of cinema and to spiritually echo Taiwan Cultural
Association's fight for cultural freedom in the 1920s. Through revisiting the classics of our own and
others, a glocal sensibility in the cinematic context can be built, as demonstrated by this program, a

beautiful crystallization of a profound cross-cultural dialogue.

BEREFRFRLHNRITR
Executive Director of Taiwan Film and Audiovisual Institute
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MERAER > BMS TIEER AL » CEERPARREDES - B
WA R o i - BIRS B

£ A 'y . B, SEOER - AP ONERETENEREIETEHES
{E HEML NEEMEHZE | BEREHMN | o ER19I5 FE 1939 FE_+245
BIRERER - #ERERFIINERERT A SR ER 1960 FRRERFTRE
BY TR LAREES - ARIRE—RAIBERE ERER  HittRiEfE—
ERARREE—HROBSHA -

BE 1914 F) - ZEEFEEREF HIHMOREREM - EXRIRTEFAFRBRAE
RIEERI AR L - SRR RMEEETRIRE - I EAES XA
B - EEREE CERSES o @B - EZBINESFANENED - MR
FAEN—+FR - ZEERRRE T —EERTE - ERFRUASHEERIER
R PR NEESESR S ER RN INES - AREXBEBIEMEEY - 4
HRHERRAE —RILR SR AR ESR

NEEEHEERE ) hRE—(ERERE  HEEBEXNERE  ERAEEZEXH
RIRE - AXFRERD  FZHEBEXAZEETENERIBA LS - BEE (Henri
Langlois ) ERHEZNREFEHSURRE - (t—HESERNERSVBREE
BEY - (£ 1920 ERAFHOERE 1930 FUEEREHETFNER  FREEDD
LIT=E&Er . "EREEEG. - "HfIEEEHR. - "SHRERKO. BEER
B HRSAIEE / SANPIREE R FRAEREE - 1L 1939 FIRE -

HARIFAREROFEMET TR - BRESDENEER « SRS /
ERENER - RIVMEEHZREN —ANEX A —EENER - MIEERERARTEE
ZEEFERERNELER  WHEHNEG - B2 - BRI RS R
B2k - BROKBEEERMIRLIR - BUER TIKRKEMRZEY - BT EERENE
Bz ABEETEMEZE A ReEERME R RREFERERSIRCE - [EFELNLL -
HRFENEXELENEZEEZNAE  BBHE | (28  #E - FEXEETR
ERAMSLESESE - BiRi -

In my opinion, we forget to consider the film as a living being,

which withers in a confined atmosphere. A film must be screened. — Henri Langlois

In 2019, the retrospective Le cinéma de (mauvais) genre taiwanais, co-organized with the TFAI, took
place at the Cinématheque frangaise in Paris. French audiences were able to discover long forgotten
parts of Taiwanese cinema from the 1960s to the 1980s that gives an introduction to a nation's
cinema known only in the West for its '80s New Wave.

In return, TFAI and the Cinématheque francaise, in collaboration with the French Office in Taipei, offer
20 years of French cinema produced between 1915 and 1939, a period less known than France's own
New Wave of the 1960s, yet equally essential. The program focuses on a pivotal period, the transition
to sound films, and the consequently threatened silent cinema lovingly saved by the Cinémathéque
francaise's founder, Henri Langlois.

Until 1914, France held a predominant place in world cinema. The Lumiére brothers introduced mass
public screenings; Gaumont and Pathé built major production empires; director Georges Mélies
and actor Max Linder crossed to the United States; and cinema moved from sideshows to theatrical
palaces. The First World War interrupted that, allowing the United States to seize the international
market. Nevertheless, France remained an important centre for cinematographic creativity in the
period between the two world wars. A new generation of directors, many also theorists, established
the idea of cinema as a new art form. Though obviously not exhaustive, this program offers a glimpse
of this period's vitality, one where the specter of the era's violence looms. It also reveals the tastes of
the Cinématheque francaise's founder, whose collection emphasizes a personal, artistic and often
explosive cinema.

From the inventiveness of silent cinema and the transition to talkies, through the narrative
experimentalism of the 1920s, to films advocating for an egalitarian society in the 1930s, "Freedom

For Us!" is divided into three programs: "Freedoms Explode", "A Liberty for Women", and "A Way Out
to Freedom". Together they introduce France's inter-war cinema and its unique bubble of freedom.

As World War Il loomed, and this freedom lurched toward crises, its hopes for a different society
sinking into the darkness of conflict, this two decade period of vitality was not forgotten. Its spirit
would re-emerge in the 1960s with the New Wave generation of filmmakers who rediscovered these
films in the Cinématheque, where they had been saved. Such is the role of film archives: to show
films; to keep our memories of past films alive so that cinema can continually renew itself, and we
can continually dream and rebel.

FREXEREERREAGIEE
Co-curator Wafa Ghermani
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About TFEAI
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EREXRAAB L BRER—MEARBEESSTEAAKRE - LAg(t
TRREEHREERRER BREEL AT CEBRRS -

RHPORIN 1978 F - REAFE—EEERREANEXEFTESERENE /I
AL - &R 2014 FEESEEABZRERH L - 2020 F5E TTEUEA
BIREBERRFSUCHL 1 ERIE - RROE 16 EREFEEXEBROMEE - &
REESCWE 20 B - o OMEBERUZARRIENMRFRE - BEESE - HEBET
iy ZRRBIA KRG CHERZIAAEE - 2021 FEEERE - FNRE - BE
HERERER  MAREEZREEEEE / IfHEARRULEESE -

Taiwan Film and Audiovisual Institute (TFAI) is the only non-governmental public body in Taiwan that
specializes in the preservation and conservation of film and audiovisual heritage. Its aim is to collect and
restore film and audiovisual heritage and to ensure its public accessibility for research and education.

Founded in 1978, formerly known as the Film Library, TFAl was Taiwan's first and most long
standing film library and archive that has rare collections. It later transformed into the national-level
Taiwan Film Institute in 2014 and later into Taiwan Film and Audiovisual Institute in 2020. TFAI hosts
over 20,000 copies of films and over 200,000 artifacts in its 16 vaults. The institute's core mission is
to restore and preserve history in the form of audiovisual media through digital technology. TFAI has
been relocated to Xinzhuang in 2021, the new venue accommodates two cinemas, a library, and an
exhibition hall as it continues to enhance the value of film and audiovisual heritage and promote film
and audiovisual culture.
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e 1BE By MRT
I ESEEINTERIER O — B 2 SR OP174 5 DififE
Take Taoyuan Airport MRT to Xinzhuang Fuduxin Station — 5 minutes' walk from Exit 2
o ’L\‘E By Bus
FARBERL G (JRESEP(EHO ) 1 257813 &
Taiwan Film and Audiovisual Institute Station (Ronghua Zhongxin Roads): 257,813 Shuttle
REENN  617( &&l)
Zhongxin Elementary School Station: 617, 617 Sub.
ARG, © 257 ~ 615+ 617( &&El) 622813835 1% 17818 813 & »
THEERPEEHLE - P74 10 SHERE
ZhongYuan Rd. Station: 257, 615,617,617 Sub. 622, 813 Sub. 835, Orangel7, Bluel8
Turn left at Zhongxin Street after alighting — 10 minutes' walk

o B3 / Z# By Train (THSR/ Taiwan Railway)
BN R - FHERIER OIS — B 2 SEHOP1TH 5 DRz

Transfer to Taoyuan Airport MRT — Xinzhuang Fuduxin Station = 5 minutes' walk from Exit 2
» B{7F9E Drive

EE—5, (EEFLLEEAR) National Freeway 1
ARBSTE TRME — A 1R - EM AR K - EM R
— EEHIEAE - AEPEE > AEEEK - ARUEEES
Exit at Wugu Interchange — to Xinzhuang — Section 2 of Xin 5th Road
— Section 1 of Xin 5th Road — Turn left to New Taipei Boulevard

— Turn right to Zhongxin Street
— Turn right to Fugui Road — TFAI car park

Transport
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BEiE=SE (RWMEDSEAR)
National Freeway 3

FRFISE T AE — EHRAA M
— 7E 64 RIFIER — HAE DR
—EEPRE > AEREE

- EEEER - ARNEES

Exit at Zhonghe Interchange — to
Zhonghe — Provincial Highway 64 —
Siyuan Road — Turn left to Zhong Yuan

Road — Turn right to Zhongxin Street —
Turn left to Fugui Road — TFAI car park

BEEAD

Parking Lot

448 EEA Contact TFAI
242030 #ribTHTHE SRR 2 3%
No.2, Wenyi Rd., Xinzhuang Dist.,
New Taipei City 242030

TEL: 02-8522-8000
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| 05/18 (=)12:00 FIREE

EE:220x/%
TFAl BE= | 4= : 180x/%
TFAI EERSEE : 1507 /=%

IRTFA EEEE

06/02 (M) 23:59 HIlEER - ERREE

ZEE | BNE | HBE:1107/%
Fm2RE DL REAZAZEZEE ; Fmos RU LB ZEMEZEE ;
BINEEM 5 EUEEA ~ BOERATH ZNERFEERS o L EAGE L R ERIEEER o

EREE : 8005t/ 5% (FREXR)

BfE= : 8815 205K (=) v - E 7 BE s

o BIRER

Z OPENTIX #4884 (www.opentixlife) APP BEZ2 » 7Bi5842 OPENTIX APP
EFRz  BEEER (T-ELEVEN PIT « 2KPIH) SOHREIHEER
% (A7 OPENTIX D85 - FIETIRIGEEE) -

° IMFESR
E OPENTIX BRFSIERELIER - B2 #HRGEE FamilyMart 23 ERm/E ~ 7-ELEVEN 8
(x BEEIREETENSBIAE 8 5k » RBEMRE » SRESFHAUTHER 10 TRBE ©)

o RIGER:
AEERBREAREXCHRL GrtmimiteXER 25 BR  RENEAREEEE > NE5
EBRAT 30 DEFIRER (B==1EH 131 00-20 : 00 > B— ~ —KEE) -
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. MBKRKEHA RIS Z AR » EMEMRRIEIE BTz < RERSEUHIR » 1E

BNEMASERRE

BB ATRINEHE o
AEENREREN B A S BIREFAAE © EEET % \BSTAERES - DJABEUAENRR
EROVRBERE LB RMFER S -

REAHETEASZBETS » WARISREUEIEEN -
PRI TRIERETOMRZRE  BRaRaA8RE - SREBARK3TSE (83)
ERPHEASLIHENRE

BERIN

Bl 6/4 35 > RABZAR 6/3 RITCHIRETE ©

OPENTIX ARFSHERS - M IRAIRH FR5E » Sl BT BBt  (HEE OPENTIX HHERE ©
YIFEEHER OPENTIX BB E » SAE/RIR B A\ REUERFIA

MAIRTEAE OPENTIX fRF5 R » SN RRRIRAERER B RAREE CROHHE (b
HEXERE 298 ) ©

Mas) RE NRE - AAERSRAK CHREA TR - BEREEZEID

EBSH
TEREERPAEAMERT (COVID-19)) » EENIRGI BHFARRN AN - WAk BRI
BHRERE  FHMES °
FRIAMBNES
ASRZERSAEEDE » BDRIBK 375 EU EERHEALE o
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E | Ticket sales begin at 12:00 on May 18 WED | Notes For Ticket Sales S
= 1. Admissions are permitted only with valid tickets. Tickets will NOT be reissued if they are lost or damaged. S

()

Latecomers will NOT be admitted into the screening beyond the first 20 minutes of the film. Tickets can NOT be

exchanged or refunded.

GENERAL: NTD 220 PER TICKET
TFA' MEMBERS | STUDENT NTD 180 PER TICKET In order to maintain the safety in the auditorium and keep the emergency pathways clear, please do not linger,
: stand or sit on the paths or anywhere other than the seats.

TFAI MEMBERS EARLY BIRD: NTD 150 PER TICKET 4. In the event of natural disasters or force majeure events, the festival may cancel the screenings based on the

i

instructions given by the New Taipei City Government. Updates will be posted on TFAI's official website.

5. The Festival preserves all rights to change the program due to unexpected occurrences. Latest updates will be
announced on TFAI's official website.
The early bird sale ends at 23:59 on June 2 THU. 6. All the copyrights belongto the copyright_ holders. Any recording'ofirnage or sound is against the law and could
be persecuted. The Festival reserves the right to delete these audio/visual files.
7. All the measures taken by the festival staff are meant to ensure the smooth running of the festival and maintain
CH”_DREN y D|SAB|_ED OR SEN | OR C|T|ZEN the best viewing quality. The festival will not tolerate any offensive behavior towards the staff and appropriate
NTD 110 PER TICKET measures will be taken according to the situation.
8. In accordance with the regulations of the Central Epidemic Command Center, please take your body temperature
Children aged 2 to 12 years old can be admitted with children tickets. Disabled or Senior Citizen tickets before watching the movie. If the forehead temperature exceeds 37.5 degrees Celsius (inclusive), admission will

are only for senior citizens aged over 65 or disabled person with one companion for the same screening.

All concession ticket holders must present valid IDs at entrance. If no valid ID is presented, the discount be declined and the ticket will be refunded.

must be made up.

| Change and Refund
FESTl\/AL TICKET PACKAGE 1. Tickets must be refunded the day prior to the screening date (a handling fee of 10% per ticket will be
NTD 800 ror 5 tickets (for any given screening) charged), and they will be non-refundable after that. For example, a ticket to a screening on Jun 4 must be

refunded by June 3.
GROUP TlCKETS 300/0 Off discount for 20 tiCketS or more 2. Refunds fort-he‘tickets paid by fredit cards will be credited ihto the accounts. 4
R 3. For electronic tickets and the tickets that have not been printed out, please apply for refunds on the website or
on each screening (for any given screening) g0 to an OPENTIX service center with valid ID and the order number before the deadline. Refunds can also be
applied by email or fax.
4. Ifthe tickets were not purchased on OPENTIX, please get the refunds from the original buyers.
5. For paper tickets, please go to an OPENTIX service center or TFAI (No.2, Wenyi Rd., Xinzhuang Dist., New
Taipei City).
6. Change of tickets will be processed as "refund". Please book tickets with care and if any change of tickets is

® Online Ticket Purchase:

OPENTIX(www.opentix.life) /APP, choose App electronic ticket or printout at a
convenience store (7-Eleven or FamilyMart) /service center (an OPENTIX service
center is located at the institute. Tickets could be picked up on-site) ©

needed, please see the above for the process.
e Service Center Purchase :
Go to a OPENTIX service center, including service counters and convenience stores (7-Eleven and H
FamilyMart) 3 Each order could book up to gtickets. NTD 10 handling fee per ticket will be(charged. I Important Notice
) X Due to the Covid-19 restrictions, please obey the following rules, which will be constantly adjusted according to the
® On-site Purchase : instructions issued by the Central Epidemic Command Center.
Tickets can be purchased at the TFAI (No.2, Wenyi Rd., Xinzhuang Dist., New Taipei City). The ticket sales

will be open 30 minutes before the first screening of the day during the service hours (13:00-20:00 Wed.-
Sun., closed on Mon. & Tue.) 2. Temperature must be taken at entrance. Those whose temperature is higher than 37.5 ° C cannot be admitted.

1. Masks must be worn throughout the screening.

10 11
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06/04 FREHNES . THHREXRMA !

SAT
15:00

06/11

16:00 g2 - pe5=

¥ ANEERK AR E EE o
JEBNATREALRRR
RIEAIG ©

The talk is held after
the screening.

SAT

The Voice of Freedom: "Freedom For Us!"

My B | TFAI ZTIEERE @ B |
ZEBXEMEBEERREA  ZECHEZRBEREA
Venue | TFAI Multi-Functional Room

Speaker | Wafa Ghermani

Curator at La Cinémathéque francaise,
Co-curator for French Classics Rediscovered

—OFRRE

New Woman of the 1920s

* RIS RAEBEBAET
Invited Guests Only

L) + (BREE) + (NEER) | MR

Opening Concert: An Avant-Garde Fantasia
Lumiére et ombre+La Tour+Paris qui dort | Lim Giong

My B | TFAIKRAR = 3 % | (gt
ZEBXEMEERREA  ZEEHREZRBREREA
Venue | TFAI Cinema A

Speaker | Wafa Ghermani

Curator at La Cinémathéque francaise,
Co-curator for French Classics Rediscovered

i B | TFA A

3R > PR  BEEDALET 0 B 00 FER M AEIEREALE i
EENEREYRY  SLRKTANEETAN  RREEEY
BRIER - SREESH S5  WABEERES  HERHE
BEEAE > BERORERENREEL o

B Venue |TFAICinemaA

Winner of the Golden Melody, Golden Horse and Cannes best soundtrack,
Lim Giong is a Taiwanese musician and film composer who debuted in the
90s with Taiwanese Hokkien rock songs, and is now active in creating
Taiwanese experimental electronic music, expanding his experience in
diverse art domains.

06/ L EEEE HH-E%
10 FRET00 (PIHIBTEER) + (=ME#E) | Eric Bijon X FHA X RHZE

*BEE A5 Pleasebuytickets | Entriacte: The Classic Concert

07/16 HERLIE : 8% (KO¥) BHE/LEO

12

SAT Searching for the Exit in The Grande Illusion for this screening | Arabesque+La Glace  trois faces | Eric Bijon X Ellen Lee X Allen Wu

16:00 221 me:m

# BE|TFAIR®AE = B & |EXE

85 | TFAIAZAS

Xég;@gfig’ ERFRATEZRENTE LB - LA (Eric Bijon) AZESHRER - fFl% « HHR - B
7 [ 1L N N
@ﬁ;% o Venue | TFAI Cinema A RFEZ - BEE KETHRFRET  BROSEERTHE

The talk is held after
the screening.

07/23

16:30 22k o

% ASEERK A BRIBTARE
SEENRIREE(L B
1EFEALS ©
The talk is held after
the screening.

SAT

Speaker | WEN Tien-hsiang
CEO of the Taipei Golden Horse Film Festival Executive Committee

KIEREG : EREXSRBIER

Timeless Imagination: Behind the Scenes of Experimental Films

B TFANEAS = 38 & | =5
(EENELBIRR) BE
Venue | TFAI Cinema B

Speaker | HUANG Pang-chuan
Director of Last Year When the Train Passed by

- TEMIRR o ARG HEEE VPN ZEAEERE T EEAN
Ellen Lee 8% TimeWave Rt &4 ITERLLTF RIMZE Allen Wu H[FIE
i > B9 Eric Bijon 2 (PIH{ETEER) ~ (Z@EER) MEEE-_ZER
SHERBAIERINER Y » SIRAECHEY BT -

B Venue | TFAI CinemaA

French musician, composer and arranger Eric Bijon is a professional
Accordion player who has played for France's National Jazz Orchestra
(ONJ), and is the composer and album arranger for several of French
singer Mano Solo's work. Along with 2013 Young Pianist of the North's
winner pianist Ellen Lee and TimeWave percussionist Allen Wu, the
musicians are to perform a classical interpretation of the avant-garde
films Arabesque and La Glace a trois faces, a whole new soundtrack
composed by Eric Bijon.

13
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05/27

FRI

WESSRIE | RUE—1RiE

12:00

ZRFH Prelude

06/04

SAT

NRFEBRR? FERRE? = ZTFA 2 AENSR  FBENEN - ¥
Podcast 3 L > S—(UERMAEEREMNEE RIE—FE)
NNVEERD  ZERRARIEZ AR RERZBFTHUSMOEBRE -

Bs TRE—FE) ZERIER !

SILERER X ERZARRO

TIBE X TFAI

20:30 - 21:30

TRIKE : WM E B | Event: Bonjour la liberté

07/09

m i EiVenue | RILEHABZHFORE—E 118

Taipei World Trade Center Hall 1
ERYEERIEEMRIER T HLIIZE - LEE (Eric Bijon) #F5IER
TERERGERER B ELE  EERRILAIF (A6 810
B S8 @ Hl=5%) WFi-
French musician Eric Bijon will be performing at the Taipei International Book
Exhibition, playing as a teaser of the official Entr'acte: The Classic Concert.

SEENE¥1E For more information : https://www.tibe.org.tw/tw/

Viva la picnic! TIEEIEH] EXEY EESZLY

SAT Viva la picnic!
15:30 - 20:30 " 2| EREARESL BIMVES
¥ EEAIIRE AL > 8 AEREFERE > TFAIFEEEE B 51 ¥ 24— Viva la picnic | T
EAR  BUE R ARE o HEH HEY > AEREBEI BT X SENERLEMNIRUE - EF

XEHRERRERO
B2 BRER - FHHF
FIRER S > WHET
PR iRE R 22
EERE o

Free entry with limited
seatings. Please wear
your masks at all times.
Please remember to take
your temperature at the
entrance and sterilize your
hands. Safe distancing is
advised.

BEEMR DJ Jez ~ DJ Kay Lee EIEEFENDH « EREBHHE > HM
RFRMBERET T HHEE —2FEAEHERR (EEELHE) & (8B
FRELREM) 454 DJ Jez MIBDEIZ SR - SREIKBARIEFE - R
FIRTEERERERAZE —CHEER - ERERPNERFFEN !

= Venue | TFAI Plaza

It's not French without a picnic. Celebrating Bastille Day, the "Viva la picnic!"
will be hosting a wide variety of music performances, jazzing off with Interesting
Quartet and chilling with DJ Kay Lee. As night falls, an outdoor screening of La Folie
du docteur Tube and La Coquille et le clergyman will be accompanied by DJ Jez.
Immerse yourself into the sunset, and rejoice in the freedom we have, before you
know it, you'll be kicking it with the swing dancers!

D BEFBEE Salon de TFAI

?: EIF !'-'E CF?ﬁ E',E Afternoon in Paris

- N B Venue |AEICHEE : BRI !

A French Classics Rediscovered: Freedom For Us! Exhibition Gallery
o RESN  SEER > B LELERS

Free entry. Need to register online. Please visit TFAl website for more information.

BERZREHOFRBFINEMBIEN » REBARDZMPIERFAVEEDN TRIEFR (années
folles) » BREEMYEAMDR LR AIE > AL BIEER —SFEANBNLHKELES -

TFAl invites professionals of different art specialties to share their impression of France's "années folles".
Discover how Europe's art and photography influenced France's "Avant-Garde" Cinema in the 20's

07 u %% Speaker | £J88h TSAI Yin-chin

/02 SAT EEAMARE KBILKEA > 2018 £ IL TPAPER MATTER) » i
Bl TETREEXEE (ABA) MR E MESGEANBITRBERE

15:00 - 16:20 BT BAEMES M EETREEREARYENES  BEBE
HAHEAS o

Founder of "PAPER MATTER and Artists' books Atelier", Tsai Yin-chin is an visual art
creator and a book artist active in promoting aesthetics, practice and knowledge
construction of artists' books.

07/30 = 5% Speaker | BRALIS CHEN Kuang-yi
SAT REEETHE  BENZEERE+ABEMEUETHBRE T E

T EREMEEL BERKBEREBENRE > WERERILES

15:00 - 16:20 YRR A b T RS 5 B R R o

Paris Nanterre University Ph.D in Modern Art History, Chen Kuang-yi has curated
several local and international exhibitions, as well as the curating consultant for
projects in National Museum of History and Taipei Fine Arts Museum.

EiREE | Ticket Bonus NREXREFLRSHEER  NEAAYABEEADER
FRREES 30 TN ES > TRAFEBEERS IR

5 wms NT$30 3 | ARAEERC
[ e T R All on site ticket purchases at TFAI will receive a NTD 30 discount voucher
:E - | :ll that can be used at TFAI Lounge on all French Classics Rediscovered limited

edition set meals.

% BXHABRZE 111 £ 7 A 31 B Only available until July 31st, 2022
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> jj& Hy% j:% - Screening Schedule o
S (A S
N N
S S
& s
% 2
§ * B BRETEESE With QA A %R IFHBE T AEEXFE Non-English Language Film without English Subtitles §
:«?- HH#A Date B Venue B Time R & Title R& Min EH Page HH#A Date #Ps Venue BER Time R Title R & Min HIH5 Page §
06.03 *&% 18:00 EBEEHE 79 26 06.19 *&i 12:30  SEEBIMETF A 17 36
F FRI Cinema A Ciné-Concert B sun CinemaA | FeuMathiaspascal ...
HEF + EREE + EER 16:30 BEATT 101 56
Lumiere et ombre+La Tour+Paris qui dort La Belle équipe
06.04 F*®# 16:30  HEER 104 72 19:30  REBZR+ BRER 81 30
7usar  CinemaA Anouslaliberté Un chien andalou+L'Age d'Or
U\ 14:00  ZEEZR+EBEER 81 30 06.25 *% 11:.00 #RE 100 76
CinemaB Unchienandalout'aged'or NN siswr  CinemaA Toni
17:00  ZEEMIMAETF 171 36 16:30 248 94 74
Feu Mathias Pascal Pépé le Moko
2 . HIRE SR 19:30 F#+ BETTENRZA 109 42
056’33;5 z(i:;ma A Uk E’gjl:eﬁdz[::me 109 62 Fiévre+La Femme de nulle part
4630 =m0 94 74 06.26 *¥% 12:30 KR4I 117 64
Pépé le Moko 3 sun Cinema A La Grande Illusion
. . I\S-7 13:30 FREFIE 109 62
06.10 *%#% 17:00 ERS%Y 47 28 ol E
F RRI Cinema A Ciné-Concert Cinema B Drdle de drame
FIHIATERF + =E iR
Arabesque+La Glace a trois faces HH#f Date  #BiVenue BERITime K& Title R & Min H7E Page
06.11 *¥%¥ 16:00 B+ BREAEMNZA * A 109 42 . ] .
7% SAT Cinema A Fiévre+La Femme de nulle part 07.02 .%’1% 16:30 @@ﬁﬁu . = 50
USLT D [ O, . E—— 7% SAT Cinema A La Regle de jeu
2 o =+ 15 e B4 B0
i R =L * 84 60 I 17:00  FIHEATEH + SES 47 28
CinemaB . Le Crime de MonsIeUr Lange e CinemaB Arabesquetla Glace atroisfaces
20:00 [EEMHRE * 65 38 19:00 RYE B K A 108 34
La Chute de la maison Usher Le Brasier ardent
06.12 **® 13:30 ®B# 95 48 07.03 K%#% 13:30  dbAiREE 100 66
B sun Cinema A Le Quai des brumes B suN CinemaA | HételduNord
16:30 itk 89 58 16:30 \|E 95 48
Boudu sauvé des eaux .. leQuaidesbrumes
19:30 I HREE 100 66 'J}% 17:00 EERFEE ) 65 38
Hétel du Nord Cinema B La Chute de la maison Usher
06.17 *¥ 19:30  #H—H 41 46 07.09 *¥ 13:30 AT 101 56
F R Cinema A Partie de campagne 7% SAT CinemaA — laBelleéquipe
INEAE 11:00 BZA 96 44
06.18 *®i& 11:00 BN . 85 68 Cinema B La Chienne
7% SAT Cinema A LeJourseleve BN e e
""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""""" 19:30 fmitiEkaE 89 58
16:30 B A 96 44 Boudu sauvé des eaux

La Chienne

16 17



Wi 7Oy ] i

RENE LEFEVR E
* BRE BRAIEERE With Q&A A 2 F JEHFEH T BEENFHE Non-English Language Film without English Subtitles FLO R ELLE
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07.10 *%® 13:30 HHER 104 72
B suN Cinema A

J n
16:30  EAAR 80 70 £
19:30 EERHNERT 96 52 “s
07.16 % 11:00  #N—A 41 46
7% SAT Cinema A
16:00 KL% * 117 64
07.17 K& 13:30 & 100 76
B SuN Cinema A
NG 16:30 BAE REMTETT 84 60
Cinema B
07.23 KE# 16:30  IESTA+ BRIEE + RREKE 68 32
7% SAT Cinema A hse
* A
07.24 *¥ 11:00 Kk 85 68
B SuN Cinema A
13:30 BEEFRA 113 50
07.30 *®& 16:30  EEAR 80 70 _
7% SAT Cinema A
07.31 2 16:30  JHEE + BRHIE + IERR 79 26 B ac
B SuN Cinema A 0 i
19:30 EBRHNEIET 96 52 MARC L LEVES

SYLVIA BATALLLE _‘
uADIA SIBIRSKAIA

I}ATION pe .

JEAN RENOIR

Praooucrion OBERON

BCRIPD - AUDIER PARL

WS e 0IR1T Le Crime de Monsieur Lange

18 19
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Director Biography

WA - il A Sandy

FERGAEE  HETREFERMIERS » BER OLER) « (BXER)
B (FEO) FEm o UAREZSAYBEARGAEEERER » THREA
BERER - ZREXEMERINERS - BREEH 1950 FARKRED
KIKEBREFRECNAXT > HEHEER - R RBREE - HHRSH
RSB SR — R 55 o
To date, little is known of Alfred Sandy beyond three films attributed to him:
Lumiére et ombre, Essais cinématographiques, and Pretexte, made in the late
1920s. Using patterns of light, shape and shadow they fit into the early avant-garde trends for "abstract

cinema", evoking works by Hans Richter and Man Ray. In an essay written in the 1950s, however, pioneering
archivist Henry Langlois linked Sandy to the Surrealist Movement and the films of René Clair and Germaine Dulac.

EE’W . }'E% (i René Clair

1898 FARIEEIER » @M E » 1920 FELIRFE - EHFIEEN
GRIFTRASE) MEABRE > FRSRHEMRIRR & IR EAER T ERRE o
1923 i@ E S RA CIEEER) UKk 1924 FREN (BHEEB) » Wi
EmBERREEFTRTE o 1931 F0 (BEEM) N (EEER) mAR
EEBBHNEITE » ERATANRE-

Born in 1898 in Paris, France, René Clair started his career in 1920, acting in the
film Le Lys de la vie directed by Loie Fuller. He became editor for a new film supplement to a leading theater

magazine. In 1924, he directed his first film, Paris qui dort, heavily influenced by Dad‘aism. His radical approach
to the introduction of sound led to two of his best known films, Le Million (1931) and A nous la liberté (1931).

ﬁ,—] . &ﬂéﬁ/ﬂﬁiﬂ Jean Epstein

1897 FARIKIEY) » BEZERRALERERME > RBRALET - EX
REMBEER > LEREX AHE L EITHIHXAZ © 1922 FAENEEE
7 (HEm) REEE 0 1923 FinE (BEHL) MAMRIEKARER > ER
1927 F (=@E#HE) ~ 1928 F (CEHMLE) ERBRRELAHKRAENE
Rty 0 HpthiEgmaciiqiniE o

Born in 1897 in Warsaw, Poland, Jean Epstein moved to France to attend medical
school. While there, he worked as a secretary for Auguste Lumiere and published essays about film. His
directorial debut came with Pasteur (1922), while Cceur fidéle (1923) is regarded as a pioneering work in French

Impressionist Cinema. He continued to work in both documentary and drama. His best known films are: La
Glace a trois faces (1927) and La Chute de la maison Usher (1928).

I}ﬂ/ﬁ\ . Iﬁlﬂﬁ Abel Gance

1889 FENEEER » RERXT BN EREHMIE > ARBRBRINAR
19 R ERBE AR > 1912 FRBRERREEBERE - 1919 F ()
AEBUE—RERABABSNEFER © 1927 F (W) AHRRE
U= ERe AR > RIREHENKRNE > BREFISEAREESS
AERFHRARBI T =N ER > X BRERSEREE -

Born in 1889 in Paris, France, Abel Gance was a leading figure in French silent cinema.
He began performing in theater when he was 19 before establishing a production company, Le Film Francais,
and directing his first film, La Digue, in 1911. Best known for J'accuse (1919) and the immense Napoléon (1927),
he is recognized for his expressionistic camerawork and innovative editing. His work is also noted for his
impassioned approach to politics.

i%’]hﬁ . Hj:_f[:}"‘i Germaine Dulac

1882 FARABEEMR » BREFEREERFEE  BORTEBIRSTHEZE -
1905 SFEAFEE » MR MEEERMS La Francaise IBERE > MEBFES
B 0 1915 FELKEBT » MM R ARBIPER AT D.H. Films » BHAH
B -TFHEES  EEREBEZIEEXAEESD 1928 F (B3}
BAET) AUILRHAEZEFR - MWAMIEBAFREESH > BERZHALY
EEMARAY -
Born in 1882 in Amiens, France, Germaine Dulac moved to Paris as a child. She began in journalism,
contributing to two influential feminist magazines: La Francaise and La Fronde. Turning to film, she set up a
company, D.H. Films, in 1915. In 1928, she collaborated with Louis Delluc on La Coquille et le Clergyman, a key
film in the Surrealist movement. A non-conformist all her life, Dulac remains a key figure for French feminist
cinema.

E%%,ﬂ;ﬁ . %ﬁ;‘f‘ﬂ (i Luis Busiuel

1900 FAERFEMRFHFEIET > —+RAINAHNTE—EBHELE > FEE
FEEBRERESFAFLE  SAELRBIKERR - SLEHIEMEITF - 1929 F
EHEEEFSEN (REBZR) > BIRARALE LBRETEJNARSE
BEHBRBEIRZERANE > FEEZE - 1961 F (TREINHH) Eiigz
BRI ~ 1972 F (PERRIDENTN) BRET-RRENER ©

Born in 1900 in Teruel, Spain, Luis Bufiuel's directorial debut Un chien andalou (1929)
is a key work of the avant-garde Surrealist movement. Active from the 1920s to the 1970s, he went on to win
the Palme d'Or for Viridiana (1961), the Golden Lion for Belle de Jour (1967), and the Academy Award for Best
Foreign Language Film for Le Charme discret de la bourgeoisie (1972). He is considered as one of the most
influential filmmakers of all time.
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ﬁi]‘}(L . Eﬂjt‘}i‘g Tvan Mosjoukine

1889 FARBBHTIERITR » FEFERNEFRESREL 2 HKOE - 1911
FERBEBETELK - ERBIX (Aleksandr Khanzhonkov) 1R (ERER
FORERESE) - BREREE © 1919 ERFEHMBCERRATEEERERE

WHt 1923 FHE (BIEHAIE) BRRER © B 1926 FEFRIEER > £
1939 FEFHE - HAWFE EEEBESE » ARNFAREEREH o

Born in 1889 in Kondol, Russia, Ivan Mosjoukine began as a silent film actor in
Pyotr Chardynin's Kreytserova sonata (1911). He emigrated to Paris in 1919, becoming one of the biggest stars
of the French silent era. He began directing in 1921. Le Brasier ardent (1923) was his second film as director. By

the time of his death in 1939, he had worked on over 100 films in Russia, France, Italy, Germany, Austria and
the United States.

21 = 2t :
Ifi] . ?‘-?ﬁEE Jean Renoir

1894 FERERE B > 1924 FREXE > TUIRBLEEAZE » 2REG/ N
AYIBIRRER © 1935 FRFRABRMEEFTE > UEF - FHKEm « LRE
ENERESIEARAIVEREM » HAIBCABIREAR - SHBABER  HRABRES
TRERE > 1937 F (KR4I 811939 F (BERRI) AEARE - £ESE
ERABRBERRRRE - A RABUEEEE > 1t 1975 FRISRT-RE I AR -
Born in 1894 in Paris, France, Jean Renoir is a towering figure in French cinema.
His work reflects society through realist explorations of war, revolution and aristocracy. His films, La Grande
Illusion (1937) and La regle du jeu (1939) are regarded as masterpieces, both having a profound impact on

modern cinema. For his first American film, The Southerner (1945), he received a Best Director nomination at
the Academy Awards. In 1975, he received the Academy's Lifetime Achieverent Award.

B %Eﬁ . gﬁﬁiﬁttﬂlg Marcel L'Herbier

1888 FAFIARIERR » 1917 FRBEFEMERFANT » RIE—EDEBRME
BR > RAMZGIREBNEAE - 1919 FEIRA CEEHIER) > UBREN
T A R AR RRBIERESE - 1926 F (BEEMMETR) ARRK
HRRMEZ— » SRIINF LR > BEER REBWNEXTHNER > &
MRRE c TEHEBER LNEBHI > RRREFERERIETIEBIA 40 25
Eam o

Born in 1888 in Paris, France, Marcel L'Herbier's debut feature, Rose-France (1919), marked the beginning of
his experiments with both cinematic technique and poetic storytelling. Through both silent and sound films, he
enjoyed commercial popularity, making over 40 films. He is known for his creative use of music. In the 1950s he

transitioned into the new medium of television. He was also the founder and first President of the film school,
Institut des hautes études cinématographiques (IDHEC).

E%% . f%f{ E‘l E‘E Louis Delluc

1890 FAREERILR » BEMERLEREXHRGE » hEERETm © —&
HREAMER BB - FEAFEHT (Eve Francis) 1BEEEIE » ML A TR
1E > WHREBFIBT Le Film T4 > SINFZFRIBER » BRINERELE

EIFERZIRENE © 1920 FRAAERAIME > 1921 & (IEFA) 8211922 F (BEEAIE
Bz AN BEENZIRARIE > 72 1924 FHEEE 7 EPEF2 oK) HARRZAHR -
RHIRER o

Born in 1890 in Cadouin, France, Louis Delluc worked as a journalist and editor for Le Journal du Ciné-club and
Cinéa. He also published literary criticism. He began directing in 1920 and is remembered as one of the early
Impressionist filmmakers. His most notable works are Fievre (1921) and La Femme de nulle part (1922). Delluc

caught pneumonia and died in Paris shortly before the release of his seventh film, L'/nondation (1924). He was
just 33.

’%g . «FAlﬂq Marcel Carné

1909 FAERERER » (/N ABEE T BB MSIE RTTA © 1928 F h
BEYSRER - BENHFEATYE - 1936 F > BFAER - ZHEE> [

HEHIMER (BE) > BRAETZFENEIE o ZRNABMWREEEEZIE
MBEENFEBZAIME o (FEB) (1938) ~ (KRB (1939)  (REH
ZF) (1945) EAHBERRIER © 1995 FEGEUNE R 2R SR o
Born in 1906 in Paris, France, Marcel Carné began as a film critic before working
as an assistant to Jacques Feyder in 1928. Later, in 1936, he cooperated with poet and screenwriter, Jacques
Prévert, for his directorial debut, Jenny; a collaboration that would continue for more than twelve years. During

the German Occupation of France, Carné chose to remain when many artists fled overseas. In 1995, he was
presented with a Lifetime Achievernent Award by the European Film Academy.

ﬂi*“ﬁ . H:‘%EE& an Julien Duvivier

1896 FARAEIEH » 1916 FIRIRIHREEABEIE > 1918 FRERER
BERBRBTF > SRS MEE > WK 1919 FHE\ET EHEY - FHERS
R ERE © 1930 FAHARIES Film d'Art BRATIRE » BIE (245)
(1937) » BEERBFLEFH DAY > RIRFEAREERNIZEME - ZEHAM
BRAEEERE > WEtNERER - ARFRESER > BIBBRZEEMNEF
ERIME -
Born in 1896 in Lille, France, Julien Duvivier began his career as an actor at the Théatre de ['Odéon in 1916. In
1918, he joined Gaumont as a writer and assistant and met numerous directors, including Marcel L'Herbier. He
directed his first film in 1919. Later, in the 1930s, he joined the production company Film d'Art where he made
his best known film, Pépé le Moko (1937). Duvivier explored social and realist issues, notably class division and
colonialism.
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1920s Paris was one of the great cultural capitals, where Cubism, Dadaism, Surrealism and Futurism flourished;
the site for avant-garde artists in painting, dance, literature'and photography. Many took to cinema as a new 'h
means of expression. They made abstract films, such as Alfred Sandy's Lumiére et ombre (accompanied here
by an original score composed by Lim Giong), aniermame Dulac's Arabesque, both made in 1928. Dulac's

ZHL o ﬁ@% BB > SLEE i‘%x‘%’%vﬁﬁﬁ’]nu Bl 3 T

?EMﬁWﬁﬂ ﬁb%}mgﬂi B (RELE) w‘% i ifnmr,ance‘ has long been downplayed. A key film the.orist, together with Louis Delluc, he WorkedA t? have
! ilm recognized as an o create a pedagogy of cinema. Her work ranged from abstract to feminist an
g ; = fil gnized t te a pedagogy of H k ranged fi bstract to f t and
LUk (Kﬂﬁ{ﬁ?ﬁﬁfﬁ> ¥ ﬂﬁ%ﬂﬁﬁﬁﬁgﬂi% S A ,‘ﬁﬁﬁqﬁﬁfﬁ» ; e surrealist films, such as La Coquille et le clergyman (1928), with a script by Antonin Artaud. Initially rejected by
N5 Bl 2 sz A B S BE ] (FHBE) = 1 the Surrealists, it is now considered one of the earliest examples of the genre. It contains the same dreamlike
@ ?@ﬂﬁ%ﬁ?ﬂ%ﬂﬁﬁ?&%iﬁm B@ E e ] ,%% Eg{t% ! ju.xtapos.itions asthe br.etter-k!'lown Surrea!i?t films of Lui? Bufiuel: Un chien andalou (1929) and L ‘Age d'Or(1930),
. 2 with their more explosively visual and political provocations. :
e i %Eﬁf £ 1915 4 @zf’@ﬂim B 511 e AN —————————

—nie "~ In 1915, when Abel Gance eschewed narrative for visual experiment with La Folie du docteur Tube, the film's

produ er refused to release it. But by the 1920s, film production was less divided between commerci lafg. ™

er in |ncts Many avant-garde artists made fllw”#torﬁ\ m
I perimentation. i

E 1922

]

Wss Studio (founded by White R ssian fleeing t :
e ' : / : 2022), epitomized this openn Known for grandiose produc
¥€E A I AU i M- . HFHY (K directed and performed b eat Russi of the ]
W : = i ._ : s Yo : Mathias Pascal (1926 couraged ythical constructig
SAELe i : 8 arlng Twenties, 0 employe ng directors su
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¢ ’Eﬁi%} Lumiere et ombre FIFFHEE - £ Alfred Sandy
N
France | 1928 | DCP | B&W | Silent | 6min

BRMROY SRS T YGERRS | ROZRERIRLAR - M ——F IR
Bz L - RIFEEE - RS EEEERAER - DRFEY
HIEiRE LB - ARAENMHIERES ISt B2 —
SEARBHEIRES - SEERNE - MBS0 TSR,
BHEERSYERNSEE b - SUTFHREEZSES A
B BT®EEEEMNTIE -

The combination of light and shadow changes in pure images. No
narrative or sound in this film, but only geometric images appear

in turn. Spheres, triangles, cubes..., the geometric shapes evolve
Jd  inanabstract atmosphere.

w] Suruado

% > JRIBEHER AL ) m 07.31 SUN 16:30 TFAI AF4& Cinema A

EWR - 7 René Clair
France | 1928 | DCP | B&W | Silent | 13min

[IREHAIRBAVE RIS - (TIZRTHARL - EAMTEEEREF
SRR E 2 — - EE5TRI CIREER) AR -
BILSEE EAMREIHERNVNSR - TARESEESAA
A - BEMGER A T HREES LRI TSN T ERY) -
[RIEFRMERPTET IR - RACAIRE TR - BARIA
TSR BB AVIRES - BRI it REZRAVMAS - ANTEIRER
AIEIRMEMMERISEE 2 35  FER— Bl -

La Tour is a poetic documentary exploring the legendary Eiffel
Tower, erected in the 19th century. It uses daring camera work

and superimpositions to create an intimate and impressionistic
symphony of the famous tower at the heart of Paris.

m 06.03 FRI 18:00 TFAI K#24& Cinema A ( ER B44E » /RIBGAER AL ) m 07.31 SUN 16:30 TFAI K#4& Cinema A

%ﬁﬂﬁE% Parts qui dort | Paris Asleep T - B3 René Clair
France | 1925 | DCP | B&W | Silent | 60min

—BEER 0 EREENRITEG — TR S EEHIE
B o S LA AIEIREREA - BRT T RN
MAMERZEZENAP - BRI THEREA T JRE - T2t
EZREREEFEL TR ? RAR L5 EE - o 7
REBURHIRIRRE R - SEILFRREN S InRES
FEmR4)TTRNEE - SRR ( FBAFLLNERE S
BEA  NREENHEERETERUBESE - BIRNSMULIN
B3R -

A silent comedy presenting an eerie Paris put to sleep by a mad
scientist. Made with innovative editing and humorous, provocative

science-fiction concepts. Full of surprises, it turns Paris into a
dream-like playground.

%8 > BIEEERAG) m 07.31 SUN 16:30 TFAI AF24& Cinema A

26

PUMEMZR  Paris qui dort
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France | 1928 | DCP | B&W | Silent | 9min

Bﬂﬁ{ﬁﬁfﬁﬂi Arabesque | Arabesques 248 - #thi% Germaine Dulac

T A A

-
4 |\

=R\ ~ i

[S=IET

B

m 06.10 FRI 17:00 TFAI X&4& Cinema A (

FHMRER A ERTE —EEEEENMERIE - R M
ERATEMERE EREER - BB XBEAEDNEERENTH
S - R EREE) - 5B - HEEEMH - FERETE =S
MAMRAEFRAIRENE - 525518 - B (E— SRR e
7o) BERIW=EES (A-B-A') FZUAENTHE - RREARH T8
A1 VEBRIEE + LUBYITESARIRL REBSERY - #ILHKEE - EIRHD
RESPIEIEENEE MR R R EEER
AR ERAE FEF SR REER - MERDHER
BEENETE  meESRENKL  EEREEERENR G
=l

A glistening visual symphony of reflected and refracted light.
Arabesque, derived from ancient Islamic ornamental art, offers

up to the big screen an immersive kaleidoscope of beautifully
crafted images.

HitE) m 07.02 SAT 17:00 TFAI )\&4& Cinema B

= @ﬁ%’: La Glace a trois faces | The Three-Sided Mirror i - X EHE Jean Epstein

m 06.10 FRI 17:00 TFAI K%4% Cinema A (BFE

France | 1927 | DCP | B&W | Silent | 38min

=R FRERE—EBEFER AMBFEEEOEZHFN
R ? URIRE - ERANEIE/NER - BIEITHR—AIDEEES
ENFE  AA=2LFHIORA - BIUSKREEESTAYEHE © B
EENRELZA « RERBINOZMZIRURFNAERE L
F o S EEEEEFRENRILET - ZBREERLITE
EERE  BED AT - IR =REWSOKENRE &
RIERIERMAY ? T AN BAABBAFIE ? BIREBNLE=
EER - —AIVORIRAEEESEINAE - SRR - =l
A fantastic transfiguration from the literary to the cinematic
language. Jean Epstein attempts to push the limits of cinema and
depicts the complex emotions and various perspectives in three

short stories respectively. It allures the audience with its romantic
and avant-garde fashion.

%) m 07.02 SAT 17:00 TFAI /h\##& Cinema B




SRR 2R Un chien andalou | An Andalusian Dog PR 75 - 74 Luis Bufiuel
France | 1929 | DCP | B&W | Silent | 21min

FRAEEZERTINBMIERE (EREEEEREEIERS /
AR D EIRZ NBREK- -+ « BE— R AR IR A R
BIRE TR IRBMNR R - XKONSIE - BFERIE
&5 - MEINRIESEE - TIEWRIRNEE - BRI ERN
SHRTR  EEBREIRNEHER  2EEFENZR
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This legendary film, beginning with its iconic "eye-cutting"
scene, creates a mesmerizing, haunting atmosphere. Its radical
splicing of images creates an elusive, suggestive work open to

multiple interpretations and marks the unique directorial debut
of Luis Bufiuel.
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N ' ) o 407 iq 8
ﬁ‘ﬁﬂﬁ{k LAge d'Or | The Golden Age BR5HT - 4R Luis Bufiuel
France | 1930 | DCP | B&W | Silent | 60min
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An early sound film in which Bufiuel's Surrealist and Dadaist
influences present an emblematic denunciation of religion. It was

banned in France for over 50 years in the name of "public order",
until the ban was lifted in 1981.
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mszﬁ:t*iﬂgl La Folie du The Madness FIE - @47 Abel Gance

dou‘elu Tube of Dr. Tube France | 1915 | DCP | B&W | Silent | 14min
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W Eniracte
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A delight to watch with its imaginative and well-executed
visual trickery, the film experiments with the representation and
reinterpretation of the concrete world. Filmed using mirrors and

ingeniously edited, the film creates a fantastical distortion of
reality.

BN - 523 René Cl
France | 1924 | DCP | B&W | Silent | 23min
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Entracte, meaning "between the acts" was René Clair's first film,
made for the intermission of a Ballet production. One of the best-
known Dadaist films of the 1920s, it's an avant-garde concoction
of experimental photography and revolutionary editing.

E%&@*&E Le Coquille et ‘ The Seashell and 248 - #tHI% Germaine Dulac

le clergyman
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the Clergyman Fracne | 1928 | DCP | B&W | Silent | 31min

HEMERIIETHNET - ESBEAMRE - AMEETHIhkE
ERENET  TRELZRBGIEATRNSIE - KL
MEETR - TS RMERRIOBIRE  HEEHE
&5 - A EERE O PR ? EREEELLSMRA T EAF
R ? RS AL SRS D IREHHLINERNER - UE
RIEBMURMRARNES G  RRI BT RERH

=2,
ESS

Borrowing from Dadaism, this famous Surrealist film experiments
with engrossing special effects and inventive cinematography. A
captivating portrayal of lust demonstrates Dulac's creativity as a
story-teller and her boldness in challenging the norms of the day.
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Le Brasier ardent ‘ The Burning Brazier

mﬁm}(kﬂ RN - BZXHF Ivan Mosjoukine
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Awoman known simply as Elle ("She"), has a nightmare in which she encounters a series of men who each try
to lure her into terrifying dangers. Her husband, a wealthy industrialist worried for her mental state, wishes to
take her away from Paris but a burglary prevents them from leaving. He hires Z, a mysterious detective and
master of disguise, to solve the theft, only for Elle to recognize Z behind each of the men in her nightmare.

Right from the opening dream sequence, the film's Russian director, lvan Mosjoukine, fluently combines
elements of German Expressionism, French Impressionism and Surrealism. Shifting effortlessly between
mystery, romantic melodrama, comedy and psychological drama, he creates a bizarre love triangle between
one woman and two men. In his bold mix of styles, Mosjoukine combines innovative camerawork, montage,
high-contrast lighting and striking actors' make-up, to create compelling story-telling.

m 07.02 SAT 19:00 TFAI /\§Z#& Cinema B A

France | 1923 | DCP | B&W | Silent | 108min
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Feu Mathias Pascal ‘ The Late Mathias Pascal

%%H"Jmﬁlﬂ‘;ﬁ—k‘ EE - KHEEER Marcel LHerbier
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Following his family's financial ruin, Mathias works in the library of the village of Miragno. He marries Romilda
but is forced to live with his nagging mother-in-law. When his own mother and baby die on the same day, the
despairing Mathias flees to Monte-Carlo. Winning a fortune at a casino, he heads for Rome and falls in love
with Adrienne. But her husband-to-be steals Mathias's fortune. Having been declared dead, Mathias cannot
go to the police. He returns to Miragno but finds that Romilda has built a new life for herself. Mathias sets off
again for Rome.

Based on the 1904 novel /[ fu Mattia Pascal written by Italian Nobel laureate Luigi Pirandello, this acclaimed
three-hour gem of silent cinema is a vivid romance full of humor and surrealism. It was also one of the most
successful French fantasy films of the 1920s.

m 06.04 SAT 17:00 /4% Cinema B A m 06.19 SUN 12:30 AF4& CinemaA A

France | 1926 | DCP | B&W | Silent | 171min

eI Feu Mathias Pascal
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La Chute de la maison Usher ‘ The Fall of the House of Usher

E%’ﬁ?@?ﬁ‘_fé i - EHTE Jean Epstein
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Roderick Usher lives in a remote, crumbling mansion in the countryside where he obsessively paints portraits
of his dying wife, Madeline. Allan, Usher's childhood friend, is summoned to the house where Madeline
seemingly passes away, her body taken to the crypt. But is Madeline really dead? And what forces emanate
from the tomb that drive Roderick toward madness?

Based on the 1839 short story by American author Edgar Allen Poe, La Chute de la maison Usher is a
hauntingly beautiful film and a prime example of the Gothic in cinema. Using atmospheric lighting and set
design, coupled with slow motion and superimposition, Jean Epstein brings this classic horror story to life.
Both engrossing and unsettling, the film perfectly captures the hypersensitive Usher's descent into madness.
With its immersive hand-held shots and use of close-ups, the film is also remarkably ahead of its time.

m 06.11 SAT 20:00 TFAI J\##& Cinema B m 07.03 SUN 17:00 TFAI /\§#& Cinema B

France | 1928 | DCP | B&W | Silent | 65min

JE&E IR La Chute de la maison Usher
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é_{?é‘j\ Fievre | Fever % - =% Louis Delluc
o France | 1921 | DCP | B&W | Silent | 43min
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Louis Delluc's directorial debut is a doomed romance. Topinelli
runs a bar with his wife Sarah, but quarrels with a visiting
sailor, who is Sarah's former lover. Intentions, emotions

and actions are captured from multiple perspectives in this
captivating film.
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ﬂ@)ﬁﬁﬂfﬂ")ﬁ‘}\ La Femme The Woman 5 - &5 Louis Delluc

de nulle part | from Nowhere France | 1921 | DCP | B&W | Silent | 66min
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Two nameless women of different ages face the same dilemma:
one suffers ghosts from the past; the other is about to repeat

history with an extramarital affair. Delluc's film delivers a subtle
intertwining of past and present, dream and reality.
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La Chienne ‘ The Bitch

E%ﬁk i5 - BshE Jean Renoir
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Maurice is a cashier and aspiring painter trapped in an unhappy marriage to the abusive Adele. When Maurice
chances upon Dédé beating a woman, Lulu, he rescues her. She claims Dédé is her brother but he is, in fact,
her pimp and she is a prostitute. Maurice finds her an apartment, where he brings his paintings. But Dédé sells
the pictures, pretending Lulu was the artist. Maurice meets Adéle's former husband, thought dead in the war.
They successfully plot to get rid of Adéle, freeing Maurice. But when he goes to Lulu, he finds her in bed with
Dédé. With her deception revealed, the love triangle points towards its tragic culmination.

La Chienne is Renoir's second sound film. A poetic tragedy, it uses striking visual aesthetics to encapsulate the
imprisonment of working-class lives. Quintessential Renoir, and a key example of poetic realism.
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France | 1931 | DCP | B&W | Silent | 96min
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Partie de campagne | A Day in the Country

gEBH—A EI i5 « BshE Jean Renoir
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One summer afternoon in 1860, a shop-owner from Paris takes his wife, daughter and her fiancé to the
country. Stopping for lunch on the banks of the Seine, they encounter two young men, who plot to distract the
men and seduce the women. Many years later, the daughter encounters her seducer. A film of moments and
life-long memories.

Written and directed by Jean Renoir, Partie de campagne illustrates a brief but passionate relationship
encapsulated in the romantic, evocative images of nature and atmosphere, sunlight and water. Its portrayal of
summer love reminds us of Luca Guadagnino's much beloved film, Call Me by Your Name (2017). Though the
film was shot in 1936, it remained unfinished due to weather interruption. It was finally completed by Renoir's
team in 1946, using the director's existing footage.

+ 1950 5 16 [EARAIR T A G ERIEINE

m 06.17 FRI 19:30 TFAI K54& Cinema A m 07.16 SAT 11:00 TFAI K##& Cinema A

France | 1936 | DCP | B&W | French | 41min
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Le Quai des brumes | Port of Shadows

%2& E%E - KA Marcel Carné
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In the port city of Le Havre, Jean, an army deserter, plans to make a new life for himself. In a bar, he meets
Nelly, a young girl on the run from Zabel, her godfather, with whom she lives. Their burgeoning romance is
interrupted by Zabel and Lucien, a gangster hunting for Nelly's ex-boyfriend. Though in love with Nelly, Jean
decides to set sail for Venezuela but Zabel and Lucien are closing in on Nelly.

Le Quai des brumes tells the poetic and fatalistic tale of a doomed romance. Set amid shadows and fog, it
is a masterpiece of atmosphere, and has a stunning central performance from Jean Gabin. It was released
during the collapse of the Popular Front government and was subsequently banned by the incoming Vichy
authorities on grounds of being "immoral, depressing and detrimental to young people." It was finally re-
released in 1941.

+ 1939 5 11 EXERERTFwIHEEEIER A58 « RIEEH
+ 1939 ¥ 3 B 5 - BERRRER
+ 1938 5 6 EEEMTRREIEEZAR - BRI

m 06.12 SUN 13:30 TFAI X&4& Cinema A m 07.03 SUN 16:30 TFAI K#4& Cinema A

France | 1938 | DCP | B&W | French | 95min
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La Régle dejeu ‘ The Rules of the Game

%Eﬁ*ﬂﬁ“ i5 « BshE Jean Renoir
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The Marquis de la Chesnaye gives a lavish party at his country house. Among the guests is celebrated aviator,
André, former lover of the Marquis's wife, Christine. Further liaisons connect the other guests and servants
of the estate. Romantic intrigues and social rivalries coalesce in this acclaimed satirical comedy of manners.
Set on the eve of World War I, its petty squabbles reflect a nation riven with class distinctions and headed
towards destruction.

A classic of French filmmaking, La Regle de jeu is regarded as a true masterpiece of cinema. Hilarious, absurd
and melancholic, the film audaciously shifts from melodrama to farce and from comedy to tragedy. On its
release it met with disapproval. Renoir recut the film from 113 minutes to 85 but to no avail. It was even
banned during the war. However, the film's original cut was reassembled in 1959 and premiered at the Venice
International Film Festival. Its reputation has never wavered since.
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France | 1939 | DCP | B&W | French | 113min

SRR La Regle de jeu
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Sous les toits de Paris ‘ Under the Roofs of Paris

EE%H@E]E‘F BEA - 7HE René Clair
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In a working-class district of Paris, impoverished singer, Albert, meets a beautiful Romanian immigrant, Pola,
and falls in love. However, Pola is also pursued by Albert's friend Louis and a local gangster, Fred. Albert and
Pola decide to marry, but the plan is thwarted when Albert is wrongfully jailed for receiving stolen goods.
Pola finds solace with Louis. When the thief confesses, Albert is released, but finds Pola has left Louis for Fred.
Jealous of the returning Albert, Fred attacks him, leading to a knife fight on the roofs of Paris. Louis rescues
Albert, but reunited, they must now face their shared love for Pola.

René Clair's first sound film, after mastering the silent form, had a profound impact on musical-comedy films
in France. Using minimal dialogue, he plays with sound effects and dynamic camera movements to create a
vibrant picture of 1920s Paris in a refreshing musical narrative.

+1931 5 3 EEEERTHRIHEFEIER E#R
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France | 1930 | DCP | B&W | French | 96min
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By the 1930s, Europe was becoming polarized: Italy, Germany and Spain ?j
Those progressive sentiments were -

elected a left-wing government for the first time, the Popular Front, in 19:
already emerging in France's cinema, as in René Clair's A nous la liberté|(1931), recounting the dehumanization
of factory work and the mirage of bourgeois life. The screenplays of théspoet Jacques Prévert often sang the
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La Belle équipe | They Were Five
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'fﬁA'fT KR - MERF Julien Duvivier
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Five unemployed men in Paris form a syndicate to play the national lottery. Jeannot, Jacques and Tintin
are bachelors. Charlot, unknown to the others, has left his wife. Mario is an illegal immigrant from Spain.
Their lives appear to have been transformed when they win the jackpot of 100,000 Francs. Instead of sharing
the money, they decide to pool it and buy a "guinguette", a riverside restaurant and dance hall. Gradually,
however, their new-found lives begin to fracture. In poverty, they were companions. As business partners,
their friendships begin to fall apart.

Many critics have associated La Belle équipe with the Popular Front, its production coinciding with the rise
of left-wing political activism, strikes and government protests. However, it is personal rather than political
rivalries that undermine the group. Originally, the film was released with a pessimistic ending, but this was
substituted for a more optimistic conclusion. The version presented in this program is Duvivier's original cut.

m 06.19 SUN 16:30 TFAI X&4& Cinema A m 07.09 SUN 13:30 TFAI K#4& Cinema A

Fracne | 1936 | DCP | B&W | French | 101min
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Boudu sauve des eauzx | Boudu Saved from Drowning

iﬁ*i?s%7j(§a i5 - BshE Jean Renoir
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A Parisian bookseller, Edouard Lestingois, rescues Boudu, a tramp, after he attempts suicide in the River Seine.
Edouard kindly takes Boudu into his home, tutoring him in the manners of a bourgeois lifestyle. However,
instead of expressing gratitude toward Edouard, Boudu disruptively challenges their attempts to improve him,
seducing the maid and eventually raping Edouard's wife.

One of Renoir's earliest sound films, Boudu sauvé des eaux is a seemingly light-hearted and yet deeply ironic
comedy. Based on a popular stage play, written by René Fauchois, Renoir explores class division through a
blend of social commentary and witty humor. The central performance by Michel Simon as the free-spirited
tramp, Boudu, encapsulates the worst tendencies of human nature, coupled with a free spirit that symbolizes
the unbridled inner child resisting moral hypocrisy and cultural snobbery.

m 06.12 SUN 16:30 TFAI KF24& Cinema A m 07.09 SAT 19:30 TFAI /\&#& Cinema B

France | 1932 | DCP | B&W | French | 89min
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Le Crime de Monsteur Lange | The Crime of Monsieur Lange

EH%:%EEH"J;E?? i5 « BshE Jean Renoir
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Amédée Lange, works as a clerk for a publishing company, while writing pulp Western novels in his free time.
Batala, the unscrupulous company owner, swindles employees and seduces female workers. But after falling
prey to creditors, he fakes his own death in a train crash. With Batala gone, the workers form a cooperative
and have great success with Lange's novels. Until Batala returns and demands a slice of the profits.

Once again, Renoir channels his Popular Front credentials in this story of labor conflicts and workers'
emancipation at a time when Fascist groups were gaining popularity in France. According to Frangois Truffaut:
"Monsieur Lange is, of all Renoir's films, the most spontaneous, the richest in miracles of camera work, and
the most full of pure beauty and truth. In short, it is a film touched by divine grace."

m 06.11 SAT 17:00 TFAI Z/)\gZ#& Cinema B % m 07.17 SUN 16:30 TFAI /\##& Cinema B

France | 1936 | DCP | B&W | French | 84min
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Drole de drame ‘ Bizarre, Bizarre
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At a church meeting in Victorian London, Bishop Soper denounces scandalous literature, singling out the
crime fiction of Felix Chapel. But Felix is, in fact, the pen-name of his own cousin, Irwin Molyneux. At the same
time, across London police are searching for a serial murderer who is hiding out in Chinatown. "Felix" is hired
by a newspaper to report on the case. How will Irwin protect his secret identity from his moralising cousin?

Based on a 1912 novel, His First Offence, written by J. Storer Clouston, Dréle de drame is a delightful black
comedy. Set in a fictional Victorian London, Carné's second directorial film brilliantly demonstrates his

mastery of suspensful story-telling. And it contains a magnificent central performance by Michel Simon as the
botony professor and secret crime writer.

m 06.05 SUN 13:30 TFAI KF24& Cinema A A m 06.26 SUN 13:30 TFAI /\&4& Cinema B A

France | 1937 | DCP | B&W | French | 109min
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La Grande Illusion | The Grand Illusion
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During World War I, two French aviators, the aristocratic Captain de Boéldieu and the working-class
Lieutenant Maréchal, are shot down by the German flying ace, von Rauffenstien. Captured by the German
army, they encounter a fellow prisoner, Rosenthal, a wealthy Jew planning to escape. As the two Frenchmen
join Rosenthal in his escape, de Boéldieu and von Rauffenstien lament the days when aristocratic nobility
crossed national borders.

Renoir's acclaimed anti-war film, La Grande Illusion, is widely considered to be one of the greatest films
ever made. Its portrayal of compassionate humanity across nations and classes implies commonality and
human decency can be stronger bonds than national boundaries and political divisions. In 1937, the film was
awarded Best Overall Artistic Contribution by the Venice International Film Festival and in 1939 became the
first foreign-language film to be nominated for Best Picture at the Academy Awards.

+ 1937 % 5 EREHF B RESEM SR
+ 1939 5§ 11 BRI EREFRIES
+ 1939 55 6 BN TFA GG RIEIE

m 06.26 SUN 12:30 TFAI KF24& Cinema A m 07.16 SAT 16:00 TFAI K&4& Cinema A %

France | 1937 | DCP | B&W | French | 117min
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Hotel du Nord

:":ﬁjjﬁﬁﬁ EE - A Marcel Carné
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Hétel du Nord sits on the banks of the Canal St. Martin in a working-class district of Paris, a place where the
dispossessed take refuge. A young couple, Renée and Pierre, are on the run and plan to kill themselves. But
after Pierre shoots Renée, he cannot kill himself. A pimp, Edmond, hears the shot and rescues the wounded
Renée. The police are called and do not believe the suicide pact. Pierre is jailed. Renée and Edmond begin
courting, but the case against Pierre is dropped, and he is soon to be released.

Based on Eugene Dabit's novel L'Hétel du Nord published in 1929, the film is a classic French melodrama of
the time. However, in the hands of Marcel Carné, it is also one of the most prestigious poetic realist films. With
its sense of despair and hopelessness, its images linger in the mind and serve as a wonderful depiction of
France in the interwar years.

+1940 5 6 BROTTAGERIEINER RS

m 06.12 SUN 19:30 TFAI A$24& Cinema A m 07.03 SUN 13:30 TFAI K§4& Cinema A

France | 1938 | DCP | B&W | French | 100min
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Le Jour se leve | Daybreak
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Foundry worker, Frangois, shoots and kills Valentin, then locks himself in his apartment. As the police
surround the building, Frangois begins to reminisce about how he wound up in his predicament. The story is
then told through three lengthy flashbacks that reveal the complicated love triangle that lead to tragedy.

Often considered as one of the peak films of 1930s poetic realism, Le Jour se [éve is renowned for its brilliant,
non-linear storytelling and its masterful script, written by Carné's long-time collaborator, the poet Jacques
Prévert. It also contains a mesmerizing central performance by French icon, Jean Gabin. Initially, the film was
banned in December 1939 because the murder was said to reflect subversive emotion. However, it has since
earned its place as one of the most influential French films of the pre-World War Il period.

+1939 F 7 EREHTERIENDEZAR

m 06.18 SAT 11:00 TFAI K4& Cinema A m 07.24 SUN 11:00 TFAI K#4& Cinema A

France | 1939 | DCP | B&W | French | 85min
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Le Million - 7280

ﬁ —glé; ﬂf EB EA-5HH René Clair
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Michel, a destitute painter, discovers that he has just won a lottery worth 1 million Dutch florins. Unfortunately,
the ticket is in the pocket of his coat, which he gave to his girlfriend to mend. But worse, the coat was
accidentally given to a criminal hiding from the police, and he in turn, sold it to an opera singer. Can Michel
recover his jacket and become a millionaire? Or is it all just a dream?

Based on a play by Georges Berr and Marcel Guillemaud, Le Million is a musical comedy brimming with
eccentricity and absurdist humor. Retaining the light-hearted performances of his silent film, Entr'acte (1924),
and the musical innovations of Sous les toits de Paris (1930), Clair develops his playful relationship between
silent and sound cinema. Chaplinesque in spirit, the film was highly influential on later American musical
films.

+ 1931 % 3 EXEEZ TG EFEEINER A4

m 07.10 SUN 16:30 TFAI KF24& Cinema A m 07.30 SAT 16:30 TFAI X#4& Cinema A

France | 1931 | DCP | B&W | French | 80min
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A nous la liberté | Freedom for Us

E EHF%A}E EA - 7HE René Clair
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Louis and Emile, two inmates in a French prison, plot their escape. On the night, Louis successfully scales the
walls but Emile is recaptured. Over the years on the outside, Louis gradually makes his way through society,
becoming a wealthy industrialist. When Emile is finally released, the two meet again and their past histories
threaten to disrupt Loui's comfortable life.

Written and directed by René Clair, A nous [a liberté is a satirical comedy that responds to industrial capitalism
and the soulless automation of workers' lives in the Machine Age. In the film, Clair continues to experiment
with the possibilities of sound. The film is said to share similarities with Chaplin's Modern Times (1936),
so much so, that its producers attempted to sue Chaplin. Clair, however, aware of his own debt to Chaplin,
refused to participate. It has been regarded as Clair's most lyrical film.

+1932 % 1 BRESYRBRRSL
+ 1932 3 5 BRNEREBHIESRS
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m 06.04 SAT 16:30 TFAI K4& Cinema A m 07.10 SUN 13:30 TFAI K&4& Cinema A

France | 1931 | DCP | B&W | French | 104min
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Pépé le Moko

4 K1 - HEHA Julien Duvivier
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Pépé is a wanted criminal in exile, hiding out in the Casbah quarter of Algiers. When he meets Gaby, a beautiful
Parisian woman lost in the Casbah, he is immediately besotted. However, the wily police inspector, Slimane,
uses her to lure Pépé into the open, but when Pépé learns he has been deceived, his fate turns to a matter of
life and death.

Pépé le Moko is a landmark film in both French and international cinema. It features a charismatic
performance in the leading role by the great Jean Gabin as the hero-gangster-lover. It presents an alluring
view of the then French colony of Algiers, both expressionistic and romanticized. A hugely influential film, it is
said to have been the inspiration for many celebrated films, including Casablanca (1942) and The Third Man
(1949).

+ 1941 5B 7 EERFw i FRREINE
+ 1940 BAERAIRRIE

m 06.05 SUN 16:30 TFAI A4& Cinema A m 06.25 SAT 16:30 TFAI A®4& Cinema A

France | 1937 | DCP | B&W | French | 94min
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Toni
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Toni moves from Italy to Southern France to work on a farm. There, he lives with Marie, a local French woman
who becomes his lover. But when Josepha, a Spanish migrant arrives, Toni falls for her. However, she is in love
with the wealthy Albert.

Renoir crafted this naturalistic melodrama of love and murder from a real-life tragic romance. Set in a rustic
landscape populated by immigrant workers and the poor, he brings his left-leaning political concerns to
a story mired in Europe's own Great Depression. The director engages social and political themes using
documentary realism. Using non-professional actors, free of make-up, and natural lighting shot on location,
this film especially, marks Renoir out as a precursor to the Italian Neorealist Movement of the 1940s and 50s.

+ 1937 3 2 BRI A G EREINER RS

m 06.25 SAT 11:00 TFAI AF4& Cinema A m 07.17 SUN 13:30 TFAI A#4& Cinema A

France | 1935 | DCP | B&W | French | 100min




=
@

uoneanand tep ayy
HEHT A

/

TFAI

@ I DIDN'T DARETO TELL YOU THE END OF THETT
mennnens INECERORGER /N BiLE RSB mﬂ ”

FLII 1 B A 1

B X DVDE%V)@W? B b

— il SIS0 R R AR 4 iR B R
fi YAV B R IR 35 L B

-

[E] 1 ]
AR
EREABEPOEN (W] ity




=
@

uoneangnd 1ep ayy
TS

2/

THE

At [31]]
THE |, d A4,
CENTRAL

P|LGR|MAGE
ol ' n&” |.F

DaJiA MAZU
.

TWILIGHT ‘. 3

OF |

s

TAMSU‘I._I. ‘%@ :

(4%

- Ry T
Eamd

A ERISIEEIR 5

Fragrant
Formosa

4#—4}—5‘5%
El o

s il
AL BER

EM‘E-EE

-
>







BPEY ER-EER
B g SRARMWABERBEUEAR
BHE Y s MERENENEERE

AEMMBREI T ENEE

I

Z S
5 EZF =n : : ErLt
SNV AF 3 mx o Ofeat;
i 3 7 A =5 2
DLEREXUERY sypen =¥ 40 S A

Bl




JUUIPI|MOUYIY

82

'—T—% /Dj U EE qu Acknowledgment

High Light Z{figli&
SHESE
REEHE
Emilie Cauquy
Muriel Schmit
Nicolas Rouillault
Erbm
TS
iTHHER
&l

Fat
C
MREETT
BRoLfES (/)MvEt )
BRELE

FRERE
BRIES
PERIGEIS
FRAR A
FRERME
2EW
EZ1NE)
=
]
TEHRRY
X
R
£JAlED
FE¥IE

ke

nZ

SN La Regle de jeu

83



Festival exmmmmmsi
Staff EEE | BEF

TR | £EHR

BIITR | MMER - BRiEiR
HERGFEER | #T2
HESFEER | Bi5

]
S
el
&
8
%]
g
=

HREG

RBE(I | ENEAIFAE
mEERA | % Wafa Ghermani

TREE | HTE

ERRE | 5

ERERD | 1559 - EiERE
ESEIAS | ZER

ERE | AEE

REMRE | =EH

NFhmeE | PR - ZEET

X H4REE | E48F - James Callow
FMER | EEERRET TIEE
1THHMRE | 248 Kayo Lu
HEEEE | HiE0s - EEE - RIS
EENIEE | et

IBEEEE | HRW - MINE - SRR - 2R

BRERE - B - 0 SREHR
THIBH | REE - AR HE%

EfiTRst | 5RZ=¥T Ted Chang
EEFH | EEEEBIEE REE
RBi5=ET | BAARAR
EEER | A
Eric Bijon
Z=HAY Ellen Lee
SjMZE Allen Wu
nazaE
DJ Jez Fang

DJ Kay Lee




B | & X 1 i
T L






