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Wuxia Genre 1in Tatwan

Wouxia, as a popular genre in media texts across literature, film, television, and
radio, has a long history in China and the Sinophone communities outside China. In
Taiwan, wuxia novels blending fantasy and reality has emerged in popular literature
as early as in the Japanese colonial period. Early novels of this type were set
against the background of Chinese and Japanese histories. Later works integrated

Taiwanese folklore, shaping unique practices and articulation.

In the turbulent and agonizing years of the past century, wuxia represented a lyrical
form bearing a variety of sentiments. Readers and audience identified with the
justice that eradicates evils, abandoned themselves to the freeness of wandering in

the world, or psychologically projected their melancholy and nostalgia in exile.

Combining affective narratives and sensory stimuli, wuxia also was a form of
enthralling entertainment with dramatic tension and kinetic rhythm that encouraged
escapism. Since the 1960s, following the success of King Hu's films produced by
Union Motion Picture Company and the vogue of wuxia novels in Taiwan, the
genre had expanded from cinema to radio and television, becoming a dominant

audiovisual genre in mass culture.

Genre refers to the categorization based on similar formal qualities in aesthetics,
themes, motifs, and characterizations. Its repetitions imply audience’s recognition
of and resonance with specific elements. What are the distinct features of the
imagined Jianghu world of Taiwan? How did these features derive and evolve from
their prototypes? Why these features, and what kind of expectations, desires,

or emotions do they suggest? And how do different audiovisual media formats
construct diverse representations and translations? Wuxia Genre in Taiwan is an
audiovisual retrospective across different media formats. Key moments are selected
to map out the evolution of the wuxia genre in Taiwan that revisits the applications,
appropriations, and creations of genre formulas and conventions. It is hoped that
its meaning to the development of film and audiovisual industries and the cultural

history of Taiwan can be further explored.

WANG Chun-Chi

Curator of Wuxia Genre in Taiwan

Director of Taiwan Film and Audiovisual Institute
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The Everlasting Charm
of the Wuxia Genre

Wauxia films belong to a unique genre in Chinese-language cinema.
They have long been rooted in the fields of history, culture, literature
and folklore, leaving an imprint on Chinese-speaking communities
worldwide. Everyone can picture the abstract terrain of “Jianghu
world” or “martial arts society” in their mind, and also have a certain
understanding and admiration for swordsman's righteousness. It could
also be said that wuxia films represent a great big role in the history of
contemporary Chinese-language cinema, not only have they brought
about several upsurges of production, but they've also accumulated

many classic figures and films.

In the Wuxia Genre in Taiwan retrospective, we use history
development as the vertical axis and classics and auteur as the
horizontal axis to select nearly 30 wuxia titles involving swordplay, all
of which were mainly supported by or related to Taiwanese cast and
crew. The timeframe starts from the late 50s, also including the pivotal
moment of Dragon Inn's release, all the way to more recent variations
of martial arts films, presenting the evolution of aesthetics and genres

spanning over six decades.

They went from black and white to color, from Taiwanese-speaking to
Mandarin-speaking, from Hong Kong to Taiwan, and then from Taiwan
returning to Hong Kong, and finally spreading to the whole world.
From traditional Chinese opera style to King Hu's auteur aesthetics,
seeing the involvement, transformation and even subversion of various
popular elements, this is a long road of ethnic genres and a perfect

case for observing the development of genres.

In addition to the archived wuxia classics preserved by the institute,
we have dug out many unusual titles which are rare to see in theaters.
Enormous time was spent on finding print sources and copyright
holders; great effort and budget were also invested in improving the
screening format and quality. It was not an easy task. We have also
compiled a small but exquisite special program book, including many
essays as well as detailed introductions of each selected film. Hope
everyone can experience the unique world view and charms of wuxia
cinema through this exhibition. Moreover, | hope that more younger
audiences could see it for the first time, participate, and learn from
the past. Let's all hope that another wuxia cinema’s prosperous era will

soon return.

Steven TU

Co-curator
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Taiwan Film and Audiovisual Institute (TFAI) is the only non-govern-
mental public body in Taiwan that specializes in the preservation and
conservation of film and audiovisual heritage. Its aim is to collect and

restore film and audiovisual heritage and to ensure its public accessibil-

RIBE Transport

D i By MRT

ERVEREE RO — B258H O 17495 DiEikE
Take Taoyuan Airport MRT to Xinzhuang Fuduxin Station = 5 minutes walk from Exit 2

» ‘AH By Bus
BERFZRERO (REZEPEHEHO) 813E
Taiwan Film and Audiovisual Institute Station (Ronghua Zhongxin Roads): 813Shuttle

RSB/ © 617 ~ 617 &l

Zhongxin Elementary School Station: 617, 617Sub.

FRIRERDL 257 ~ 615 617 ~ 617 B ~ 622 ~ 813 ~ 835~ %17 ~ B 18
TERERPEEHLE > SN0 9ERE

ZhongYuan Rd. Station: 257, 615, 617, 617Sub., 622, 813, 835, Orange17, Blue18

Turn left at Zhongxin Street after alighting — 10 minutes’ walk

» =8 = By Train (THSR/Taiwan Railway)
EEHERE - FERIE L —» H2SRE AL T45 DEIRE

Transfer to Taoyuan Airport MRT — Xinzhuang Fuduxin Station — 5 minutes walk from Exit 2
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ity for research and education. N

Founded in 1978, formerly known as the Film Library, TFAI was Taiwan's %

first and most long-standing film library and archive that has rare collec-

tions. It later transformed into the national-level Taiwan Film Institute EEEAD

in 2014 and later into Taiwan Film and Audiovisual Institute in 2020. E Fering et

TFAI hosts over 20,000 copies of films and over 200,000 artifacts in its E',

16 vaults. The institute’s core mission is to restore and preserve history g

in the form of audiovisual media through digital technology. TFAI has 5, K453 Contact TFAI
been relocated to Xinzhuang in 2021, the new venue accommodates SRB=8 Section 2, Ronghua Rd

two cinemas, a library, and an exhibition hall as it continues to enhance ERE AR 242030 H L THE R E X B 2 28
the value of film and audiovisual heritage and promote film and audio- Eé%gfiﬁf No.2, Wenyi Rd., Xinzhuang
Visual Culture. (Ronghua Zhongxin St. Intersection) DiSt., New Talpel Clty 242030

8% Zh R
FR[EE Zhongyuan Rd 02-8522-8000
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TALKS

MARTIAL ARTS - CINEMA ARTS

Free admission. For each talk’s registration,
please refer to the following information.
Limited space will be available. Depending on
on-site capacity, walk-ins will be admitted prior

to the event.

<=

For signing up, please visit:

» Jan. 23 (Sun.) 20:15
The Grand Master - King Hu

Venue | TFAI Cinema A
Speakers | Lin Jing-jie
Director of The King of Wuxia

Shih Chun

King Hu's long-time collaborating actor

Steven Tu

Film Critic, Co-curator for Wuxia in Taiwan

% A ticket for the same-day screening of The King
of Wuxia will be admitted first for the talk. Walk-ins
will be admitted prior to the talk depending on on-

site capacity.

» Feb. 20 (Sun.) 16:00
Martial Arts Masters Behind the

Scene - The Legacy of Action
Choreography

Venue | TFAI Cinema A
Speakers | Chen Shih-wei

Senior Martial Arts Choreographer. Participated in
the productions of A Touch of Zen, A City Called

Dragon, and many more.

Gino Yang
Golden Horse Awards nominated Action

Choreographer

p March 6 (Sun.) 16:30
From Literary World to
Wuxia Cinema

Venue | TFAI Cinema A
Speakers | Chung Ling

Writer, Executive Producer of Raining in

the Mountain

Chu T'ien-wen
Writer, Script Writer of The Assassin

» April 3 (Sun.) 18:00
The Wuxia World of Chang Chen

Venue | TFAI Cinema A

Speakers | Chang Chen
Actor, Crouching Tiger, Hidden Dragon and The

Assassin

% The talk is a post-screening event of The Assassin.

Ticket purchase is required for the screening.

P April 17 (Sun.) 16:00
Wuxia Cinema and Sex / Gender

Venue | TFAI Cinema A
Speakers | Yau Ching

Hong Kong Writer, Visiting Scholar at Institute of
Chinese Literature & Philosophy, Academia Sinica

ik

UOREWIOJU| JUSAT BIIRBAN | GEODRASEL- - B¢



" g

.
-

‘,_
-f-l-* E

FTEIETLH - KIREEHE ) BE
R AR < EH RIS S A =7

AANBEE > LRI TIFRIF : : .
EREFHRARKE - BRRAR KRN ER ' = .‘:

_,p-"'\ e

e

p 02/04 (H) — 04/24 (BH)
B=ZEE 10:30-20:00 (BE  AEEE21:3058)
> BB | BRER RMAEXERN

WUXIA GE]}!I{;!N TAIWAN: EXHIBITICN

; AR x Live Theater x Multi- angle Live-streaming
8 veryone is a swordsman. Stop the battle at the flashes and shadows of swords and knives.

elive the good memorles from the past Experlence the new style of modern wuxia.

er?t%‘?’Talwan WMOwsual Institute

il "

4= > RiHFRER } Performance Schedule oam,
L 0226 ) cb. 26 (Sat)
'-"; 15 :00 % | 16:00% | 17:003 : 500% | 16:00% | 17'00*
1’2@7 (B)- S Feb"'27 (Sun.)

-~ 1500*|1600*|1700{' *;?-.,.‘

= = -March 26 (Sat.)

ABOO*L

03/26 (%)
15:00 | 16:00 | 15:00 | %&| 17:00
03/27 (A March 27 (Sun.)

_oolm..

ermance_s will be live, and the ones with
- "% " mark will also have Ilve streaming

15:00|

_*‘-.zh-'--""*-.

- queue for rush seats at

P Performance Team
Hika’n" Studio
Producer

Liu Tian-ya

Director

“Saito Shinichi

Script Writer, Martial Arts Choreography
Kuo Yun-ting

Please sign up in ad- Sign Up

vance on the website. If

last minute seats are stlll

available, there will be a

" the venue. For perfor-

: -
mance timetable, please e

visit www.tfai.org.tw

The host reserves the rights for any updates
of the event. A_ditdst_ments will be made if the

gathering restrictions issued by the govern-
ment were changed due to COVID-19. Please
stay tuned to TFAIl's website and Facebook

~ page for the latest news and announcements.
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EXTENDED-EVENT

The characters in wuxia films often travel through the mountains and the fields. The

5
1}
i

righteous chivalry often implies care for the people, the natural environment and the land,
also the knowledge of herbs and phenology originated from people and the earth's
coexistence. These could be seen as the must-have skills for modern warriors living on
this island.

Staying in the Jianghu world, one must have a strong physique. This exhibition includes
a special project which combines wuxia and native herbs, In the “Herb Ball Workshop”
we will teach you how to use herbs to make native herb balls, and learn how to massage
through | herb ball pressing methods to release the pressure and fix congestions and
blockages in the bod-mth the help of plants. Through five senses, ”Refreshmg Herbal

Bath Pack” introduces native herbs and traditional healing methods. One cann qke

-. OljewWlIOU| JUBAT T IRMANY | BEDDFSTEL -

custom recipe herbal bath ptck for bathing. It will help you st|mulate the circu
relax the body and mind. Matching .w¢h drinks which stren he
so that the modern warriors ca.n‘r.els_p-take care o '

e

» Lecturer

Liu Yu-ching
Graduated from BFA in Fine Arts
and the earth, dedi
and introduce

a full-time

Asia Paci fic

Refreshi
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Ticket sales begin at 12:00 on January 10 MON.

GENERAL: NTD 220 PER TICKET

TFAI MEMBERS | STUDENT: NTD 180 PER TICKET

TFAI MEMBERS EARLY BIRD: NTD 150 PER TICKET
Early Bird tickets are valid only for TFAl members. The early bird sale ends at 23:59 on
Feb. 6 (TUE).

CHILDREN, DISABLED OR SENIOR CITIZEN: NTD 110 PER TICKET
Children aged 2 to 12 years old can be admitted with children tickets. Disabled or Senior
Citizen tickets are only for senior citizens aged over 65 or disabled person with one
companion for the same screening. All concession ticket holders must present valid IDs

at entrance. If no valid ID is presented, the discount must be made up.

Festival Package tickets: NTD 800 for 5 tickets (for any given screening)
Including a voucher to redeem “package giveaway”, one copy of “Wuxia Genre in Tai-
wan: Audiovisual Exhibition” catalog, which could be redeemed at the info counter.

% Available on a first-come, first-served basis with limited offer.

Group tickets: 30% off discount for 20 tickets or more (for any given

screening)

Member
Application

U'khAn
E.-I;._,. 3

P Online Ticket Purchase

OPENTIX (www.opentix.life) /APP, choose App electronic ticket or print-
out at a convenience store (7-Eleven or FamilyMart) /service center (an
OPENTIX service center is located at the institute. Tickets could be picked

up on-site)

P Service Center Purchase

Go to a OPENTIX service center, including service counters and
convenience stores (7-Eleven and FamilyMart) *Each order at 7-Eleven or
FamilyMart could include up to 8 tickets. NTD 10 handling fee per ticket
will be charged.

P On-site Purchase

Tickets can be purchased at the TFAI (No.2, Wenyi Rd., Xinzhuang Dist.,
New Taipei City). The ticket sales will be open 30 minutes before the first
screening of the day during the service hours (13:00-20:00 Wed.-Sun.,

closed on Mon. & Tue.)

OPENTIX

» Notes For Ticket Sales

1.
2.

2.
3.
4.

Admissions are permitted only with valid tickets. Tickets will NOT be reissued if they are lost or damaged.
Latecomers will NOT be admitted into the screening beyond the first 20 minutes of the film. Tickets can
NOT be exchanged or refunded.

In order to maintain the safety in the auditorium and keep the emergency pathways clear, please do not
linger, stand or sit on the paths or anywhere other than the seats.

In the event of natural disasters or force majeure events, the festival may cancel the screenings based on
the instructions given by the New Taipei City Government. Updates will be posted on TFAI's official website.
The Festival preserves all rights to change the program due to unexpected occurrences. Latest updates will
be announced on TFAI's official website.

All the copyrights belong to the copyright holders. Any recording of image or sound is against the law and
could be persecuted. The Festival reserves the right to delete these audio/visual files.

All the measures taken by the festival staff are meant to ensure the smooth running of the festival and
maintain the best viewing quality. The festival will not tolerate any offensive behavior towards the staff and
appropriate measures will be taken according to the situation.

In accordance with the regulations of the Central Epidemic Command Center, please take your body tem-
perature before watching the movie. If the forehead temperature exceeds 37.5 degrees Celsius (inclusive),

admission will be declined and the ticket will be refunded.

Change and Refund

Tickets must be refunded the day prior to the screening date (a handling fee of 10% per ticket will be
charged), and they will be non-refundable after that. For example, a ticket to a screening on Dec. 18 must
be refunded by Dec. 17.

Refunds for the tickets paid by credit cards will be credited into the accounts.

For electronic tickets and the tickets that have not been printed out, please apply for refunds on the website
or go to an OPENTIX service center with valid ID and the order number before the deadline. Refunds can
also be applied by email or fax.

If the tickets were not purchased on OPENTIX, please get the refunds from the original buyers.

For paper tickets, please go to an OPENTIX service center or TFAI (No.2, Wenyi Rd., Xinzhuang Dist., New
Taipei City).

Change of tickets will be processed as “refund”. Please book tickets with care and if any change of tickets

is needed, please see the above for the process.

Important Notice

Due to the Covid-19 restrictions, please obey the following rules, which will be constantly adjusted according
to the instructions issued by the Central Epidemic Command Center.

Masks must be worn throughout the screening.

Temperature must be taken at entrance. Those whose temperature is higher than 37.5 °C cannot be admitted.

For more information, please contact us at 02-8522-8000 ext. 3312 or 3313.
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FREE SCREENINGS

it ) Y BE — DLE 1) S i
Shiro - Hero of Heroes

» 01/23 (SUN.) 13:00

MF £ ~ HKF LIN Yu-chun,

CHUANG Yung-hsin | 2022 | 88 min
kR KT PR AR R

* 2 BB R R I A R

Post-screening talk with director

Chuang Yung-hsin

Each audience member who participated in the

post-screening talk will receive a free gift.

*EREMBRp. 82-83
For film info, please see p. 82-83

il %

Assassin

p 03/13 (SUN.) 16:00

» 04/03 (SUN.) 13:30

E®E3 TU Chong-hsun | 1976 | 97 min

*TREMBRp. 94-95
For film info, please see p. 94-95

— Bl E moemmn

The Swordsman of

All Swordsmen pigital Restoration
p 04/23 (SAT.) 16:30

EBREGE Joseph KUO | 1968 | 87 min

* GBS HE R R EE

Post-screening talk with director Joseph Kuo

*hEMFERp. 32-33
For film info, please see p. 32-33

20

REHRA

01/12 (=) &> IEEAREX KHREXL
L F RSB & IRIBREUN B RIS R i
%> BAEBBESZER2EK ((RE) BRE1
B)  BEER » BBk o

BRFSHE & B A 8
B=ZFHEH13:00-20:00 (FHiESAE
HHEAE) » ARREFEGRFEES 02-
8522-8000 °

How to get tickets

Starting from 1/12 (Wed.), each person
could ask for up to two tickets per free
screening (one screening maximum for
Assassin) at TFAI's front desk on the ground
floor. Tickets are limited, and will be

available on a first-come, first served basis.

Front Desk Open Hours

13:00-20:00 Wed.-Sun. (For Lunar New
Year's open hours, please see further an-
nouncements on TFAIl's website.) If there’s
any question, please contact us at 02-8522-
8000.

SCREENING SCHEDULE

* BR1E BRATEERE With Q&A

A CRIFEERSERE
BREZRZ Free Tickets

FRRE - BRI - BREBFUBSHERRGAMDE

Please refer to the announcement on the website and venues for any changes of format, ratings, screening and events.

1 B January

R

Cinema A

PN

Cinema A

R

Cinema A

R

Cinema A

EMAFEHREIEN
The Scholar
Swordsman

93min | P.58

HEEMRR—
SRS
Shiro - Hero of Heroes

88min %

REFIERR

Dragon Inn

112min | P.46

X F8 Non-English Language Film without English Subtitles

KIS R
The King of Wuxia

220+10min (FRIFHE)
#HEAS | P30

SEAMEEE
The Legend of the Shuang Xiong Da Dou

Sacred Stone Shuang Jia Mian

100min A% | P76 106min | P.40

FREEE TALK

— X6 - e
The Grand Master -
King Hu

KR E R
The King of Wuxia

220+10min (FFiBHKE)
P30

EER
Raining in the
Mountain

122min | P.96

NEEZRER
The Fate of Lee Khan

106min A | P90

3|Npayds Bulusaids Y1 §EE | BIPRT




2 H February

» 02.04 - 13:00 16:50
FRI Cinema A N
1538 BHERLZ
A Touch of Zen Vengeance of
Snow-Maid
180min | P.88 90min | P.52
» 02.05 b\ 16:30
SAT Cinema A =i+ L%
The Daring Gang of
Nineteen from Verdun
City
80min | P.36
» 02.06 -7 13:30 16:00
The Heroic Lovers The Legend of the
from the Tomb Sacred Stone
92min | P.38 100min A | P76
» 02.11 | K¥
FRI Cinema A
» 02.12 VN 16:30
The Scholar
Swordsman
93min | P.58
» 02.13 VAN 13:30 16:30
SUN Cinema A Bk SEF

Black Invitation

81min | P.50

Iron Mistress

89min | P48

Bt L%

The Daring Gang of
Nineteen from Verdun
City

80min | P.36

19:00
HEKE

The Heroic Lovers
from the Tomb

92min | P.38

22

» 02.18 | K% 19:30
FRI Cinema A =EERH
Vengeance of the
Phoenix Sisters
88min | P42
» 02.19 |K¥ 15:40
SAT Cinema A P e
She'd Hate Rather
Love
92min % | P.56
» 02.20 N 13:30 16:00 19:30
SUN Cinema A s+ TEHE TALK mBELL
A City Called Dragon RESRNEZRE The Fly Dragon
Martial Arts Masters Mountain
Behind the Scene
91min | P.86 85min | P.54
p 02.25 N 9:30
FRI Cinema A =
Black Invitation
81min | P.50
» 02.26 |KE¥ 15:40 19:30
SAT Cinema A e B3E
A =
A Touch of Zen The Valiant Ones
180min | P.88 103min | P.92
» 02.27 |K¥ 13:30
SUN Cinema A BEFIE R
Dragon Inn
(35mm B3 )
112min | P46

S
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3 B March

P> 03.04 | K#A& 19:30
FRI Cinema A .
HIRF
Iron Mistress
89min | P.48
» 03.05 b\ 16:00
SAT Cinema A OEE>E R
The Fate of Lee Khan
106min A | P.90
P 03.06 |A® 13:20 16:30 19:00
SUN  [Cinema A | g2 migim EEBE TALK ZWER
The Assassin ERIRR Raining in the
From Literary World | Mountain
to Wuxia Cinema
105min % | P.80 122min *BRAT | P.96
» 03.11 R 9:30
FRI Cinema A A B
Shuang Xiong Da Dou
Shuang Jia Mian
106min | P.40
» 03.12 VN 16:30
SAT Cinema A SRR —
Y4 R
Shiro - Hero of Heroes
88min | P.82
» 03.13 V- 13:30 16:00 19:30
SUN- | Cinema A | ggigi+-1 HE B+ bk
A City Called Dragon | Assassin The Daring Gang of
Nineteen from Verdun
City
91min | P.86 97min O | P94 80min | P.36

» 03.18 VN 19:30
FRI Cinema A TaHNS
Love and Sword
91min | P.64
» 03.19 - 16:30
SAT Cinema A o 7R
Big Land Flying Eagles
98min * | P.60
» 03.20 |K¥ 13:30 16:40 19:20
SUN - |Cinema A | oz AL BA AR
The Valiant Ones The Fly Dragon Crouching Tiger,
Mountain Hidden Dragon
103min % | P.92 85min | P54 120min | P78
» 03.25 |K¥
FRI Cinema A OEE> @R
N
The Fate of Lee Khan
106min A | P90
» 03.26 |AFIE 16:30 19:30
SAT Cinema A SHINS HIIE
Love and Sword The Valiant Ones
91min % | P64 103min | P.92
p 03.27 KNG 13:30
SUN Cinema A

FRMTE
Night Orchid

90min | P.66
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48 April

P 04.01 | K¥IE 19:30
FRI Cinema A
KithE
Big Land Flying Eagles
98min | P.60
» 04.02 b\ 17:00
SAT Cinema A =ohg)
The Dream Sword
98min | P.62
» 04.03 | A% 13:30 16:00 19:40
SUN | Cinema A | gy B EER RIRE
Assassin The Assassin She'd Hate Rather
Love
97min O | P.94 105min % | P80 92min | P56
» 04.08 V- 19:30
FRI Cinema A B
The Bravest Revenge
90min | P.70
» 04.09 V- 16:00
SAT Cinema A FRETE
Night Orchid
90min % | P.66
» 04.10 KEHE 13:30 16:30 19:20
SUN  |Cinema A | gzrpgy KR BAIE A

The Dream Sword

98min * | P.62

Big Land Flying Eagles

98min | P.60

Crouching Tiger,
Hidden Dragon

120min | P78
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» 04.15 | K¥ 19:30
FRI Cinema A EE (R
The Heroic Lovers
from the Tomb
92min | P.38
» 04.16 |KE¥ 16:30
SAT Cinema A +ES
The Ghost Hill
92min | P72
» 04.17 | KEE 13:30 16:00 19:00
SUN | Cinema A | = gt HHEE TALK FH8IYL
Vengeance of the ERER L/ B Vengeance of
Phoenix Sisters Wuxia Cinema and Snow-Maid
Sex/Gender
88min | P42 90min | P.52
» 04.22 -2 9:30
FRI Cinema A +ES
The Ghost Hill
92min | P72
» 04.23 2 16:30 19:30
Falr | e 2 —RAIE RAkEEE
The Swordsman of All | The Bravest Revenge
Swordsmen
87min %O | P.32 90min | P.70
» 04.24 VN7 13:30
SUN Cinema A

Eaph A

Love and Sword

91min | P64
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AL The K

HEREENRKRA R —HERRT
EEREEFEX L LHRHRER
BEE - MBRAENLER (KK
E82) REFMESR > Bt ERBA
MBWE > ESHSHM BB RER
TERE -Mr—UaEEERKAE
BEBEARNARE (—REE) > AU
BRI > AXRERARR -

Director King Hu'’s style of wuxia films has
always deeply influenced the history of
Chinese-language cinema, especially the
development of the wuxia genre. Through
traveling to many places for interviews
and research, The King of Wuxia directed
by Lin Jing-jie reveals King Hu's life,
aesthetics, and the unknown secrets in his
later years. Another important Taiwanese
wuxia director Joseph Kuo's masterpiece,
The Swordsman of All Swordsmen, has
been digitally restored and became the

festival’s closing film.
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BE / MIB#E LIN Jing-jie

BEEE RE 1967 FENBHRBLL > BELE  RE > T2HEABRE
P2 A ER > BERAIBR ~ RERRNER - EE%E&E%}‘E © 2007 £
BE (REENER) ERENEZREREITIABRERR  EERARERL
#h (BHEBHAN) REIER (EUE) -
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KA 5

The King of Wuxia

R & World Premiere

HERERRERTERANRE > AARERINET XS
ESRREERR FTRERE EEMRAFEB KR E
Hae B F X BBON+RUSTERADT FA

RITAEREXLNBAZE  TEHRIBEMERTENRE
BER > LRI R AN ERER - WEBABHMWD
EREFHRER  THFHUHRE - REER > ITHE
SEREENGR > A +FECIRWNEALNER  ARFA -

King Hu is the epoch-making master of martial arts cinema.
The cinematic aesthetics he created has deeply influenced
renowned directors such as Tsui Hark and Ang Lee, and the
film industry worldwide. Traveling to Taiwan, Hong Kong,
China, and the U.S., this film deeply analyzes the extraordinary
artistry of King Hu's cinemas through interviews with over 40
heavyweight figures. Also, this is the first time to reveal his
madly pursuit of perfection, and the arduous and wandering
journey of life. Through Shih Chun’s footsteps, like traveling
through time, the film returns to the film sets where the scenes
were being shot back then. The swordsmen turned old but
never gave up searching for the great director's influences,
flashing back to fifty years of memories, the sincerity through

the relationships are deeply felt.

01.21 FRI 17:20
TFAI K& X RBEEA LG

01.23 SUN 15:50
TFAI K& X R MMERIZKE 10 £E
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BE / $BE% Joseph KUO

1935 F AN Am ARBEN > BAGEYE (GHIR) - (REBEFE) £
=+ BB - BESUSEAZMTRE TEEA © 1968 ERBAMIBR
ERTHE (—RYE) - AEBAXERBEAHERERNARE > REY
WERA (DHFHNIAD) > HE—6F -
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— A Diraescrsior
The Swordsman of All

Swordsmen

R & World Premiere

EFEXREARMEERUANEK » & NEMRR 1 WK
He HFRBARRAREN—FRE > BERNBIRZE »
eﬂé}*fﬁX&LT&E’J#%ant?&‘)tzEmaZﬁ FEARNM
o E% BHELNREAARE BHEE > GHBT
- EEIJJiLBEIH}l%FﬁE’EﬁEE’J RBIEEAG > ILAZE
};";Lﬁ’:lb:%ﬁﬁﬁﬂf’ﬁuu  EAHEFREREENEE -

In order to obtain a legendary sword, Yun Chung-chun leads a
gang into the home of elderly master swordsman Chang Shan-
kong, killing all but Chang Shan-kong’s son, Tsai Ying-chieh,
before stealing the prized possession. Eighteen years later,
Tsai Ying-chieh has grown up to become a master swordsman
in his own right and sets off on a journey of revenge. On one
occasion, he is poisoned and saved by a female warrior, Flying
Swallow. He later discovers that Flying Swallow is Yun Chung-
chun’s daughter, who has been searching for Chang Shan-

kong's surviving son to atone for her father’s sins. Faced with

this stroke of fate, will Tsai Ying-chieh choose to avenge his - un

father or repay Flying Swallow for saving his life?

04.23 SAT 16:30
TFAI K#1& %O

RERTEN > R P.20

33
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£ (BEFIER) MENRHZR > 88
BHRTERKRAIF > GEFHEMI
BEEBHEER (BEAFERE) -
m B WA & (HEKRE) A2
BERMEQTREBROHMKA - BR
AERMKA B TEREARNFERTS
R LHBEE (BEFIER) 28I (=
BEEM) » TF—HHUFIRIEETT -

Before the wave set off by Dragon Inn,
there were sporadic wuxia films being
created, such as the Taiwanese-speaking
flick Shuang Xiong Da Dou Shuang Jia
Mian featuring strong opera style, and
The Daring Gang of Nineteen from Verdun
City and The Heroic Lovers From the
Tomb were wuxia films shot in Taiwan

and produced by Hong Kong's Hsin

Hwa Motion Picture Company. Although
Vengeance of the Phoenix Sisters was
released after Dragon Inn, since not many
Taiwanese-speaking wuxia flicks were
being preserved, the former was also

included into this program.
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R RWIRS
The Daring Gang of

Nineteen firom
Verdun City

&% Hong Kong | 1959 | DCP | 28 B&W | 80min

8 / BYER TU Kuang-chi

TR RE RE 1914 FE S INTBERA - RNEERE 2 1939
EPREEEINREBERPRIE 9MNEBIREZ TR (Fak
B BERIFT - 199 FREBRRE > ARRRXFERRATEE
HEZ— WABXER AT - ROERBBSRRMKR » #E¥
EEREEN\TZIEF o

BRI O ZBAERS SR #
Bt R+ N\URHBRER > —0BHAKRE
ZERMBRNBIRE - EREBNELTREH
BORMKRR > BREEAFZOEERIVORENR
BREXRPEERRAERRESHIGL - KF
LTEERERRKEY REMN NEE > FS
BSEEDZNZETKLEREAD ©

36

02.05 SAT 16:30
TFAI KEA&

02.11 FRI 19:30
TFAI KEA&

03.13 SUN 19:30
TFAI KEA&

Siao Fong-fong, who played the heroine Sha Yen, was a young actress
who enjoyed huge popularity at that time. The Daring Gang of Nineteen
from Verdun City (aka 19 Heroes of the Green Mountain) portrays how
Sha Yen practices kung fu with her eighteen fellow male apprentices,

vowing to seek revenge for the murder of her parents.

Produced by Hsin Hwa Motion Picture Company in Hong Kong, it was
shot in Taiwan and featured the local landscape. The credits show
that renowned director Sung Tsun-shou worked as script supervisor on
the production. The theme, “avenging the murder of one's parents”,

is typical of a traditional martial arts movie. Siao Fong-fong as a lovely

young swordswoman in the film left a deep impression on countless fans.
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The Heroic Lovers
Jrom the Tomb

&% Hong Kong | 1961 | DCP | 2H B&W | 92min

B8 / BYtEY TU Kuang-chi

TR RE RE 1914 FE S INTBERA - RNEERE 2 1939
ELEEBENREBEPRME 19N EBIRE B (gt
H) ERFT o RV EFERLERE » ABERXTFERATNEE
HRz— JIARXEBR AT - ROERBIBTRRMKR » #F
EEREEN\TSHER -

BHUREEEAMEATNBERSNRMBAIE K
R MERBN—EEK - MAERRKFHRANKE
2 o HIRINEE1959 FHRM (FHEEMKRE) » R
BAEIARRERE  QEELRESRTERS
FEEBLN BEK > BXTANRBREER
% URELEBEETHFERR - EERBRAN
BRE > HAEIJE (HEEKE) HR—FEK -

38

02.06 SUN 13:30
TFAI KEA&

02.13 SUN 19:00
TFAI KEA&

04.15 FRI 19:30
TFAI KEA&

The Heroic Lovers from the Tomb was a martial arts movie produced by

Hsin Hwa Motion Picture Company in Hong Kong and shot in Taiwan. It
tells the story of a gang and two teams of warriors seeking revenge for

the murder of their parents.

In comparison with The Return of the Condor Heroes written by Jin

Yong and published in 1959, it is easy to see the influence of the novel

on the film, including the similarities that the disciples are asked to be

abstinent, the romance between the hero and the heroine, and the

resembling name of their sword moves.
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B2 RER T EE (R i

Shuang Xiong Da Dou
Shuang fia Mian

(Little Heroes vs. Towwo Masked Villains)

&% Taiwan | 1962 | DCP | Z2H B&W | 106min

B85 / BBZEHE SHAO Lo-hui

ERETH > BBRETHHAARAY - 191955 EEERA
M BRERXRERE  RERTETASREBRYE - BXERE
AKRRMBITREHN G HIBEERS > WRBMBREF - 19555 >
ERFRIELU16 BRI NMRIFBER - RPEFRRE ST
HEBFARXICEER -

RERLRF198FMmER (FEM) %
PENEHNMRER > TAREHE-—NEED
sEh o BRI T W E 2 52K B E A

» 2R THFEANRERMICHS > EEEE

—BRERZE > BRBEEES T EE T M
RO -  BRAERAZRNERZIT  BAR
EHSMERZETR  MREKAYUREERE SR
it AR ENEEREE -
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01.22 SAT 19:30
TFAI KEA&

03.11 FRI 19:30
TFAI KEA&

Since comic artist Yeh Hung-chia started publishing the comic series,
Jhuge Shiro in 1958, this production was the first live-action movie
based on the story and the only Taiwanese-language Jhuge Shiro movie

that has survived.

King Gui’s two daughters become the victims of the Demon Society
as the villains try to seize King Gui’s treasured Dragon and Phoenix

Swords. When King Gui is at his wit's end, Jhuge Shiro and Zheng Ping,

two young swordsmen, turn up and solve the crisis. Made in the era

of Taiwanese-language cinema, the traditional music and dance are
incorporated in the film; moreover, the masks the gangsters wear have

become a unique trademark.
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‘ﬁ HNMEEIR
A ,‘% % M Digital Restoration

Vengeance of the
Phoenix Sisters

A7 Taiwan | 1968 | DCP | 28 B&W | 88min

B8 / BRER CHEN Hung-min

1932 FHERER - AEEF—MALEZKIMAR - REEH
E/“‘“%ﬁ%uun c BEREEXEENTEAS > Hl THE
F1Z1 TR 1963 ERMAER ARBEH R > ARk
TEE > B ERIKRIE - 1968 FREHENAER (ZRER
M) ERERE— TS -

BELHAR  BHRARKRBRENEGERKR © F
TREATEMBREEE  cHRE (BET]) &
(REFIRRE) RE > BARHERE -HMER=ZUR
REBRNVZEBE > RAEBRRANEBZ LR
B RFBREBRIENE ZHBEI B Tx
k1 > BEMERKEthEELIBE » AIEMEBRS
RSN - EEARBEE > SARRE Y MHR
FERAR ©

42

02.18 FRI 19:30
TFAI KEA&

04.17 SUN 13:30
TFAI KEA&

A gang of bandits raid the home of a former sheriff, murdering him and

his wife. His three young daughters escape and hide separately. Fifteen
years later, they have grown up to become warriors, determined to seek
vengeance for their parents. The eldest sister, disguised as a man, leaves
her mentor and searches for the bandits. Eventually she crosses paths
with her sisters, who both unwittingly fall in love with this handsome
stranger. Finally, the bandit leader lures them to a bloody showdown,

but can the three sisters unite to avenge the murder of their parents?

A stellar cast of Taiwanese opera stars was assembled, including Yang

Li-hua, Liu Ching and Chin Mei, to present a rare Taiwanese-language

wuxia film.
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AU (BEFIER) RkE  BTRRE
“+EFERHKR RS R AaEEMK
REIFNEEF R - BRTAEE » ILE
TR T AL S ERBBMHEFR 0 K
EKE%}E CRE S ’AE ’ ﬂﬁ%i‘ﬁﬁﬂﬁﬂ
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BHZBBEERRNKRBINBTAS o

If Dragon Inn is the watershed, the wuxia
film boom twenty years since could be
seen as the golden era of Taiwanese wuxia
cinema. This program includes many
unusual titles which haven’t been shown for
many years. Made by different directors,
writers and companies, these films also
starred many famous actors and actresses.
Aesthetics transformation, historical
context and trends at that time could be
perceived. The trends of later turning to

wuxia TV series could also be noticed.




> 4K i fiERRR
H ﬁ 4K Restoration

Dragon Inn

A7 Taiwan | 1967 | DCP~ 35mm | ¥& Color | 112min

1968 &HREFEIBR « RIERE

&5 / #i£#2 King HU

1932 FERILR > AR AEER LAY 01950 FEHiE »
BERE G - BEEM  HE 0 1958 EMAK AT ERRE
TIE 1964 EHEEIEMA (EE2F) > REBRMKR (KEF
) BIARRIIAAECEER o 1967 FF (BEFIER) MMWES » tie
Heeh ERER BB (L) BEERFTE -

BRTEBGAITRRRR  HEEAKMKA IR
o AREEREREBMNA > MEEERAND
KE O RIERFAZELRPIBNERKERBIE A&
MERER > ARMN > BREZERNGEAE ;
RAEENFER - LEBERNEZ K RIKE D #E9
B FRARKRN  EREAENMBRHATRL
TRBERTZNER - ERPBRKANEH ) —F
BEEBDLAWE -
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01.29 SAT 13:30
TFAI KEA&

02.27 SUN 13:30
TFAI KE4& 35mm KBS

In the Ming dynasty, the loyal Minister of Defence Yu Chian has been

executed by the emperor’s chief eunuch Tsao Shao-chin. Yu's children
have been sentenced to exile from China, but as they travel towards
the empire’s western border, Tsao sends his agents to kill them. Having
reached Dragon Inn, located in the desolate lands near the border, the

agents prepare an ambush.

Meanwhile, three swordsmen, including Hsiao Shao-tzu and the Chu
brothers, have made their way to the inn. Suspecting the trio are

plotting to rescue the Yu children, the agents trick them into a fight at

night. With the help of innkeeper Wu Ning, formerly one of Minister

Yu’'s men, the trio save the children and kill Tsao.
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Iron Mistress

&7 Taiwan | 1969 | DCP | ¥& Color | 89min

EE / R1F= SUNG Tsun-shou

1930 FAFULE » BIBEMEREE > 1963 FREHETHHEFM
EHERAR - RENBRR > NEFBSRRARIEM - %
BERNERMNER  (RERD)  (BR=1T%) ERhEA
HARME 1973 FUMERIBABN (BN > BATMEE >
R ABEERLCH L — o

HEFR AR M BERHBA (XAER) BIRE
5 LEHENEKRER - U RTAH > HEH
TEMBIRFHR—BARRWE AR5
b RN AEEE > TR E RS -
BERXENAESHELBFLARKNERRIKRE
@0 BRTMANMAEAR > TR2OHTEERRRER
RRERNVEMKA - BASHLERETRER
HRIRIR—BIVRIEAD ©

48

02.13 SUN 16:30
TFAI KEA&

03.04 FRI 19:30
TFAI K&

Set during the Jin invasion of China in the Southern Song dynasty, Iron
Mistress tells the story of the eponymous heroine who rises up in this
turbulent time to lead a rebellion against their tyrannical enemy with
her upstanding character and masterful kung fu. Under the constant
pursuit of General San Ke-ning of the Jin, Iron Mistress hides out in the
depths of the mountains with her subordinates, never imagining that
the Jin would take advantage of her kind-heartedness by manipulating
her emotions and creating distrust as part of a scheme to crack her

inner circle.

Iron Mistress is one of the earlier works of director Sung Tsun-shou and

a response to the martial arts film wave triggered by Dragon Inn.
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Black Invitation

&7 Taiwan | 1969 | DCP | ¥& Color | 81min

&% / BT CHOU Hsu-chiang

HENRE > R LT BERMIPCIZELERAIFNER o
1944 FRPEERRARIETES » WSHEEXER © 1949F
KE AREBERRABRREREBERATERAIL > 121956
FRAGEXRR > EMBERE Bk SHSHEE > MRS
B  BEEEMZESSE -

RRE (RFRRR) 251 UARBREHET
BHABEZBENRKR - AREHIRBEREBEF
FHRNREZ T SMBEBSEOR > B LRHBR
RERBIENR KA LIEBNBRBE—KERE > R
RMPERM—F TR > RRAREMINBE TR
AT - ERHMBESXHLERBZHEMKR - (T
flagl » BERERBNESLEREENSEAR
B ORETBEE -
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02.13 SUN 13:30
TFAI KEA&

02.25 FRI 19:30
TFAI KEA&

In Black Invitation, Pai Ying plays a servant’s son Nien-tzu, who is
known for his idleness. When he returns home years after he left, he
is threatened by the gangsters. On the surface, Nien-tzu appears to
be a coward as people remember him, but later it turns out that he
has become a great swordsman. The deceptive appearance is the
embodiment of his master’s teachings — one should conceal his true

capabilities.

This is a rare wuxia movie, in which drama plays a more dominant

role than action choreography. Nevertheless, in the showdown, the

audience gets to see the amazing fighting designed by Pai Ying, who

also worked as action choreographer on the production.
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Vengeance of
Snow-Mazid

&7 Taiwan | 1970 | DCP | ¥ Color | 90min

8 / AMB;I CHOU Hsu-chiang

HENRE > R LT BERMIPCIZELERAIFNER o
1944 FRPEERRARIETES » WSHEEXER © 1949F
KE AREBERRABRREREBERATERAIL > 121956
FRAGEXRR > EMBERE Bk SHSHEE > MRS
B  BEEEMZESSE -

ALUTBEEREBSF —SHFRENTH > —O08
»EREN > TURABREREEZEE2LTAANR
F o MEMABUREHEHRI  RE—BX—
B EREBEMANEREN  RRZMAUIE ?
RELERZFHBRXERNELEY > ZETIE
WU EHNNERIED VKR > 55
HIF—RHHMKREMEE > AERLHREXME
EESED

52

02.04 FRI 16:50
TFAI KEA&

04.17 SUN 19:00
TFAI KEA&

Snow Maid spends years practicing kung fu under the guidance of
Ugly Maid in the mountains. All she has on her mind in these years is
to avenge her mother’s death. Nevertheless, after she bids farewell to
her master and leaves the mountains, she unexpectedly falls in love
with her enemy’s son. As they both conceal their true identities and

misunderstanding keeps accumulating, how will this romance end?

In Vengeance of Snow-Maid, Chen Chen, a celebrated actress who

appeared mostly in melodramas, transforms herself into a swordswoman,

starring opposite Wu Chia-chi, who was also rarely seen in wuxia movies.
Just to see Chen Chen again is a reason good enough to watch this

classic.
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The Fly Dragon
Mountain

&% Taiwan | 1971 | DCP | ¥ Color | 85min

8/ FAER CHEN Hung-min

1932 FHAREP » AABE—MALERXRMAL - REES
HRFABEER MERNEEXHENIIEAS > 4 '@
F1Z1 TIENE - 1963 FERAE G B2 BER SR > Hakk
THIE > H2EBIAREIE - 1968 FREHEHEER (ZRER
M) BRERBZ+ZE -

BB (FEFIER) BB I LHB (ZBEE
M) WEERER > £48R RREMABERMAA
ERNES - EEMNVENEREZT » ZRFRAKT
BHLR - BEERENA > RTOERR > UAE
BHRZEHNENZE > HRT FRUENES - BF
HRREEEMENRLEPEEAE > RB L
RERHME D > RIRAE R RAOFTFRRMS o

54

02.20 SUN 19:30
TFAI KEA&

03.20 SUN 16:40
TFAI KE4&

As young Er-hu begs outside a rundown temple, Miss Yun of the
Chang’s Village gives him a white jade pendant. That night, the jade
pendant is stolen and Er-hu’s mother is murdered by the thief. Ten years
later, Er-hu has become a warrior renowned for fighting injustices and
protecting the weak. One day, as he continues his search for the where-
abouts of the jade pendant and his sworn enemy, he sees the pendant
on a stranger and ends up causing the man’s death. Shockingly, it is

eventually revealed that the dead man was none other than the master

of the Chang'’s Village...
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She’d Hate Rather
Love

A7 Taiwan | 1971 | DCP | & Color | 92min

B8 / ZEZHE HUA Hui-ying
BENEE 8RO 19255FERNEE 1946 EEATRBEERE
R EEREMEIE 1954 FEhEMIL > HEFTEZERY
i U (EEER) KEF 1 E2REREBEZARE > TAF
FEHFEBE (L) 2B © 1968 EREMAPERAER
BB ATE - SR EIEZIER °

EHEHME-REENRES LR > BFRZH
RIFRE > MARBAEBRZNGRGE > RREZKE
SETMTERARZE  BUE—DOARKERAKNR
FATCANZ R B - UL KLUTRE - BEEET
BRFHERTEREE > BEERRKA S MK
2R ; BERBEBRBRABNREESE > thiE
BAFHREREFEED - RAQH B AR
ARIRS ©

56

02.19 SAT 15:40
TFAI K#A§ *

04.03 SUN 19:40
TFAI KEA&

In She’d Hate Rather Love, David Tang Wei takes up an unusual role

of swordsman Chin Shan-ke. A convict and a wanderer, Chin Shan-ke
agrees to join a civilian group to fight against the Jin. However, he has
one condition - after he beheads Marshal Wan Yan of the Jin, he wants
to marry En-chu, the daughter of Marshal Chang of the Song, who

vows to seek revenge for her father’s death.

At first, Chin Shan-ke appears to be a flippant and luscious man

who smashes the image of a conventional swordsman. However, as

their fight against the Jin continues, Chin Shan-ke gradually wins his

comrades’ respect and admiration. In the end, Chin makes his exit like

a hero in the Westerns.
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The Scholar
Swordsman

&7 Taiwan | 1971 | DCP | ®& Color | 93min

B8 / ¥ HOU Cheng

193554 » REERE RE EEREOEN - BHESIMEMRK
RKEIER » 81 (WE) ~ (TREFBELMK) « (EEHRD
P ~ () £ BEEER - BlR - 2% - BHRBE
—REKR BAREAFERY -

EINKFEREENREZE L QIEBERER > FEHEM
RPUTARE > XEMEB2E > HFTERB -
MIESETZ XD EMBREEXER > FMART
MEER > CEERNEEX > OMEHDEHE
R AR e —FREMER - UREEEHR
FE—RNERBRE (EMAFER) > 2RFEE
R RERENE  BIESHIEE ) fTFBTFEETS
B BHRARHEALZFRBIZHBE » HEN
RtE e
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01.22 SAT 13:30
TFAI KEA&

02.12 SAT 16:30
TFAI KEA&

The Scholar Swordsman Shih Yen-wen and the Good Daughter Pai

Chun loved one after another deeply and became husband and wife.
Unfortunately, Hell Town Robbers ambushed them and blinded them
two, their son also went missing. Longing for Shih’s love for sometime,
the Peach Lady seduced Shih to take the “merciless pill” and resulted
in Shih’s memory loss and becoming a puppet controlled by her,
causing a commotion in the martial arts world. Adapted from Huang
Chun-hsiung’s popular hand puppet show TV series, The Scholar
Swordsman, the whole film is permeated with a strong puppetry style.
The plot is full of twists and turns, and the fight scenes are creatively

designed. Moreover, Shaw Brothers’ martial arts star, Chen Hung-lieh

guest-starred in the film. It is a real treat for the sight and sound.
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Big Land Flying
Eagles

& Taiwan | 1978 | DCP | & Color | 98min

BB/ BfEE (835%) TSAI Yang-ming

1939 FEREMILE > AFBRBE  -BHFBRBE > BUBERB
BEE (EBRX) ~ (BEAL) ZEMENEEREY > 1E
BRINVFRRMKE X~ R - BHEZEHY 2 8REER
BB TEBERHERHN 2182021 F > KEF8EEHR
RS R LARTARES ©

ERFS8EEFEREAMEFEIREZRENR
AR > ARB SRR URE TEM/NA
HRAEH > MEIFEENITES » SBHES 0
ME > thiEA T SBARERN AR TR R EBAM
F2H EBEIRBERRBHEESR > BEHER
BDERE - BAGR/NEP—ADART HEEERE
B~ RBEGNREYER 0 URRBENBERISE
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03.19 SAT 16:30
TFAI K#A§ *

04.01 FRI 19:30
TFAI KEA&

04.10 SUN 16:30
TFAI KEA&

\'\ >

This is a martial arts megahit directed by Tsai Yang-ming, the receiver
of the Lifetime Achievement Award of the 58th Golden Horse Awards.
It is adapted from Gu Long’s novel, setting swordsman “Deadly Fang”
as the main protagonist to set foot on Tibet for a mission, after
acquainting the mysterious Pu Ying, Fang got himself involved in
intricate grievances and political battles in the desert. Tsai Yang-

ming alternately used sets and real scenes to create a unique desert

scenery. The hidden weapons indispensable in Gu Long'’s novels, their

trademark romantic love stories and eye-catching sensuous scenes are

also incorporated in the film.
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The Dream Sword

&7 Taiwan | 1979 | DCP | ¥& Color | 98min

E8 / ZHK Ll Chao-yung

BEERE 20BNy REIEEZEXEBBEMNEATRE > K
AEZBEENERERERE - EEZHNEW (Fhal) ~ (fw
9EF) SEY > ERRKAL > RORBRIRE > (SR
) ~ (REEER) TRIEARMABEZME -

EREHESHRIADNERARNRANERST
X FEBERERBENEKRARE &
SEWMRRKAE  BEESMME—H -8k
UEHBBAAREMAARBRE S Al AR
hEMBRENREAN THXBIEHNAYR
it ERORIZER - SROBRS MR RES
2EE > BLRERRNIE  TEHSHERK
IRERVER(Fm o
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04.02 SAT 17:00
TFAI KEA&

04.10 SUN 13:30
TFAI KA *

Known for many popular wuxia TV series, director Li Chao-yung made

this martial arts film which became one of his most famous works
before he turned to television series production. Two martial arts stars,
Elliot Ngok-wah and Chung Hua, joined together and respectively
played the swordsman good with swords and the one good with
words, fighting against the evil forces with the moves from “the Dream

Sword,” and got themselves caught in a complicated power wrestling.

Li Chao-yung used fancy character design, resplendent film sets,

flamboyant explosive sound effects and fast-paced editing, catching
the last train of the so-called “martial arts films era.” A rare opportunity

to see it on a big screen.
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Love and Sword

A7 Taiwan | 1979 | DCP | & Color | 91min

B8 / BB YU Kan-ping

BB LRREE WEA 0 1950 F % ) BEMNEIE
HBEREER - 1974 EBERIRENEREIEETE © 1979 F4H
BEBTNRNEY (BEarv)hs) » HBEmEMZIT 0 1983 FHE
B (BHEH) $EF0EEERRESFTASMIFAR -

BRBEERENR - FRELOFARLER > N7
MEBEAFARKBEEREBEHEE - thUAEKMA
M5 AIXZERFARVETEEE > RMLE
h; ENBREIGHER > RMEELEEIFERE -
A T— A8 EEREME ) BATRETRIBEIFH 1R 6R
o RRABNEEEH D RIMITRKR PRI -
FRthE (EHE) REREHTHE—N—PHK
K o

64

03.18 FRI 19:30
TFAI KEA&

03.26 SAT 16:30
TFAI KA *

04.24 SUN 13:30
TFAI KEA&

Adapted from a novel by Gu Long and made in the late 1970s, Love
and Sword features Hsiao Fang, a swordsman who does not fit the
stereotype. At first, he was a public enemy in the world of martial arts;
nevertheless, he seems to be a gentleman who not only looks after a
vulnerable young woman but takes revenge on her father’s killers. In
the end, the secret is disclosed, and it turns out to be a tragic journey

to redemption.

Tien Peng transforms from the legendary Tsai Ying-chieh to a mysterious

swordsman who seems honorable and yet devious. Actress Tang Pao-

yun makes a rare appearance in a wuxia movie. Furthermore, Love and

Sword is the only wuxia movie director Yu Kan-ping made in his career.
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Night Orchid

&7 Taiwan | 1983 | DCP | ¥£& Color | 90min

B8 / RIEE CHANG Peng-i

HE AERRANERET B T0ERFR 2Xx8 - RE#
AR EZEEE  BIMATEBRRAR > REEHER > $R
HEREER > MR ERE/NRIER > (TI50) ~ (EERRME
)~ (BBEARER) BERAEARIE 2021 FBEFH > =8
805% ©

19824 > RRBHEB OUE R - PXEZH AR
(BREE) > TERERBBRWRE > BAZE - £k
FENBBIMRLEMTESF  EAERILE
E—ERMERUEL - FERR - EERBENRE
BE RELRETMESHARE - RE > BERERS
REABTHEMRE > EXEHEGAERE
ERFARNE—8 > BRUARIAERZEES
TITREBTZEY -
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03.27 SUN 13:30
TFAI KEA&

04.09 SAT 16:00
TFAI KA *

In 1982, CTV in Taiwan broadcast the Hong Kong TV drama Chor Lau
Heung. It gained such popularity that the lead actor Adam Cheng Siu-
chow was invited to Taiwan to make Night Orchid, starring opposite
Brigette Lin Ching-hsia. Lu I-chan, an extremely popular actress at that

time, also appeared in the film.

Gu Long, whose book on which Chor Lau Heung was based, wrote

the script and renowned TV producer Chow Ling-gong served as
production manager. The film even has the same theme song as the TV
drama. Clearly, Night Orchid aimed to jump on the “Chor Lau Heung”
band wagon in the 1980s.
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“TRILOGY OF THE
ESWI}RDSMAN OF
ALL SWORDSMEN

BRAREEN (—HRE) EFBERE
o RIhEBE MR AEBE IR TR
AT RIEAERNKE » KRTHR
i~ FER  EERERANSER
B MERAR -—ARHHMERERT
ZmEfEmE  ERRES > hE2E
R &BEERREKBHOAY - (EMEE
EFD) M +-BEL) EEREREE -
TEEMUARNER > $IFESE > 4
A AR AT R X AR M £

Joseph Kuo's directed The Swordsman

of All Swordsmen was quite popular

back then, successfully making Tsai Ying-
chieh played by Tien Peng a prominent
and righteous warrior. Besides knowing
the art of sword fighting and possessing

a treasured sword, Tsai Ying-chieh has a
noble martial virtue which every swords-
man should have. The character Tsai Ying-
chieh, was quietly extended to another
two films, even though as supporting
roles, it was the character that could best
represent the spirit of wuxia in the films.
The Bravest Revenge and The Ghost Hill
were respectively directed by Chien Lung
and Ting Shan-hsi, although not sequels
to The Swordsman of All Swordsmen, they

created new life for the character.
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The Bravest Revenge

& Taiwan | 1971 | DCP | & Color | 90min

B8 / #/BE Chien Lung

RERERE 1916 FHE <1956 FRAEER (ERMIBRL) &
REXR—A > RMAAT > BRPBEERETE 75 LOEHRE
BRNEE - &8  EBRRKIHIERNRE  MBERN (RER
M) ~ (FrEH) - (LR °

BER T &k EEB LRERRRERERNE
MIBNEE > TBRMEFT =B - LHRN 6
BEVRINBIZ > WHET ZARMALTHNEST > &
P RBREREET o TIESRER) R TKEEH
21 NESRER > WAEERREEREER -
b7 AEBNERG L LEBRXARIERERN
BHEZE > BEERREFNBEA/BESNASESR
B e

70

04.08 FRI 19:30
TFAI KEA&

04.23 SAT 19:30
TFAI KEA&

As the middle part of the trilogy, The Bravest Revenge is the most

standard and traditional wuxia movie that tells a story of revenge. It
neatly shows how three young men and a woman sharpen their fighting
skills to avenge the murder of their master/her father. Moreover, Tsai
Ying-chieh, the master swordsman, is incorporated into the story, in
which he helps the four youngsters. The subplot of the duel between
the legendary Soul-Pursuing Sword and the Sun Sword enriches the

conventional wuxia movie.

In addition to the stars such as Tien Peng who plays Tsai Ying-chieh and

Shang-Kuan Ling-feng, who plays Shi Fang-yi, Fang Fang made a guest

appearance in the film.
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The Ghost Hill

& Taiwan | 1971 | DCP | & Color | 92min

B85 / TEHE TING Shan-hsi

1935 F 4 1963 FEABKRER AT > 1969 FREFHER
(RREFY U CRER) REFIRBEFREETRE 19745
AR (HEZTRD) > MEBERRNBRER > #E =15 #%
HHIAE+E3ER c 2011 FREF B ELBREG R -

BEZH > AMGERT (—ARE) OEAE
WE > BEREMERE - #ERTEENREHRZ
T BARNAXNMOBRER  REFEREN
B BAMMUZEHNBERER  KAGAI 2R
WEMEAKR - FRHAE - EREREGZRE
HERE > tEBERRBBMASIAIL WB L MRAT o
ERHEMER - RKRARSBNITHAE > BES
FBIDER 5THIBLR ©

72

04.16 SAT 16:30
TFAI KEA&

04.22 FRI 19:30
TFAI KEA&

As the last part of the trilogy, The Ghost Hill seems to repeat the story

of Tsai Ying-chieh in The Swordsman of All Swordsmen but in a more
complicated and refined style. Tsai Ying-chieh not only has to avenge
his father’s death and repay his master but faces the challenges from
the younger swordsmen and his ambiguous relationships with two

swordswomen.

Directed by Ting Shan-hsi, the characters are convincing and the plot

even more gripping than the first two parts. The contrast between the

two lead actors, the different personas of swordswomen portrayed by
the actresses, the production design, the location, the weapons and

the action choreography are all beautifully designed.

73

22|

USWSPIOMS (| JO UBWISPIOMS 8y jo ABo|u| FRIE ||}



AT
CONTEMPO
WAVES

NOFHERCHKRANBE=ZRRE
MAREEERRS » QETHIHREKN
EMEXEFNELESE > RikRBEE
B k- BE (BARHERE) &5 W
FDHA R > BT AR > BEAR
MITREBERIE - BRBXTTB
7178 BT (WERBR) BE2
BESEZN  ABRFFREAGS
R BREREE -

In the 1980s, whether it were wuxia films or
Chiung Yao's romantic movies, these two
genres were both suffering productivity
fatigue. Instead, Taiwanese New Wave
Cinema started to thrive, therefore, the
making of wuxia flicks turned to Hong
Kong and China. Only until Crouching
Tiger, Hidden Dragon, gathering talents
from Taiwan, Hong Kong and China,
successfully made it to the international
circle, ethnic Chinese wuxia’s elements
were finally being introduced to Hollywood
studios. Besides The Assassin which was
also an international co-production, we
seldom see knives and swords fight in
Taiwanese cinema nowadays, leaving only
hand puppet theater and animation to

blaze a trail.
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The Legend of the

Sacred Stone

&7 Taiwan | 2000 | DCP | & Color | 100min

EE / B8 FE Chris HUANG

1955 FEREM - AFEXE > ARBRHRARENE =K
8 BEXRERERREEETHEE KR - REUFFH
ERBETRE THIRBEFEEENRG - ENREFR (E0E
) AFE-BBLARBENHARAEY - RABEIRSHRE
ERe

IHEE—@ER > RESEEEBRANEN XM
A1 BAmESERE BEMEBRER > RE
EEATREBBZER - 8 [IEE4E) A7
HEHRERITE 0 EMMIKERRZERR  fRE—
BRMER - HERRBERNERTHRE > KE
BRERBNEREE > TEAERFREARG
TIRBIZZT » BRRITEREREMH o
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LT S There is a legend in the jianghu world, when someone finds the

TFAI AB4E A X powerful sacred stone, whatever wishes the person has could all be

fulfilled. While the prestigious swordsman, Su Huan-jen summons the

02.06 SUN 16:00 righteous warriors to fight against Mo Kuei, the mysterious Enemy
TFAI KEH& A Demons are secretly hatching a plan to take over. The battle between

good and evil soon begins and stirs up a storm in the wulin. Born from
a glove puppetry family, Director Chris Huang uses both the studio sets

and real scenes for the stage, and carefully remakes the wooden hand

puppets. The fantastic fights appear to be more vivid and lifelike under

the flashes and shadows of swords and knives.
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ﬂ ’;% ;’ﬁ %E 4K Restoration
Crouching Tiger,
Hidden Dragon

&% « &% + 1B + % Taiwan, Hong Kong, China, USA |
2000 | DCP | ¥ Color | 120min

2001 BEIREBREREINER - RERY - RERAITE
RERMRE
2000 EHRRELER « RIEHE RERRBRISH

RESY - REBFEE - RERERHY

88 / =% Ang LEE

1954 FERRE » MARPERSUEMITHEL <1990 FHEEHE
B (HEF) > B (EBE) (BB L) AR TR|=126] >
HEFTZEBFRIE o KB (BHEREARM) - (BARERE) -
(EREFWLY ~ (B M) ~ (LDEPINFLOTR) ERFFERZE
REBIRE o

BB EERE/NR > KMREREITERSIIH > &
FRENBRGEYHRFE > T EERESER A
ERLRABEEE  SIE—BRMKE - TLES
8 B RZERAT > REZRKR EEBRRAE
H{Em o MEFRE « HEE BRMESFE R
BN AEHANBELRELR » R - =M
FHIKITFIRE > MERBHBHELMAL - &
RIBIR 2 AKHUEEIR > BRERABEREAK °
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03.20 SUN 19:20
TFAI KEA&

04.10 SUN 19:20
TFAI KEA&

4l

The film was adapted from Wang Dulu’s novel. Swordsman Li Mu-bai

was planning to retire, handing his legendary Green Destiny sword to

Sir Te for safety. A daughter from a rich family, Yu Jia-long, stole away
the sword, causing female warrior Yu Shu-lien to chase after her and a
series of turbulence thereafter in the martial society. Ang Lee gathered
resources and talents from Taiwan, Hong Kong, and China, elevated the
Chinese martial arts film to an international classic. Not only Chow Yun-
fat, Michelle Yeoh, Cheng Pei-pei, Zhang Ziyi and Chang Chen played
swordsmen and swordswomen from different generations respectively,
the cinematography, art design, music and martial arts choreography
from the film all made history by breaking new grounds. This is a 4K

digitally restored version, presenting its glamour on the big screen.

ion Incorporated

| EFi=m

7]

sanep\ Asesodwiaiuo) gt



o) % o F A

The Assassin

&7 Taiwan | 2015 | DCP | & Color | 105min

2015 M F R (EEE
2015 ERRRELBR - RESE  RERY REEERE

e

ik

&5 / {EZ B HOU Hsiao-hsien

1947 FHEERIGH > BBRESERL - 1973F AT > 1980
FEREHEHER (MBBENM) - B (RFHAGEB) »
MR EERELRY - ARERW (EBEEH) ~ (ALY -
(RIZRER) SR EREABRERET °c 2020 FREFS7 E2H

MRBEEAZEROFENBEERRKS > EME
BREZBERAEN - UREEANEE » BIRZ S
ERRET > BT RE - EANIGEEE > thEIEE
ERAR? ZEERAEEMT > RS EAER
R @A/ HEHARE - EARBBIARAE o 72
N ELERFEERBNSFERE > REXHKER > F
LERMREERY > FHREBE - EXK
BENEBREAR REE&E -
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03.06 SUN 13:20
TFAI K#A§ *

04.03 SUN 16:00
TFAI KA *

If every Chinese-speaking director had a martial arts dream, this one is
owned by Hou Hsiao-hsien. It is adapted from Tang Dynasty’s Chuangi
(short stories), about the heroine, Yinniang, assigned by her master

to return to her hometown and kill her cousin. In addition to repaying

her gratitude, Yinniang is also tangled between personal affairs. To kill

or not to kill, that is her question. Hou went against the mainstream

way. We could find not only martial arts on the swordswoman, but also

how the humble self faces the greater good, and individual’s struggle
between political entanglements. The style still follows Hou'’s signature
dynamics and statics, visuals are stunning, and the music and sound
effects are both aesthetically superb. Shu Qi, Chang Chen, Zhou Yun,
Satoshi Tsumabuki all appear in exquisite styles, no doubt an all-star

combination.

)
© SpotFilms
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Shiro - Hero of Heroes

&7 Taiwan | 2022 | DCP | ¥®& Color | 88min

B8 / T LIN Yu-chun

$K ¥ CHUANG Yung-hsin
WFY > BAREE AARE  BENELBHAZHAZR -
EMHRRERAN  BA (E-RAEIAER) ARG -
(FEBIUES | SIBNRIE) AHERHBEY -

FERHT > BER - F¢§E’$%%$H’W%Eiﬂﬁm’$
¥RERBIETH - FSUSREFQBBAEY  BRES
SRBM IlWﬂ@o

BREEE XEm fARETFPINERER -
BRIBTFEBAST  EEREEH  WEATHER
THBB Y FHEHK o FEBEINRZT > BB EABRAL
REWE > AEMAERSSBNEEPSBRES

MEBEANEREER—BZFE FAHONBEES
BIRE - MAREH1958FREEERELZHNE K
BE (EBIR) > SREHE—RKAZEFNLHAR

o MSEBTEIPEE  UBIEEHZERERK
RE > MEEEIFEIE ©
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01.23 SUN 13:00
TFAI K& %O

03.12 SAT 16:30
TFAI KE4&

GEEEEN > 847 p.20

Gui Kingdom is in crisis: the Demon Society has long desired the
Kingdom's treasured Dragon and Phoenix swords. Entrusted with the
task to protect the swords and the princess, Jhuge Shiro (Shiro) was
called upon to fight against Demon Society but must also deal with the
vengeful Zhen Ping. In the darkest hours, heroes finally rise to battle for
the swords. The story is based on Taiwanese comic book series Jhuge

Shiro, which was created by Yeh Hong-chia, a pioneer in Taiwan's comic

books, and was the common childhood memory shared by generations

of Taiwanese born during the period of 1945-1965.
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BIEREHIEMR £ RERK TR%
ABNTREARE  MBARLAFT
FRERMKAL o I (k%) HBEE—
B—BRE BEER  RAEFER
ZEBHORA AIENEREBENR
B E-EEREAEMETIS &
REFRHNE > RFHAERLAE -
BREFETREMEH SRS IERIE@I
AOBEEE » thBFEMRRE HthE
RIREAKE TR RZ IR o

When speaking of the history of Taiwanese
wuxia cinema, to discuss the image

and transformation of swordswomen
seems to be inevitable. When it's about
swordswomen, Hsu Feng has always been
the starting point. She rose to stardom and
became famous worldwide through the
role of Yang Hui-zhen in A Touch of Zen,
Through her sharp stares, agile moves and

unique charisma, she continued to thrive in

the Jianghu world in many wuxia films, and

was even bestowed Best Actress of the
Golden Horse Awards. She became the
synonym of “swordswoman.” In addition to
the popular titles where she collaborated
with King Hu, we also included several
ones directed by other auteurs, to show
different perspectives of Hsu Feng from

each director’s camera work.
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A City Called Dragon

&7 Taiwan | 1970 | DCP | ¥& Color | 91min

1971 EERREHENLE

& / BR3) TU Chung-hsun

1936 FHERIH > BETHRNEREXERE - BHNT
BEFEREER (BEPIFR) ~ (%) > WU (RF) MXER (K
B8) ERERREZAIBR - 1980F > BRIITERIEN 2 BEFH
HEREL > ERRTHER (RERARE—X) BRUERE
HiE o

EARFR > HREMMERNEZR TEHER) HRZ
SR RIKERMREANASHT > —BEXAR
W~ RRFE  BRHARINEZNKHENR M2
ZE ) o AR REPENNELR  BRERRE
NRBLE  MARENLRBE  BRERIR
MEER MR > BEZAEFEMENEE &
BiH% > MRAREE T EHEE BRAOHRES -
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02.20 SUN 13:30
TFAI KEA&

03.13 SUN 13:30
TFAI KEA&

In the Southern Song dynasty, heroine Shang Yen-chih ventures to the

important Jin-controlled military base Dragon City to meet up with
revolutionary comrade Chen Yang-hsin, who is in possession of a secret
map of resistance against the Jin. She finds out, however, that the
entire Chen family has been executed by General Bu Lung of the Jin.
To find the whereabouts of the secret map, Shang Yen-chih continues
to track Bu Lung, eventually discovering to her surprise that her long-

term foe is a Song ally who has been undercover for years...

Newcomer Hsu Feng who played Shang Yen-chih not only cut a dashing

figure in her period costume but won Most Promising Actress at the

1971 Golden Horse Awards.
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A Touch of Zen

&% Taiwan | 1971 | DCP | ¥ Color | 180min

1975 MR RS FRATALE
1972 £ FERREFBR ZMRE

&5 / #i£#2 King HU

1932 FERILR > AR AEER LAY 01950 FEHiE »
BERE G - BEEM  HE 0 1958 EMAK AT ERRE
TIE 1964 EHEEIEMA (EE2F) > REBRMKR (KEF
) BIARRIIAAECEER o 1967 FF (BEFIER) MMWES » tie
Heeh ERER BB (L) BEERFTE -

HERE (BEFIER) 2% BLt—ERNEREEY
fEo iRE (MEZR) ARRE > HRERZE
HeERAELEETNRE - REABRERILEE
MEEHER AR -BES5 - BAHEIR - KEF
R BEAMFEREALUNKBRERRR » BFR
NBEEEE M—RIRE TTTHREL > TMES
HERTEFNNBERETAR B TEM
ST % EUERAT B R AR (7 B ER AL o
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02.04 FRI 13:00
TFAI KEA&

02.26 SAT 15:40
TFAI KEA&

A young scholar named Gu lives near a rundown mansion rumored to
be haunted. One day, he befriends Yang, a mysterious beauty hiding
inside the mansion. After a night of passion with Gu, Yang reveals that
her father, an honorable official, was executed by the nefarious but
powerful Eunuch Wei and she herself is being hunted by Wei's agents.
When the agents attack the mansion, Gu devises brilliant tricks to

crush the siege. Though in love with Gu, Yang leaves after the battle

and becomes a Buddhist nun to forget her past. However, later when

she learns that Gu is in danger, Yang and her mentor set out to rescue

him...
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The Fate of Lee Khan

%# Hong Kong | 1973 | DCP | ¥ Color | 106min

BE / 1582 King HU

1932 FERILR > AR AEER LAY 01950 FEHiE »
BERE G - BEEM  HE 0 1958 EMAK AT ERRE
TIE 1964 EHEEIEMA (EE2F) > REBRMKR (KEF
) BIARRIIAAECEER o 1967 FF (BEFIER) MMWES » tie
Heeh ERER BB (L) BEERFTE -

HERNZ—BF > WRBAE [FROEEE P&
AREHEN— > BREATABFTRGHIEES
B -EREREXARSUANER  HRERINS
£ RMAFHERTREZAL » XARSRE
ANRBERR L ; TREMENE ANXRRIG R
b RIEEE - (RIEHE > RIS FENTR
TRRAEHE » BAREEE (REEFIFR) 22BN
FE8%) > HERBAL -
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01.29 SAT 16:30
TFAI K& A

03.05 SAT 16:00
TFAI K& A

03.25 FRI 19:30
TFAI K& A

Another renowned work of King Hu's, The Fate of Lee Khan is regarded

as the most boisterous and complex in the “Inn Tetralogy”, which

demonstrates the sophisticated mise-en-scene as usual.

It is also the film in which Hu cast the most actresses. In The Fate of
Lee Khan, Hsu Feng does not appear as a man but unveils her feminine
charm as Princess Lee Wan-erh, who looks unfathomable, determined

and cold. In a sharp contrast, Wan Ren-mi played by Li Li-hua is such

a flirty and coquettish woman that the character has become a classic,

which serves as the prototype of Jade played by Maggie Cheung in

New Dragon Gate Inn.
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The Valiant Ones

BE B Taiwan Premiere

&7 Taiwan | 1975 | DCP | ¥ Color | 103min

1975 Z g%

BE / & King HU

1932 FERNIER » AR RERTRAY) <1950 FE£ 5B -
BEBIEES - EEEM RE 0 1958 FMALKRARERRRE
TIfE- 1964 EHEEHER (EE2F) - REBRKEA (KB
) FIRERIIEARES © 1967 & (BEFIER) MIMIIRE » i
HkR ERER > BB (kL) BEERKRE -

HERBURHAARTR  HEREANBGIRIREZ
T RANENAUREAE » BRHNEZENKR
X [RTEREBHNIRET » AERELRR TR
MADHFHETE > GREAFRADNNER « He
RATHKD > RERRBHARBREE  HFEMHR
hEs > BEUNDEEENAARE  EFAESMH
AEIMNEEE > HNBERENZELR - AR
IR AK BERIR S EMK -
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02.26 SAT 19:30
TFAI KEA&

03.20 SUN 13:30
TFAI KA *

03.26 SAT 19:30
TFAI KEA&

King Hu once again used the Ming Dynasty as the story background to
describe how civil power put family and country first under the chaotic
political environment, and gathered to fight against the Japanese

pirates. Besides the fast-paced martial arts, King Hu added many fresh
elements to the film, such as Japanese ronin-style outfits and weapons,

flying arrows, and used a checkerboard as a symbol of strategies. Hsu

Feng played Wu Ruo-shi, and once again performed in a less-spoken

manner, successfully creating a distinguished image of the heroine
among the male-dominated groups. This screening is the Taiwan

premiere of the 4K restored version.
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Assassin

&% + A% Hong Kong, Taiwan | 1976 | DCP
¥ Color | 97min

1976 EEREFHBR - REREA

75 / BRI TU Chung-hsun

1936 FHERIH > BETHRNEREXERE - BHNT
BEFEREER (BEPIFR) ~ (%) > WU (RF) MXER (K
B BEEERESAIBI - 1980 F » BRINERIFHN 2R
HEREL > ERRTHER (RERARE—X) BRUERE
HiE o

PR RFETE  REBMHENRZTEZRTE
BIEX > ERMEEEHE » LRBZRETERRE
HREFRFHMIEER  HIEER RERUERB
ML REE > RERBTEZLE > PRU—F
FRERTR > LT - HRBEEFITMA > &
HEHEEY  BEAM—RETEFEEXER

KRERIEERTE °
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03.13 SUN 16:00
TFAI X&1& O

04.03 SUN 13:30
TFAI X&1& O

GEEEEN > 847 p.20

Hsu Feng plays Shu Mei, the female assassin engaged to Ling Tien-yu,

a swordsman played by Tien Peng. As they are fighting against the
Mongolian army that is invading China, Shu Mei takes up a suicidal
mission to assassinate the Mongolian chieftain. Again, Hsu Feng
appears as a brave swordswoman in the film. In the beginning, she
sacrifices her love life and becomes an assassin, fighting in a white
outfit with dual blades, chains and bare hands against the enemy. Hsu
Feng not only shows great fighting skills but brings the character vividly
to life. It is not surprising that she won Best Leading Actress at the

1976 Golden Horse Awards. Moreover, an impressive face-changing

scene can be seen in the film.
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Raining in the
Mountain

& Hong Kong | 1979 | DCP | ¥& Color | 122min

BE / & King HU

1932 FERNIER » AR RERTRAY) <1950 FE£ 5B -
BEBIEES - EEEM RE 0 1958 FMALKRARERRRE
TIfE- 1964 EHEEHER (EE2F) - REBRKEA (KB
) BRI AR o 1967 F (FEPIZFRR) MRIER » fiE
HkR ERER > BB (kL) BEERKRE -

BREAREE > R T=EF) AR TBIFHNEL
BRE > UkFAERER TAFEER) MK3IZH5
ABER  BEH—5SHIERE - PHeRBREER
ENHZEBAERE > BZEAFTER—EEEE
BIRIRIEHS « BEHEIEE ; REBENEANEER
Z BENHTERED - fmETR FHRESHY
% BEHEX > BENARHARIKEKRHNASR o
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01.28 FRI 19:20
TFAI KEA&

03.06 SUN 19:00
TFAI KEAE K BRAT

Set in a remote Buddhist monastery in 16th Century China, the film

depicts a power struggle that ensues when the Abbot of the Three

Treasures Temple announces his retirement. The Abbot invites three
outsiders, including Esquire Wen, General Wang and Wu Wai, to advise
him on the choice of his successor. However, Esquire Wen and General
Wang secretly aim to steal the priceless scroll housed in the monastery.
Meanwhile, Chiu Ming, a convicted criminal, arrives to atone as a monk
and is assigned to safeguard the scroll. Chiu Ming then encounters
thieving rivals White Fox who poses as Esquire Wen's concubine and
General Wang's fearsome Lieutenant Chang, who framed Chiu Ming for

the crime he did not commit.
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